TEN CENTS 


‘ 


NEW YORK, FRIDAY, AUGUST 30, 1912. PRICE TEN CENTS, i 


VOL. XXVII. No. 13. 


tocar ™ MILLER 


eo 
| 


VARIETY 


EMERSON-REED 


Next Week (Sept. 2) Orpheum, Brooklyn 


Management ALBEE, WEBER & EVANS 


Philadelphia “Inquirer.” 
August 27,1912. 


UNASSUMING QUARTET 


WINS KEITH LAURELS: 


‘*‘Big City Four’s’’ Melodies Gain 
Them Much Applause. 


No better demonstration of “what the 
public wants” could be desired than the re- 
sponsive and hearty reception accorded four 
unassuming, but talented young men who 
walked away with the honors at Keith’s Thea- 
tre yesterday afternoon. The aforesaiq un- 
pretentious and pleasing persons bill them- 
seives “The Big City Four,’’ and they consti- 
tute one of the very best male quartets that 
have been heard here in eons. 

The reason for their success is not difficult 
to place. They have avoided banality and 
sternly repressed that propensity of most 
quartets to gurgle and squeak and strike 
“agony chords.” And their quiet, modest 
singing of well-chosen melodies falls like 
balm on ears weary of jangle and dissonance. 
The Messrs. Rover, Bates, Emerson and Reed 
are a bit of all right, even when they break 
into a “rag.” 


HANDCUFF KINGS COME and HANDCUFF KINGS GO 


BUT 


GOES ON FOREVER 


Opened Season at TEMPLE, HAMILTON, CA., AUG. 19, and BROKE ALL RECORDS 


OPENED AUG. 26, DOMINION, OTTAWA, TO A RECORD HOUSE 


When answering advertisements kindly mention VARIETY. 
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VAUDEVILLE OPPOSITION 
FROM THE LOEW CIRCUIT 


Big ‘‘ Small Time’’ Chain Intends Increasing Cost. of 
Weekly Bill $1,000 Weekly. Preparing to Fight Upon 
Learning ‘‘Big Time’’ is About to Reduce Ad- 


missions Upstairs. 


Loew Ready to Buy 


United Booking Offices Houses 


The “big time” vaudeville managers 
are going to get “opposition” from an 
unsuspected source, Marcus Loew. On 
reliable information VARIETY can print 
the Loew Circuit is preparing to in- 
crease the cost of its weekly bills (at 
the various points on the “small time” 
circuit where “big time” is located) 
to at least $1,000 weekly. This would 
make the cost of the Loew shows 
around $2,500 a week, not far away 
from the big time figures,—since Percy 
G. Williams left the field. 

The Loew houses, with the exception 
of the 7th Avenue, New York, where 
situated near a “big time” house, have 
sufficient capacity for these kinds of 
programs, without increasing the pres- 
ent admission scale, 10-15-25. 

It is reported the reason for Loew 
girding for a fight with the “big time” 
is the rumor reaching him the B. F. 
Keith vaudeville theatres in New York 


City will have a ten-cent gallery this. 


season, and perhaps a graded scale for 
the balcony. That will bring the upper 
part of the “big time” house into com- 
petition on prices with the small timer. 
To offset this the Loew people are 
aiming to give a performance that 
shall look much more impressive at 
10-15-25 than the big time can be 
made to look, with an orchestra held 
at one dollar. 

Though the Loew’s 7th Avenue isn't 
of sufficient capacity perhaps to hold 
the big shows at a profit, it is prob- 
able if the Alhambra (across the way) 
runs a cheap upstairs, Loew will put 
the big shows into the 7th Avenue and 
be content to break even, until his new 
theatre at 7th avenue and 123rd street, 
holding 5,400 people (downstairs and 
roof) is completed. 

VariETy’s informant says Loew has 


decided to play “single acts” up to $400 
and $500 in the new program his small 
time will give, with other acts graded 
accordingly. Nothing has been decided 
upon the number of shows, although it 
is said the policy on the Loew Circuit 
will continue as three shows daily. 

Tuesday it was reported the U. B. O. 
and Orpheum Circuit people were hold- 
ing a conference over the new S. C.- 
Loew joint booking agency. The an- 
nexation by Sullivan-Considine of the 
Nixon-Nirdlinger houses in Philadel- 
phia, with the activity of the §.-C. 
Circuit in the west, besides the ex- 
pressed purpose of the combined book- 
ing office to book every and anywhere, 
are what brought the eastern and west- 
ern big time men together. 

The S.-C. Circuit’s New York book- 
ing office is furnishing the Nixon and 
People’s, Philadelphia, with acts. The 
agreement for S.-C. to do so was rati- 
fied by the Loew Circuit, which holds 
the eastern booking rights to all new 
business under the S.-C.-Loew terri- 
torial understanding. These Philadel- 
phia theatres will probably become a 
joint booking of the combined agencies. 

In the joint agency, all applicants 
favorably passed upon will be booked, 
those desiring the S.-C. class of pro- 
gram getting its supply from Mr. 
Brown, and those requesting the Loew 
type of show being furnished i# by 
Mr. Schenck. 

It is said the U. B. O. wired John W. 
Considine in an effort to have the head 
of the S.-C. chain ask Mr. Brown to 
give up the Philadelphia houses, con- 
sidered “opposition” to the U. B. O. 
The United is also said to have re- 
ceived no reply from Mr. Considine. 

As it is extremely unlikely the United 

(Continued on Page 8. ) 


QUARRELING OVER LACKAYE. 
Chicago, Aug. 28. 

It has been definitely decided 
that next Monday, when “Oliver 
Twist” reopens the Illinois, Wilton 
Lackaye will be seen as Fagin. This 
week Mr. Lackaye is playing the part 
of John Brand in Eugene Walter's 
“Fine Feathers” at the Cort. 

Last Sunday’s papers carried the ad- 
vertisements of both houses, each an- 
nouncing Lackaye would be on view. 

Mr. Lackaye stated to a VARIETY 
representative he had tendered his no- 
tice to Mr. Frazee and was now busily 
engaged in rehearsing for the Dickens’ 
piece. 

Nat Goodwin was originally selected 
to play Fagin, but because of his re- 
cent injury Lackaye was delegated to 
the task. 

The local papers are devoting con- 
siderable space as to which theatre 
will secure Mr. Lackaye. Frazee may 
try to restrain the actor from appear- 
ing in “Oliver Twist,” especially since 
he had not selected his successor for 
the Walters piece up to Tuesday of 
this week. 


TALKING ABOUT MOUNTFORD. 

A report on the street this week re- 
peated several rumors that have been 
about to the effect that the dissatis- 
fied White Rats, or “insurgents” as 
théy are called, are strongly favoring 
the lukewarm support that has been 
given Mountford by his following 
among the Rats since he departed from 
the 6rganization. 

To what end this Mountford agita- 
tion will lead, no one interested cares 
to hazard an opinion. Just now Mount- 
ford seems to be at liberty, and is 
not engaged in any work that brings 
him into the limelight. 


LOOKING FOR HEADLINERS. 

The big time vaudeville managers in 
the United Booking Offices were scur- 
rying about this week, in search of 
feature attractions for their houses 
during the week of Sept. 9. 

Next week (Sept. 2) has its head- 
lines, but the week to follow found 
the managers short of the top line at- 
traction, 


COLONIAL FOR RENT? 

It is talked about on Broadway that 
whoever will meet the B. F. Keith, 
figure for the rental of the Colonial, 
can have that theatre. 

P. G. Williams built up the renown 
of the Colonial, as the home of the 


best in vaudeville. From _ reports 
Keith doesn’t want to’ follow Will- 
iams reputation in that neighborhood, 
with the Winter Garden and Moulin 
Rouge giving musical comedy on the 
one side, and the Marcus Loew Lin- 
coln Square with a big small time 
show flanking the Colonial on the 
north. 

No rental price has been. heard. 
$40,000 for the Colonial would be a 
stiff figure, it is said. 


FLORA ZABELLE, SINGLE. 

A new single in vaudeville, appearing 
in one of the New York vaudeville big 
time vaudeville theatres Sept. 30, will 
be Flora Zabelle-Hitchcock. 


FARKOA WANTS FEATURING. 

That “The Merry Countess” is a no- 
star show seems to be bringing wor- 
ries to the management, instead of 
preventing them. It is said Maurice 
Farkoa is making himself heard in a 
loud plaint that he should be featured 
in the production. The Shuberts do 
not want to give in, the story says, 
although Farkoa claims he was im- 
ported over here for starring purposes. 

The Winter Garden show does not 
feature any particular person on the 
billboards. It is another Shubert musi- 
cal production. 


VOLININE WITH GENEE. 
Alexander Volinine, the Russian 
dancer, who supplanted Mordkin with 
the big Russian dancing troupe last 


season, has been engaged as the prin- 
cipal support of Adelaide Genee on 
her tour of the States this season. As 
far as known now only Genee and 


Volinine will be in the new company. 


HENRY WOODRUFF IN “BROWN.” 
Henry Woodruff would like to take 
a dip into vaudeville. He has commis- 
sioned Jos. Hart to try for it. 
A condensed version of “Brown of 
Harvard” may be the vehicle, 
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ENGLISH AUTHORITIES 
GET AFTER GABY DESLYS 


Oblige Act Produced at Palace, London, to be Trimmed 


of Salaciousness. 


Drew Titles to First Per- 


formance. Doing Business. ‘‘Clacque’’ Suspected 


(Special Cable to Variety.) 
London, Aug. 28. 

Gaby Deslys opened at the Palace 
Monday night with practically the 
same act she showed at the Winter 
Garden, New York. The performance 
is without merit of construction or 
reasonable sequence and seems to have 
been written simply to show Gaby’s 
legs and lingerie. The act will unques- 
tionably prove a big winner for the 
Palace. Opening night thirty-one titled 
men booked stalls at the house. 

Tuesday Lord Chamberlain ordered 
the removal of certain situations in the 
scena given by Gaby. 

Rehearsals have been called for her 


company and a rearrangement of the — 


piece will immediately be gone into. 

The papers generally remarked upon 
the salaciousness of the act. 

It is rumored that the Alhambra 
claque (Alhambra is now closed) is 
occupying the gallery at the Palace 
nightly. 


SOUTH AMERICAN TRIP. 
(Special Cable to Variety.) 
London, Aug. 28. 

Max Rabinoff leaves this week for 
South America, where he contemplates 
putting on a season of grand opera, bal- 
let and pantomime. He opens in Mex- 
ico about Sept. 20. 

Madame Rabinoff and Bonci will be 
the alternating stars of the Mexico sea- 
son. Rabinoff will also go as far as 
Buenos Ayres on his present promoting 
trip. 


MAY DE SOUZA FOR AFRICA. 
(Special Cable to Vartery. 
Paris, Aug. 28. 
May De Souza has been booked to 
appear in South Africa in October. 
RAIN KEEPS UP. 
(Special Cable to Vaztery.) 
Paris, Aug. 28. 
The weather continues wet and the 
al fresco places with only a few more 
days to go before closing are suffering 
accordingly. 
The Olympia is doing a tremendous 
business. 


SHOW BY CANDLE LIGHT. 
(Special Cable to Variety.) 
Paris, Aug. 28. 
Electricity, which has been giving 
several of the important hotels their 
troubles duiing the past week, gave 
out at the Marigny Sunday night and 
the show finished in candle light. 


ALHAMBRA’S NEW REVUE. 
(Special Cable to 
London, Aug. 28. 
The new revue at the Alhambra will 
be put on about Oct. 15, when the 
house opens for the winter season. 


Melville Gideon will write the music. 
Geo. Grossmith will appear in the skit, 


to run about an hour. 


It is said several American vaude- 
ville actors will be in the cast of the 
revue, or on the Alhambra’s , opening 
program. 

The show at the hall will be made 
up in about equal parts of vaudeville 
and revue. 

Mr. Grossmith will act in an ad- 
visory capacity at the Alhambra, in 
the staging of productions. 


OLD SONGS MAKE SUOCESS. 
(Special Cable to Varrery.) 
London, Aug. 28. 
Marjorie Dawson, an indifferent ar- 
tist, is making a big hit at the Metro- 
politan singing the old-time popular 
songs. . Crinoline dressing is a part of 
the success, 


LOCALIZING “EVERYWOMAN.” 
(Special Cable to Vartery.) 
London, Aug. 28. 
The New Year’s Eve scene in “Ev- 
erywoman,” which was laid in Long- 
acre Square in the New York produc- 
tion will show Piccadilly Circus and 
the London Pavilion in the production 
here. 


HIT AT THE BEDFORD. 
(Special Cable to Variety.) 
London, Aug. 28. 
James R. Waters opened at the Bed- 
ford Monday and was a big hit. 


HICKS MANAGING AGAIN. 
(Special Cable to Variety.) 
London, Aug. 28. 

Seymour Hicks will return te man- 
aging again in the spring. He has 
secured two American plays which will 
be produced early in the new year. 

Hicks himself has signed to play for 
Oswald Stoll for the next four seasons. 

Dec. 22 he will produce at the Coli- 
seum a sensational playlet, “Washed 
Up,” in which a fight in a shipwrecked 
balloon takes place. 


FARADAY BUYS “PINK LADY.” 
(Special Cable to Vaarery.) 
London, Aug. 28. 

Michael Faraday has purchased the 
entire English rights to “The Pink 
Lady” from Klaw & Erlanger. The 
show will be produced and sent on 
tour. 


EXTRAORDINARY PARROT. 
(Special Cable to Varrery.) 
London, Aug. 28. 
Lucille’s Parrot at the Empire is 
something out of the ordinary. The 
bird <omments on Lucille’s juggling, 
laughs, does a rag dance and imitates 
a cornet. The act went over big. 


GEORGE ADE COMING BACK, 
(Special Cable to Varrery.) 
London, Aug. 28. 
George Ade leaves London for 
America Saturday. 


W. H. CRANE RECOVERING. 
(Special Cable to Varrery.) 
London, Aug. 28. 

William H. Crane, who has been 
quite ill here, is reported to be greatly 
improved, after the German Spa treat- 
ment taken. 

Mrs. Crane is with her husband. 
They expect to sail for New York next 
week. 


BEAT MANAGERS’ BOYCOTT. 
(Special Cable to 
Berlin, Aug. 28. 

At the meeting held last week in 
Munich the German Managers Syndi- 
cate decided to boycott the German 
International Agents’ Association 
Sept. 1. 

H. B. Marinelli, with others, immedi- 
ately resigned from the Association, 
and started forming a new association, 
which turned the boycott upside down, 
leaving the action fruitless. 


BOXING PLAY LIKED, 
(Special Cable to Variety.) 
Paris, Aug. 28. 

The Theatres des Varieties reopened 
September 23 for a continuation of 
its summer season, under the direc- 
tion of De Max, the actor, who pre- 
sented a trifle in three acts, entitled 
“Match de Boxe,” by J. J. Frappa and 
H. Dupuy Mazuel, and also a sketch. 

The production was cordially re- 
ceived, though there is nothing partic- 
ularly interesting in the work, al- 
though boxing has become quite fash- 
ionable in Paris. 


WERNER ALBERT’S HIGH NOTES. 
(Special Cable to Varziery.) 
Berlin, Aug. 28. 
Werner Albert made his variety de- 
but at the Ice Palace singing operatic 
selections to great applause, due solely 
to his high notes. 


COSTUMED QUARTET DOES WELL. 
(Special Cable to Vartery.) 
London, Aug. 28. 
The Ventura Quartet, singing ex- 


cerpts from famous operas, in cos- 
tume, at the Hippodrome, did splen- 
didly. 


SUNDAY AGITATION BOILING. 
(Special Cable to Varrery.) 
London, Aug. 28. 
The kettle is boiling in the matter 
of the opening of Music Hails on Sun- 
day. The Variety Artists’ Federation 
is organizing a big protest meeting 
and asking all artists to give support. 
Alfred Butt and other proprietors 
will propose a resolution against the 
interference with thé Day of Rest, but 
at the same time maintain that unless 
the picture places are closed, they have 
the right to keep open also. This in- 
cludes the theatres as well. 


LAID OFF BY RAIN. 
(Special Cable to VARiery.) 
Paris, Aug. 28. 

Mayol, the French singer, is engaged 
for the Ambassadeurs, at a salary of 
$96 nightly. A special clause in the 
contract says he is not to appear in 
bad weather. It was inserted to pro- 
tect the management in case of rain, 
when the audience is very thin at the 
open-air establishments. 


NOVELTY TANK ACT. 


(Special Cable to Varrery.) 
London, Aug. 28. 
Finney’s big tank act at the Palla- 


- dium proved a novelty. The rescue is 


particularly effective. 


FISHERS SCORE HIT. 
(Special Cable to Varrery.) 
London, Aug. 28. 
The Flying Fishers opened at the 
Empire, Leicester Square, Monday, 
and were a hit. 


FIRE CLOSES BERLIN HOUSE. 
(Special Cable to Variety.) 
Berlin, Aug. 28. 
The Theatre des Westons will be 
closed for two months owing to a fire, 
thought to be the work of an incen- 
diary, which destroyed the entire stage 
and all equipment. 


17 NEW SHOWS IN LONDON. 
(Special Cable to Vartery,) 
London, Aug. 28. 
September will be a busy month in 
the legitimate field. 
Between Aug. 31 and Oct. 3 seven- 
teen new productions are announced 
to open in London. 


MOSS RE-ENGAGES KELLY. 
(Special Cable to Varrery, 
London, Aug. 28. 

Walter Kelly has engaged to appear 
over here again next year for nine 
weeks with the Moss’ Empires, six to 
be played at the Hippodrome, London, 
and three in the provinces. 

Six hundred and fifty dollars weekly 
is said to be the figure named in the 
contract. 
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NEW VAUDEVILLE SEASON 
FAVORS THE “SMALL TIME” 


‘*‘Big Time’’ Considered to be in Poor Shape for Attrac- 
tions. Bookings Dull for Larger Houses, Through 
Scarcity of New Material. ‘‘Small Time’’ 
Expected to Boom. 


The new vaudeville season just at 
hand favors the “small time” in the 
outlook, say the vaudeville sharps. The 


“small time” vaudeville houses are go- 
ing to be benefited by the pocket the 
“big time” managers appear to have 
worked themselves into. 

The “pocket” is the absence of new 
material. The big managers are crying 
for it, but very little is in sight. Not 
enough headliners are on the books of 
the larger managers to keep their 
houses supplied with features for any 
length of time. The big vaudeville 
manager is always waiting for “some- 
thing to come off.” He expects a head- 
liner to happen overnight. Very often 
it does, but not headliners for twenty 
weeks out of a season are corraled in 
that way. 

The producer taking his leave ticket 
from vaudeville has placed the crimp 
in the big time. It’s a big crimp, too. 
Even the headliners, with very few ex- 
ceptions, that the big time may depend 
upon for this season are familiar to 
vaudeville regulars. 


Big time managers in doing busi- 
ness with agents continually repeat, 
“Oh, we played that act iast sea; 


son.” The agent can,only respond that 
they have nothing else—when they had 
something new the managers wouldn’t 
book it.’ 

It is estimated the big managers have 
not over sixty per cent. of their avail- 
able supply of material for the coming 
season. The repetition of familiar names 
and faces, with the public reading in 
the newspaper advertisements the acts 
they thought were vaudeville’s own 
may now be seen in productions, will 
have a depressing effect upon the big 
time shows this winter in the big cities. 
The “small time” is expected to pros- 
per from this condition. With the pub- 
lic carefully weighing the two brands 
of shows as billed, they may seek the 
small time at the twenty-five cent top 
rate rather than the big time at a dol- 
lar. 

The small time has been progressive 
with its productions and acts. More 
producers are now turning out ma- 
terial for the “small time” than the 
large. In the under grade of houses, 
while the profit weekly may be less, 
the certainty of a regular income dur- 
ing the season is more of a surety. 

The vaudeville alarmist professes to 
believe the day of dollar vaudeville has 
passed. He insists the vaudeville of 
the future is the fifty-cent brand, which 
can afford a big time show at that 
scale, drawing from both the big and 
small time in a house of large capacity. 

The condition of bookings on the 
big time, resulting in very few acts 
being placed for the season, is now 
bringing about a situation in which the 
vaudeville actor is making claims for 
salary the managers are appalled at. 
The acts know the big managers are 


short of material, and instead of the 
wholesale “cutting of salaries” the big 
managers planned early in the sum- 
mer, they find they have been beaten 
to it by the actor they thought was 
dependent upon them. 

Offers from productions, England 
and sources where a vaudeville act 
may be placed, have given the artists 
independence, if he has not accepted 
the outside engagement when proffered. 

The big managers believe they can 
“make” headliners of smaller acts not 
heretofore featured. Several are listed 
to be “made” if the first attempts in 
this direction are successful. 

One finds very few optimists among 
the big time vaudeville men. Big 
time vaudeville has had some pretty 
hard raps the past two seasons; it is 
commencing to get dented. 


ROCK AND FULTON’S LAST. 
This is the final season for the 
vaudeville partnership of William Rock 
and Maude Fulton. With the conclu- 
sion of ’12-’13, the combination will 
dissolve. 


SINGER DIRECTNG AN ACT. 
Chicago, Aug. 28. 
Louise Meyers, recently a principal 
with Mort Singer’s “Heartbreakers” 
will shortly return to vaudeville, under 


the personal management of Mort 
Singer. 
Incidentally this is the first time 


Singer has turned his attention tq 
producing attractions for the two-a- 
day. Miss Meyers spent a season in 
vaudeville some time ago with a trio. 


ETHEL BARRYMORE’S TOUR. 
Chicago, Aug 28. 

The tour of Ethel Barrymore in vau- 
deville will commence Sept. 9 at the 
Majestic. She will appear in the “Ten- 
Pound Look.” 

From here Miss Barrymore goes to 
the Majestic, Milwaukee. While no 
route has been laid out by the Or- 
pheum Circuit to cover her contract of 
ten weeks, the Charles Frohman star 
will probably appear at San Francisco, 
Los Angeles, Denver and Kansas City. 

A salary of $3,000 weekly is being 
paid Miss Barrymore. If successful 
in western vaudeville, a couple of east- 
ern cities may secure her, although ‘t 
is doubtful if Mr. Frohman will con- 
sent to Miss Barrymore’s Metropoli- 
tan debut as a vaud?ville headliner. 


TEMPEST AND SUNSHINE APART. 

Tempest and Sunshine will play their 
last week as a team, for ti. present at 
least, at the Union Square ext week. 
The sisters will go their sepa-ate ways 
thereafter, Tempest probably contin- 
uing in vaudeville. 

Sunshine has already signed wh A. 
H. Woods and will be seen in on2 of 
his musical shows this season. 


FREDDIE KNOWS SOMETHING. 

When the general staff of the F. F. 
Proctor Circuit moves into the va- 
cated A. H. Woods offices on the third 
floor of the Putnam Building, Freddie 
Proctor, Jr., will remain in his pres- 
ent office on the sixth floor, in the 
suite occupied by the United Booking 


Offices. Young Mr. Proctor ,has one 
room there. He probably wants to 
be on the scene of hostilities. 

The Woods collection of men, wo- 
men and desks moved over to the new 
Eltinge theatre building last Satur- 
day. Until the elevator is working, 
entrance may be had to the Woods 
sanctum by climbing a fire escape. 


EVA DAVENPORT BOOKED. 
. The first appearance of Eva Daven- 
port in New York vaudeville will oc- 
cur Sept. 9 in one of the B. F. Keith 
houses. 
Miss Davenport booked herself di- 
rect with the United Booking Offices. 


“BIG TIM’” IN SEATTLE. 
Seattle, Aug. 28. 

Senator Timothy D. Sullivan, of 
New York, is in Seattle, to see his 
partner John W. Considine, and take 
advantage of a short vacation. 

“Big Tim” will leave sometime this 
week, returning to New York. 


BRAY BACK WITH ORPHEUM. 

It is quite possible that notwith- 
standing the many rumors associating 
Charles E. Bray with the agency busi- 
ness, the Panama-Pacific Exposition, 
and other ventures, that Mr. Bray will 
shortly return to the Orpheum Circuit 
headquarters in New York. 

He was a fixture there for some 
years, before leaving to take charge of 
the Western Vaudeville Managers’ As- 
sociation, Chicago. 


$1,500, HARNED’S SALARY. 

The engagement of Virginia Harned 
in the B. F. Keith New York theatres 
is at $1,500 weekly. Miss Harned and 
her company open at the Orpheum, 
Brooklyn, Monday. The booking was 
made through the United Offices, after, 
it is said, Miss Harned had been of- 
fered by an outside representative at 
$1,200 a week, with the same sketch 
she will appear in across the Bridge. 

The process by which Miss Harned 
was booked direct is known as “Cop- 
ping an Act.” An agency attached to 
the United Offices is now said to draw 
down an extra 5 per cent. commission 
on the booking. 


‘DESPERATE DESMOND’ WORKING 

Herschfield, the artist who originat- 
ed the “Desperate Desmond” picture 
series for the Hearst papers, will 
make his debut in vaudeville at Ham- 
merstein’s next week. 


FOY CHILDREN’S PERMIT. 

The seven sons and daughters of 
Eddie Foy are appearing at the Union 
Square theatre, New York, this week, 
under a permit issued by Mayor Gay- 
nor. 

The Gerry Society is said to have 
opposed the granting of the permis- 
sion for the kids. They range in years 
from three to fourteen. All are all 
under the “Gerry limit,” sixteen years. 


MORRISEY-PANTAGES HOUSE. 
San Francisco, Aug. 28. 

The retirement of John Morrisey 
from the management of the Orpheum 
is followed by the report he will be in- 
terested in a new vaudeville theatre to 
be built immediately on the site of the 
old Alcazar, of the  before-the-fire 
days. This is one of, the best theatre 
locations in the city, being directly 
opposite the Orpheum and just one 
block from the present Alcazar. 

Alexander Pantages, it is said, will 
be one of the principal stockholders 
in the new house. An associate will 
be Zick Abrams, now interested in the 
new Pantages Circuit house in Oak- 
land. 

The new theatre will be a Class A 
building, costing about $150,000. The 
site is not a large one. It is doubtful 
if a house can be built with a seating 
capacity greater than 1,500. 

It is likely that E. O. Child will suc- 
ceed Morrissey as manager of the local 
Orpheum. A report that Fred Hender- 
son would have charge of the Pacific 
Coast Orpheums seem to have been in 
error, as Mr. Henderson will probably 
return to New York shortly. 

Los Angeles, Aug. 28. 

The resignation of John Morrisey 
as the Orpheum’s manager at San 
Francisco leaves Clarence Drown, of 
the Orpheum here, the senior house 
director of the circuit, although Mr. 
Drown is among the youngest of the 
Orpheum’s managerial staff. 


COMBINED PRESS DEPARTMENTS. 
The press work for the Orpheum 
Circuit and United Booking Offices 
(outside New York City) will be in 
charge of John Pollock, who, hereto- 
fore, has been the general press repre- 
sentative for the Orpheum Circuit only. 
The press. departments of the two 
circuits were combined this week un- 
der Mr. Pollock’s charge. He will 
remain in his Orpheum offices suite. 
The B. F. Keith New York theatres 
will have their press work attended 
to by Walter J. Kingsley, who has 
his quarters on the sixth floor of the 
Putnam Building. 
PALACE’S TOP PRICE, 75c. 
Chicago, Aug. 28. 

When the Palace returns to the 
vaudeville list next week the highest 
priced seat in the house will be seven- 
ty-five cents. 

Mort Singer will give the managerial 
end his personal attention. Eugene 
Wayne, for ten years director of the 
orchestra at the Grand, Indianapolis, 
is to look after the harmony. 


FIELDS ACTS OUT OF TOWN. 

Lew Fields has decided to make no 
more “work-out” showings in New 
York of his vaudeville productions for 
the Sullivan-Considine Circuit. 

The acts will first be shown nearby 
and then sent over the Sullivan-Consi- 
dine time, returning to play in the east, 
when the western tour has been com- 
pleted. 


TWO MORE FOREIGN ACTS. 

David Kidd, a Scotch ventriloquist, 
and Les Marco Belli, French ventrilo- 
quists, are new arrivals in this coun- 
try, reaching here to play the Orpheum 
Circuit. 
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“THE SUFFRAGETTE WEEK” 


VARIETY 


DRAWING DOWN SALARY 


Satisfied to Sell Pamphlets at Hammerstein’s. All 
Women’s Clubs Allied With Trouser Movement 
Will Take Part, Also Gratis 


“Suffragette Week” at Hammer- 
steins will cost the house only the 
time the “act” may consume, together 
with the privilege given to the Suffer- 
ers of selling their books or pamph- 
lets in the lobby, and during inter- 
mission in the theatre. 

“Suffragette Week” starts Sept. 9, 
when the Roof show will move down- 
stairs in the Victoria for the reguiacs 
winter season. The several societies 
allied with the Suffragette movement 
will each secure an assignment for a 
performance, to consist mostly of lec- 
turing, during the week’s engagement. 
It is for one week only. There are 
about 150,000 women in New York and 
vicinity who have had cause to com- 
plain either because they have no hus- 
bands or because they don’t like the 
way their husbands run things. It is 
expected most of this female suffra- 
gette population will turn out during 
the Hammerstein Hurrah. 


WOMEN SPEEDERS PINCHED. 

“Pinched for speeding” is the tab op- 
posite the names of Mrs. Bud Gran- 
ville and Mrs. Leo Carrillo on the 
docket of the Mineola, Long Island, 
magistrate’s court. 

The female auto fiends were appre- 
hended last Friday, while Mrs. Gran- 
ville was driving her husband’s Alco 
car fifty miles an hour. When arriv- 
ing before the magistrate, the pretty 
speeders smiled their way to freedom. 

The racing spirit still with them, 
they hit up a hot pace on their way 
to the garage which the car entered 
at about forty miles an hour, doing 
damage to the amount of $275. 

Mrs. Granville is a diminutive driver. 
When seated behind the steering gear, 
she is propped up by a few sofa pil- 
lows, to make the wheel. 


ALBINI GETS BACK, 

Albini, the illusionist, is at the De- 
lancey Street theatre for the full week, 
as the held-over feature. He has re- 
turned from a trip north with his own 
company. The show toured for twelve 
weeks, the company living in tents, 

Mr. Albini says next summer he will 
also carry tents to show in as the 
canvas city in each town made a 
drawing advertisement for the per- 
formance. He expects to make another 
northern tour in 1913. 

The cyclone at Regina which swept 
the country around there just missed 
the Albini group of tents by about 
thirty feet. Half the city was de- 
stroyed by the tornado and hundreds 
were killed. 

Without having made any money! 
on the tour Albini says he broke even 
with very heavy expenses, but the 
trip was a nice pleasant summer’s 
outing. 

The Albini show was composed of 
Musical Avolos, Tom _ Brantford, 


Onetta, Allen Sisters, Stratton Bros., 


Colby and May, Bessie Allen, Mlle. 
DeValance and the Great Albini. The 
various members of the troupe have 
returned east for their regular sea- 
son’s engagements. 


ON AND OFF. 

Monday afternoon at Hammer- 
stein’s Creatore and his band put on a 
new act. After the matinee they took 
it off, at the request of the manage- 
ment, which permitted the band to 
remain in the theatre for the remain- 
der of its engagement. 


“TRYOUT” SPLIT. 

The first announcement concerning 
Henderson’s, Coney Island, becoming 
an all year round vaudeville house did 
not state that the house would be a 
split week. This is so, however, and 
starting Oct. 1 the house will have two 
bills each week and will become more 
or less a tryout house for United acts. 
No provision has been made as to the 
other end of the split, but the Hudson, 
Union Hill, is suspected. 


BEACH SEASON OVER. 

This is the last week of vaudeville at 
the Brighton Beach Music Hall. Doc 
Breed, who has been managing the 
house during the summer, will come to 
the city and assume the management 
of the Alhambra Labor Day. 

The New Brighton, Dave Robinson’s 
summer pride, has one more week to 
run. Mr. Robinson is going to Mount 
Clemens to recover from the rheu- 
matic attack he has been suffering with 
all summer. 


SAVOY SUIT COMES UP. 
Atlantic City, Aug. 28. 
The action brought by Comstock & 
Gest against Harry Brown and Louis 
Wesley, to regain possession of the 
Savoy theatre, came up for trial yes- 
terday. It is the third action started. 


ORPHEUM’S NEW MANAGER. 
Los Angeles, Aug. 28. 

Tom G. Baker, late business man- 
ager at the Lyceum, has departed for 
Calgary, Can., where he is scheduled 
to take charge of the business manage- 
ment of the new Orpheum, opening 
in that city Sept. 5. For the last ten 
years Baker has been prominently 
identified with local playhouses. 

Baker’s former duties at the Lyceum 
will be looked after by “Pop” Fischer 
and his son Albert. 


CARRIE DE MAR AT BRONX 

The headliner at the Bronx, New 
York, next week in its opening vaude- 
ville bill under the management of 
B. F. Keith will be Carrie De Mar. 
The scheme to “make” a headliner out 
of Scott and Keane for that theatre 
was abandoned late last week. 


PASSING UP THE SARATOGA. 
Chicago, Aug. 28. 
With the report circulated the new 
management of the once popular Sar- 
atoga Hotel does not particularly 


crave the patronage of professionals, 
the rialto headquarters has quickly 
shifted to the Grant Hotel, just a few 
feet north. 

The management of the Grant has 
expended several thousands of dollars 
in improving the conveniences that 
naturally appeal to show folks, the 
most noteworthy being a gymnasium 
on the roof of the building. For the 
summer months the roof garden has 
been converted into sleeping quarters. 
Rehearsal rooms are being construct- 
ed at the Grant for the exclusive use 
of guests. 

The Saratoga, at one time the prin- 
cipal professional hotel in Chicago, is 
apparently down and out as a theatri- 
cal rendezvous. Several changes in 
management and as many ideas re- 
garding professional people have 
served to move the traveling crowd 
further up Dearborn street. The cafe 
has been closed for the past several 
weeks and while it is announced that 
it will be reopened Sept. 1, it looks as 
though it will have to depend on com- 
mercial guests for patronage, since the 
local show folks have tabooed the 
place for keeps. 

Roy Sebree spent several years in 
building up his professional trade and 
it made the Saratoga one of the most 
popular stopping places in America. 


ACT DID FOUR MINUTES. 
St. Paul, Aug. 28. 

On reaching here from Minneapolis, 
where Ling and Long, a foreign com-< 
edy juggling turn, opened on the Sul- 
livan-Considine Circuit, the local man- 
ager of the Empress informed the for- 
eigners they could not appear through 
the report from Minneapolis on their 
act. 

Later in the week he consented they 
could do their turn, but cut it down 
to four, minutes. The act will con- 
tinue over the S-C route, probably in 
this manner. 

Ling and Long were booked some- 
time ago on the other side for S-C. 


TRIO OF PRODUCERS. 

A trio of producers and managers of 
vaudeville acts have gathered in one 
office to do business. They are Will- 
iam Masaud, Walter Caldwell and Otto 
Harras. 


NEWSPAPER MEN AUTHORING. 
Chicago, Aug. 28. 

Jack Lait, dramatic editor of the 
Chicago American, and well known 
theatrically, is about to write and pro- 
duce an underworld vaudeville act that 
will employ a dozen players. 

Lait’s idea is rither unique. If his 
present plans f*.rry he promises to 
outshine the rumerous “underworld” 
offerings that’ have been tolerated in 
vaudeville ’ereabouts for the past two 
or three ‘easons. 

Don Meany, also a theatrical news- 
papermaa, has just turned out a new 
song entitled “There’s No Little Girl 
Like You.” The piece will be published 
by 2 local music house. Meany writes 
a column for the Sunday “Examiner.” 


COMEDY CLUB'S FIELD DAY. 

The first Field Day of the Vaude- 
ville Comedy Club took place last Sun- 
day at the Brighton Beach Race Track. 

Several athletic events and races 
were held, climaxed by a clam bake, 
to which the ticket of admission at 
two dollars entitled the purchaser. 

The Field Day was lightly attended. 
Most of those present were club mem- 
bers, with wives or sweethearts. There 
had been some discussion in the com- 
mittee in charge of the arrangements 
over the admission rates. It was sug- 
gested tickets be made fifty cents, one 
dollar and two, the latter price for 
those wishing to remain for the Bake. 
A change in prices was voted down. 
Although the affair was fairly well 
billed around, no layman was on the 
grounds. 

The entertainment of the day was 
in charge of Charles Ahearn, who ran 
this portion well even under difficul- 
ties. A big laugh of the afternoon 
was a horse race, with four “skates.” 
But two finished, with Vic Hermann 
winning the mile event. Geo. P. Mur- 
phy’s nag ambled out into the free 
field enclosure, nibbling at the grass 
while Mr. Murphy beat him up with 
a broomstick. 

Two match auto races, one a handi- 
cap, were won by Mr. Ahearn in his 
National. In the handicap he was 
the only scratch man. Ahearn did 
some clever driving for an amateur 
racer. Sam Curtis and Patsy Doyle 
nearly ran a dead heat of 100 yards. 

Two races between touring cars 
were won by Karl Emmy’s car in one, 
and Howard and Howard’s in the 
other. 

Second to the auto contests were 
the races on motor-cycles. Abe Fein- 
berg of the Sullivan-Considine office 
won each of the two events. Feinberg 
was manager of the motorcycle troupe 
at the track. 

Some humorous boxing bouts were 
held before the clubhouse, and the 
Clown Band made a pleasant feature of 
the afternoon. 


BOOKING MEN GOING HOME. 

A. de Courville, booking manager 
for the Moss’ Empires, London, will 
sail from New Pork Sept. 3 on the 
Kaiser Wilheim der Grosse. 

A. Charlot, one of the Alhambra, 
London, directors, now in New York, 
has not decided upon his return date. 
The two Londoners, with Leo Maase, 
the Marinelli representative, made a 
tour this week, embracing Philadel- 
phia, Atlantic City, Baltimore and 
Washington. 


DETROIT ACTORS’ SOCIETY. 
Detroit, Aug. 28. 

The Actors’ Protective Society of 
Detroit, now about three weeks old, 
has been holding numerous meetings 
at the Federation of Labor Hall. 
There are seventy-four active mem- 
bers. Max Corrigan is president. 

The society has passed resolutions 
to appear in the Labor Day parade 
and that commencing Sept. 3 no mem- 
ber will work for less than $35 weekly, 
for a single, and $70 for a double. 
Also to try and induce maragers to 
play “split weeks” instead oi one-day 
engagements. 
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UNITED PICKS A CRIPPLE 
FOR HORRIBLE EXAMPLE 


Takes Away Booking Privilege from Jack Levy, After 


Holding Out $15,000 Commissions on Him. 


Other 


Agents Threatened But ‘‘Pet Agency’’ Not 
Bothered. Some ‘‘Raw Work.”’ 


The United Booking Offices has 
picked a cripple for the horrible exam- 
ple of what its wrath may do. The 
victim is Jack Levy, who walks with 
difficulty. After being an agent for 
several years and building up a busi- 
ness through allowing the United 
agency to hold back two and one half 
of his commission earned on acts book- 
ed through the U. B. O., Mr. Levy 
finds himself thrown upon the street, 
by the hypocritical complaint of the 
agency he has helped to enrich. 

A couple of other agents booking 
through the United have been threat- 
ened with summary punishment during 
the past few weeks. The aim of the 
United seems to be to gain control 2f 
the agency business in order to throw 
it in the way of a “pet agency” with 
the institution, and in which one or 
more officers of the United are said to 
be interested. 

The complaint made against Mr. 
Levy was that he had charged Perry 
and White $75 about a year ago for 
entertaining managers who had been 
invited to see the Perry and White 
turn. This act was taken out of bur- 
lesque by Levy and had its salary rais- 
ed to $200 weekly. Though holding 
a contract with the couple, Levy found 
the United had taken the people away 
from him, and it is said that they are 
booked for this season at $250 weekly, 


after Levy had offered the turn to the 


United for $200. 

Mr. Levy admits he received $75 
from Perry and White, and does not 
make any claims to the ownership of 
a halo, but points to the examples 
placed before him by his preceptors 
during the time he has been conducting 
an agency business with the U. B. O. 

The flimsy excuse of the United in 
“letting out” Levy for the $75 has 
caused much mirth hereabouts, espec- 
ially as it is well known the “pet 
agency” has acts on its books placed 
there by officers of the United, without 
the acts being aware of it until learning 
through contracts received they would 
have to pay ten per cent. commission 
instead of five direct to the U. B. O. 

Two acts alone that were booked in 
this way, without any expressed desire 
on their part to be represented by 
agents, will lose nearly $3,000 this 
season in the extra five per cent. paid 
to the “pet agency.” That seems a 
large sum to mulct actors out of along- 
side the measly $75 Levy is accused of 
having secured. 

One or more offices of the U. B. O. 
are said to share in the profits of the 
“pet agency,” in which an extraor- 
dinary interest is taken by them. 

Levy claims to have had held out on 
his accounts by the U. B. O. the sum 
of $15,000 since the “split commission” 
order. went into effect. The United 


cloaks this “split graft” through the 
Vaudeville “Collection Agency, acting 


in collusion with it. 
simple it will not be surprising if 
Levy instructs his attorneys to start 
suit to recover this wrongfully with- 
held money. 

Why the United selected a cripple 
who can not get around the streets and 
run into other agencies as an agent 
must, was not announced. Levy’s 
physical ailment, with the small num- 
ber of acts he was supposed to repre- 
sent, made him an easy mark to those 
in the United agency who are becom- 
ing crazed over securing profits not 
legitimately earned in vaudeville thea- 
tres. 

Mr. Levy has several propositions 
before him, and will probably select 
one of them before the week ends. He 
may attempt to manage bookings for 
the “small time.” His virtual expul- 


‘sion from the United has been com- 


mon property for some time, and has 
created considerable sympathy for 
him. Levy was practically told he 
could no longer book in the U. B. O. 
by John J. Murdock. Mr. Murdock 
and E. F. Albee work as a team. 


HUNT IS “DUMB ACT.” 
Henry Zelland Hunt, who was de- 
prived of his power of speech and 
sense of hearing at birth, has been en- 
gaged as a musical single at Ham- 

merstein’s opening next Monday. 


Hunt explains by his note pad that 
he went into the Hammerstein office 
and wrote: “I see by Variety that 
‘dumb’ acts go best on your stage. 1 
am deaf and dumb but have an act 
that I think you will want.” 

The mute gave an exhibition of his 
ability in front of Mr. Hammerstein, 
who placed him under contract. With- 
out a program, introduction or influ- 
ence, he has a Hammerstein contract 
in his pocket. 


MANAGER MOVES ALONG. 
Kalamazoo, Mich., Aug. 28. 

Harry Crull has resigned as man- 
ager of W. S. Butterfield’s local house, 
the Majestic, and gone to Fort Wayne, 
where he is to take the management of 
the Fort Wayne Amusement Com- 
pany’s theatre, now building. The 
Sullivan-Considine shows will play this 
theatre. 

Lew M. Goldberg, formerly man- 
ager of the Majestic, Rockford, III., 
has succeeded Mr. Crull here. 


WOMAN AVIATOR AND ACT. 

The only woman aviator left, ac- 
cording to M. S. Bentham, is Blanch 
Stuart Scott. Miss Scott has ar- 
ranged an act for vaudeville consump- 
tion, placing it with Mr. Bentham to 
book. 

She will lecture on the stage, while 
standing beside an 18-foot flying ma- 
chine. 


The proofs are so » 


VAUDEVILLE EPILAUGHS. 
By WILLIAM JEROME. 

The man without a breakfast roll 

Has little music in his soul. 


I’ve been to church at Churchill’s twice 
And found the service very nice. 


Bill Cobb, who gave us “Dolly Gray,” 
Is still a hero on Broadway. 


Those nifty nifties, Fred and Mose; 
I wonder where they get their clothes. 


If Rector’s lunch was only free 
’Twould mean an awful lot to me. 
If I should die and go below 

I’d start a moving picture show. 
’Twas at a Monday matinée 

I got the hook from Jerry Shea. 


KINEMACOLOR PLANT WEST. 

The Kinemacolor Co. of America 
announces the establishment of a sec- 
ond plant for the manufacture of col- 
ored moving pictures, at Los Angeles. 
The eastern factory of the concern is 
Whitestone, L. I. 


NEW VAUDEVILLE HOUSE. 
Atlantic City, Aug. 28. 

J. Vaughn Mathias, a local architect, 
has received a contract to draw up 
plans for a new theatre to be erected 
on Atlantic avenue, between New 
York and Kentucky avenues. 

The theatre will have a frontage on 
Atlantic avenue of 110 feet and a 
depth of 160 feet. 

It was announced the backers of the 
project are Philadelphia capitalists, but 
there is a well founded report the real 
people interested are Wilmer & Vin- 
cent. 

Straight vaudeville will be the pol- 
icy. The seating capacity is 1,800. 


MAKING A THEATRE. 
New Orleans, Aug. 28. 
The property at 610-612 Canal street 


has been leased by Josh Pearce for 
twenty years. It will be converted 
into a “pop” vaudeville theatre. 


} 


TILFORD’S PARTNER. 


My partner and I had an argument the 
other day. He claimed I didn’t give him 
enough publicity—Result: the above picture. 
Some pose, huh? 

TILFORD, 
The American Ventriloquist. 


CONSOLIDATED GETTING HOUSES. 


An office manager was to have been 
selected by the Consolidated Booking 
Offices yesterday. The applicants for 
the position had 
through elimination to John J. Collins 
and Jules Delmar. If the selection fell 


upon Mr. Delmar, it was understood 
his contract with the Shuberts for a 
term of years would be taken up by the 
Consolidated agency. Mr. Collins was 
formerly connected with the Orpheum 
Circuit. 

During the week the Consolidated 
made quite a collection of new houses 
to be booked by it. Among them were 
the Lenox, at Lenox avenue and 111th 
street, New York; Opera House, Port- 
chester, N. Y.; Family, Lancaster, Pa.; 
Cheney Opera House, Rumford Falls, 
Me. 

The three last named “pop” vaude- 
ville theatres were taken from the 
Family Department in the United 
Booking Offices. 


narrowed down 


VINCENT AT WORK. 

Frank Vincent returned to the Or- 
pheum Circuit offices Monday, with 
his broken left hand in a sling. But 
Frank isn’t a bad little right-handed 
booker. 


DAZIE IN HOOP BALLET. 

The vaudeville tour of Dazie will 
commence Feb. 3 next, at the Hippo- 
drome, Cleveland. The ballet dancer 
will then appear in the “Hoop” num- 
ber she is now leading in “The Merry 
Countess” at the Casino, New York. 

The vaudeville bookings were en- 
tered through Jenie Jacobs. 


FRANK NORTH IN TRAVESTY. 

“Myrtle Clayton, or Wrong From 
the Start,” a travestied meller written 
by Everett Shinn, author of “More 
Sinned Against Than Usual,” will be 
produced with perhaps Frank North 
in the principal role. 

The piece is a vaudeville produc- 
tion. 
It will be ready for the variety table 
in November. 


WATERBURY, THREE DAILY. 

Waterbury, Conn., Aug. 28. 
The vaudeville policy at Poli’s this 
season will be three shows daily. 
James Clancy of New York will con- 
tinue to book the shows. Waterbury 
has previously been a two-a-day town, 
the shows playing at Jacques’, which 

now holds the Poli stock company. 


Trenton, N. J., Aug. 28. 
The Trent, playing big time vaude- 
ville last season will hold to a policy 
of three vaudeville shows daily for this 
season. 


NEW PRESS DEPARTMENT. 
Chicago, Aug. 28. 

A new press department may be 
installed in the office of the Western 
Vaudeville Managers’ Association, very 
shortly. 

Charles E. Kohl, general director of 
the Association, returned to Chicago 
this week, after having visited New 
York where he took a mental survey 
of the system employed for the opera- 
tion of the Orpheum Circuit’s Press 
Department there. 


Arthur Hopkins is the producer. 
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HOBLITZELLE-WELLS FIGHT 
BEING PEACEFULLY ADJUSTED 


Both Managers in New York. Martin Beck and E. F. 


Albee Acting as Intermediaries. 


Complaints 


of Acts on the Wells Time 


The fight between Carl Hoblitzelle, 
representing the Interstate Circuit, and 
Jake Wells over southern territory for 
vaudeville is being peacefully adjusted 
this week, with Martin Beck and E. F. 
Albee acting as the intermediaries. 

Messrs. Hoblitzelle and Wells were 
in New York this week to reach an un- 
derstanding. The fight has been on for 
some time, with Hoblitzelle making a 
firm stand against giving into Wells, 
the latter having had the backing of 
the United Booking Offices. 

The position Hoblitzelle maintained 
brought about several vaudeville erup- 
tions of the past few months. It is 
said the attempted manipulation of J. 
J. Murdock to assist Wells caused 
these disturbances, also others. 

The signs are that the Wells end has 
been taken away from Murdock by AI- 
bee, who, with Beck, will bring about 
a settlement mutually satisfactory to 
both of the southern managers. The 
affair is expected to be closed by to- 
morrow. 

Vigorous complaints are being of- 
fered by acts booked on the southern 
time of the United Booking offices, 
Family Department. Some of the ar- 
tists placed in the Jake Wells-Wilmer 
& Vincent’s theatres say they were in- 
duced to sign contracts to play, and 
after reaching the south would have 
their acts cancelled or time shifted, 
causing a lay-off. The acts also com- 
plained Wells did too much shifting 
and transferring from house to house 
to suit them. Several are said to have 
returned north in disgust. 

When asked about the matter Wells 
told a Variety representative that to 
avoid confusion on some of his bills it 
was natural that acts be switched, but 
that he had not cancelled a single “big 
time” act since playing vaudeville. 

He said that there were acts playing 
either Atlanta or Richmond or Nor- 
folk that went into the south on prom- 
ises from other sources that they 
would secure the entire Wells time. 

\Yells gets his big acts from Harry 
Mundorf, of the United Booking Of- 
fice, and Rosalie Muckenfuss directs 
the routing of the Family Department 
acts. Wells said that what trouble 
they had with acts was generaily from 
smaller turns. 


PRUDENTIAL INDEPENDENT. 

There is no further chance of an af- 
filiation between the Prudential agency 
and the Family Department of the 
United Booking Offices. Several of 
the Prudential heads were at the office 
this week. One, speaking of the mat- 
ter, stated their business was on a prof- 
itable, basis, also on the increase, and 
they could not see any advantage in 
tieing up with the larger agency, which 
had nothing to offer them beyond the 
likelihood of being swallowed up. 

Questioned regarding an affiliation 
with the new Consolidated Agency, he 


stated the Consolidated looked much 
better and there was a possibility of 
their getting together, although neither 
side was very actively engaged in ne- 
gotiations at present. 

The Grand, Philadelphia, opens La- 
bor Day with Prudential vaudeville 
bookings. The Family, Shamokin, will 
also secure bills from the Prudential 
this season. Lock Haven and several 
other Pennsylvania towns will also be 
new ones booked by the agency. 


JULIAN TIRES OF PICTURES. 
Chicago, Aug. 28. 
The Julian theatre, owned by J. G. 
Conderman will return to vaudeville 
this season after a full year’s experi- 
ence with the film brand of amuse- 
ment. J. C. Matthews will supply the 
vaudeville attractions. 
Conderman, before the Illinois State 
contract for artists became a local fix- 


ture made a record for himself by 
closing an entire bill one week. 


CORA YOUNGBLOOD CORSON. 

Cora Youngblood Corson, soloist 
and proprietress of the Cora Young- 
blood Corson Sextette, is a native of 
Anadarka, the Indian reservation of 
Oklahoma. She is self-taught and plays 
solos on the euphonieum, double Bd 
tuba cello piano and bagpipes. 

Miss Corson has written “The Red 
Girl,” “The Israelite” and “The Tale 
of the Comet.” Her picture adorns 
Variety’s front page this week. 

The Sextette is celebrating its hun- 
dredth week this week. 


NEW SMALL TIME WRINKLE. 


Portland, Me., Aug. 28. 

A try-out one night vaudeville week 
is being booked by the General Amuse- 
ment Co. of Boston, through a chain 
of houses in Maine. Five acts are 
supplied to a house one or more nights 
a week for which the theatre pays $15 
each night to the Amusement Co., 
which includes all costs. 

Just where the acts come in, even for 
transportation, is not known, unless 
they are sent along the line with the 
usual “we must see your act” cry. 
Greely’s Portland, Opera House, Bid- 
deford and Scenic, Westbrook, are 
using the service. 


WOODWARD IN CINCINNATI. 


Cincinnati, Aug. 28. 

This week at Columbus the Wood- 
ward Theatre Co. was incorporated 
with N. J. Utter and J. E. Wright as 
the leading spirits. The new corpor- 
ation has a site in the vicinity of the 
new Woodward High School in this 
city and will erect a theatre to cost 
$30,000. It will also be called Wood- 
ward. “Pop” vaudeville and pictures 
will be the policy. 


**GUYS.” 
(Acknowledgment to Goldberg.) 
Mose Gumble—The guy who put the 
“plug” in plugging. 

J. J. Murdock—The guy who put “age” 
in agent. 

Julian Eltinge—The guy who does the 
“male” in female. 

E. F. Albee—The guy who put the 
“con” in contract. 

Joe Wood—The guy who put the 
“split” in split-week. 

Eddie Foy—The guy who put the 
“Ham” in “Hamlet.” 

T. Roy Barnes—The guy who put the 
“nut” in nutmeg. 

Irving Berlin—The guy who made the 
“time” for rag-time. 

Geo. M. Cohan—The guy who put the 
“riot” in patriot. 

Freeman Bernstein—The guy who put 
the “Bull” in Bull-Moose. 

Willie Hammerstein—The guy who 
lets the “lobs” stay in the lobby. 

Frank Vincent—The guy who put the 
“off” in Orpheum. 

“Doc” Steiner—The guy who put the 
“Bat” in acrobat. 

A. H. Woods—The guy who got the 
“melo” out of melodrama. 

Clifford Fisher—The guy who put the 
ian U. 

Phil Nash—The guy who put the 
“stall” in stalling. 

Corse Payton—The guy who put the 
“dram” in drama. 

Arthur Klein—The guy who put the 
“up” in up-stage. 

Jerome H. Remick—The guy who put 
the “royal” in royalties. 

“Hello George” Scott—The guy who 
put the “hick” in hickory. 


CAN'T SHOW RAINEY PICTURES. 

Conditions made by the Motion 
Pictures Patents Co. for the displaying 
of the feature Rainey film of wild 
Africa in the vaudeville houses opera- 
ting under a “license” from the M. 
P. Co., will prevent the educational 
subject being shown in those variety 
theatres. 

With its usual cupidity, “The Trust” 
asked for certain things in connection 
with the vaudeville showing that would 
have left the promoters of the Rainey 
series without any profits. 


BERNHARDT FILM “LICENSED.” 

The Sarah Bernhardt film of the 
French actress in “Elizabeth” that will 
be shown in the Marcus Loew houses 
has been “licensed” by the Motion Pat- 
ents Picture Co. There is another 
Bernhardt film not controiled by Loew 
in New York State which is not 
“licensed.” 

It is reported Loew secured the per- 
mission from “The Trust” to show 
the Bernhardt film upon special re- 
quest, probably because the Patents 
Co. did not dare refuse permission 
to such a strong exhibitor. It has 
not been the Patents’ company policy 
to “license” feature films not made 
by its own manufacturers. 


HARRIS APPOINTS BOSTON 
Boston, Aug. 28. 

Frank Corbett has been appointed 

Boston representative for the Charles 

K. Harris music publishing concern. 


VAUDEVILLE OPPOSITION. 
(Continued From Page 3. 
can beg or force either S.-C, or Loew 
from their booking stand, the only 
thing left for the U. B. O. is to issue a 
“blacklist” against the circuits. 

As in the line-up of vaudeville cir- 
cuits of any strength just now, the 
United seems to be the weakest through 
the few attractions it can command, 
the vaudeville people are giggling to 
themselves at the helplessness of the 
United Booking Offices in the manipu- 
lation of the variety field, after all the 
noise, it has made since reaching an 
agreement with the Orpheum Circuit, 
and purchasing the Percy G. Williams 
theatres. 

The office for joint bookings by the 
Loew and Sullivan-Considine Circuits 
has been taken in the Heidelberg 
Building, second floor. The rental is 
said to be $15,000 per annum for the 
floor, which has valuable advertising 
windows facing Broadway, 42nd street 
and 7th avenue. Jos. M. Schenck and 
his retinue of bookers for the Loew 
Circuit, and Chris O. Brown and his 
staff for S.-C., will move into the quar- 
ters around Sept. 1. Mr. Loew and 
the other Loew Circuit executives re- 
maim at the American Theatre Build- 
ing. 

The Loew-S.-C. solid front of fifty 
weeks, with the Consolidated Booking 
Offices collection of circuits, embracing 
several houses that will play vaudeville 
shows around $2,000, promises enough 
competition for the “big time” thus 
early in the season, to keep them on the 
move. It is the general understanding 
Sullivan-Considine, Loew and the Con- 
solidated will place acts under “blanket” 
contracts. 

Competition or “opposition” lies be- 
tween Loew and Sullivan-Considine 
and houses booked by the Consolidat- 
ed. These two booking offices have 
nothing in common, excepting that 
each represents the strongest opposi- 
tion to the United Booking Offices 
that has yet developed. 

One authoritative statement made by 
Variety's informant on the Loew mat- 
ter was that under no circumstances 
will Marcus Loew “do business” with 
the United, excepting he stands ready 
to buy up that agency and the circuits 
it represents if a satisfactory price is 
set. 

It is reported Loew is now negoti- 
ating for a string of vaudeville the- 
atres that will be a startling surprise, 
if it is consummated. 


MAGAZINE STORY-SKETCH. 

“The Arm of the Law,” a story by 
Beatrice Heron-Maxwell (in Ainsley’s 
magazine three years ago), has been 


obtained by J. Herbert Frank for 
vaudeville. Recaptioned “Repara- 
tion,” the piece will be produced 


shortly, Roland West doing the stag- 
ing. 

In London this fall the playlet will 
be produced by James Carew, Ellen 
Terry’s husband. 


VERA MICHELENA AT PALACE. 
Chicago, Aug. 28. 
Monday at the Palace, with the re- 
opening of vaudeville in that theatre, 
Vera Michelena will appear as one of 
the features “f the program. 


i 

\ 

| a 

: d 
p: 

j 
va 
P; 

1. 
bo 

So 

in 

lyn 
Jc 

out 

“Be 

act 


VARIETY 


Published Weekly by 
VARIETY PUBLISHING CO. 
New York City 

SIME SILVERMAN 

Proprietor 

CHICAGO 
Majestic Theatre Bldg. 
JOHN J. O'CONNOR 


Times Square 


LONDON 
6 Green St., Leicester Sq. 
W. BUCHANAN TAYLOR 


PARIS 
66 bis, Rue Saint Didier 
EDWARD G. KENDREW 


BERLIN 
15 Karl St. 
E. A. LEVY 


ADVERTISEMENTS. 


Advertising copy for current issue must 
reach New York office by 6 p. m. Wednesday. 


Advertisements by mail should be accom- 
panied by remittance. 


SUBSCRIPTION RATES. 


Single copies, 10 cents. 


Entered as second-class matter at New York. 


No. 13 


Vol. XXVII. August 30, 1912 


Geo. S. O’Brien has opened an office 
in the Putnam Building. 


Digby Bell, with his new act for 
vaudeville, opens next week at Chicago. 


Chris Richards arrived in New York 
Wednesday, to take up a western tour. 


Moon and Morris have been re-en- 
gaged for another year, by the Shu- 
berts. 

No more hot weather salaries; throw 
away the straw lids—the summer is 
over. 

Marie Hart has sued Billy Hart for 
divorce. They will remain vaudeville 
partners until May, 1913. 

Julia Rooney has signed with Gus 
Hill for soubrette role with one of the 
“Mutt and Jeff” shows. 


Arthur Klein closes his season of 
vaudeville at the Criterion, Asbury 
Park, Saturday. 

“The Governor’s Lady,” the new Be- 
lasco production, opens at the Repub- 
lic, New York, Sept. 10. 


Tanean and Claxton have been 
booked solid through the west and 
south until July 14, 1913. 


B. A. Rolfe’s new production, “Puss 
in Boots,” staged by Jean Bedini, 
will open Sept. 9 at Reading, Pa. 

The Ringling Bros. Circus burned 

_to the ground in an Illinois stand Aug. 
22. No casualties. 


The Olympic Trio (Herbert, Heis- 
ler and Anton Heida) open their 
United season at the Orpheum, Brook- 
lyn Sept. 2. 


Josie and Willie Barrows will be put 
out on the pop time in Pat Rooney’s 
“Bellboy” act. 
act for the pair. 


Pat will produce the 


‘WITHIN THE LAW” 


Ray Walker singing. 
Actors selling jewelry. 
Johnny Stanley serious. 
Carter De Haven’s auto. 
Jimmy Lucas with a cane. 
Burlesque show “Books.” 


Gene Buck writing lyrics. 

Leo Edwards’ “make-up.” 

Ed. Rush raising chickens. 

Abie Feinberg using Lysol. 

Frank Conroy’s purple suit. 

Sam Curtis playing “Faust.” 

Eddie Dunn writing poetry. 

Al Von Tilzer’s broken leg. 

Willie Burrows getting thin. 

Steve King thinking it over. 

Arnold Daly behaving himself. 

Max Hart selling automobiles. 

Pauline Moran playing Reno. 

Jay Packard smoking Meccas. 

Tony Pearl finding a partner. 

Chorus men playing baseball. 

Lee Kugel drawing dividends. 

Review talking about fairness. 

Ed. Giroux spanking the ocean. 

Belle Dixon singing rag songs. 

The Comedy Club’s clam bake. 

Joseph Santley an evening idol. 

Mae West dying to be a blonde. 

Jules Ruby talking to sister acts. 

“Greatest-season-ever” interviews. 

John Cort using mileage books. 

Kathryn Osterman lauding Ohio. 

Walter Lawrence a matinee idol. 

T. Roy Barnes getting handsome. 

Shubert chorus girls at Newport. 

Showing your act at the National. 

John Leffler looking for soubrets. 

Fred Shader stealing actors’ girls. 

J. J. Murdock missing something. 

United Booking Office “Policemen.” 

Tom Lewis looking for Ozone Park. 

Frances Clare criticising soubrettes. 

Joe Keaton wearing evening clothes. 

Fay Tinchard working and liking it. 

Eunice Hamilton looking for work. 

M. B. Leavitt writing another book. 

Eddie Foy, Mayor of New Rochelle. 

Major Doyle riding on a half ticket. 

Arthur Dunn wearing a boy’s suit. 

Marie Pettis dreaming of contracts. 

Olga Markuson settling in Philadel- 
phia. 

Eating Childs’ butter cakes on the 
stage. 

Jimmy Plunkett wearing regular col- 
lars. 

Georgie Gardner’s sympathetic sick- 
ness. 

Tim McMaho 
juice. 

Carrie Reynolds raising featherless 
birds. 

Marcus Loew paling around with his 
stars. 

Fred McCloy suing street car com- 
panies. 

Charles Klein dramatizing Gyp the 
Blood. 

Abe Erlanger taking lunch with Jake 
Shubert. 

Daniel Frohman writing detective 
stories. 

Marguerite 
France. 

Hebrews in Rosenthal case going to 
confession. 

Ralph Kohn developing into a big 
showman. 

Charles Goettler trying three voices 
at once. 


drinking orange 


Sylva remaining in 


Al. G. Fields giving a free show in 
Columbus. 

Ted Snyder not shaking hands with 
somebody. 

Mike Simon eating cantaloupe and 
tutti frutti. 

Lawrence Wheat getting a part to 
suit him. 

Mabel Wayne rendering lullabys to 
Papa Hass. 

Joe Drum, sub-dramatic editor Cleve- 
land Leader. 

Walter Floyd buying a farm in Posey 
County, Ind. 

Harry Sommers getting money from 
his circuit. 

Carter De Haven weighing as much 
as his baby. 

Walter Kingsley pleasing all the U. 
B. O. bosses. 

Diamond Jim joining the Woman 
Hater’s Club. 

A. H. Woods reviving “The Sewing 
Machine Girl.” 

Doc Steiner 
Klein’s tailor. 

Fay Templeton as Eva in “Uncle 
Tom’s” revival. 

Burlesque managers 
their own shows. 

Harry Thomson doing seventy-five 
minutes in one. 

Gus Hartz telling how he organized 
the syndicate. 

Karl McVitty making his first visit 
to New York. 

Freddy Proctor sleeping in the Put- 
nam Building. 

Fritzi Scheff playing extra matinees 
for Joe Gaites. 

Bide Dudley writing lyrics for the 
Yiddish theatre. 

Ed Wynn beating Billy Gould’s rec- 
ord for partners. 

Laurette Taylor making peace with 
the Black Hand. 

Shuberts having three hits in New 
York in August. 

Coroner Feinberg asking Dan Froh- 
man for a pass. 

Harry Sommers becoming the Mayor 
of South Bend. 

Principals writing their own parts 
in musical revues. 

Abie Feinberg beating a champion 
on a motorcycle. 

Charley Towle talking about “Ben 
Hur” in his sleep. 

Claude Robinson 
houses in Pelham. 

Clayton Sisters 
country gentlemen. 

Billy Atwell, the 
Brady of Vaudeville.” 

Cabaret girls cutting in on the 
chorus girls’ Johns. 

Marcus Loew producing grand opera 
at small time prices. 

George M. Cohan making Toledo 
his production centre. 

Jack Flynn of the Herald carrying 
a cane while working. 

Helen Burke, a Springfield beauty, 
playing in New York. 

Newspapers not printing something 
about “The Rose Maid.” 

“Chub” Sullivan forgetting to tell 
someone about “Phina.” 

Phil Niven finding virgin territory 
with the “Three Twins.” 

Tony, the bootblack, playing family 
opposition to Eddie Foy. 


patronizing Arthur 


laughing at 


building mere 
raising corn for 


“Diamond Jim 


Herman Goldman, manager of the 
Riverside theatre, who nearly lost his 
left foot from blood poisoning, is able 
to use the member. 

Walker Whiteside and company 
have started rehearsals in “The Ty- 
phoon,” preparatory to opening the 
season Sept. 9, at Buffalo 


Chas. T. Bradley, of the Harmony 
Four, is at the Roosevelt Hospital, 
New York, where he was successfully 


operated upon for appendicitis Aug. 
18. 


Herbert Ashton, late of Henry W. 
Savage’s “Madame X”, has been en- 
gaged to support Edna May Spooner 
in her road tour of “The Price She 
Paid.” 


Jack Sydney (formerly of De Haven 
and Sydney) and Billie Towaley, late- 
ly at the Winter Garden, will open in 
a new singing and dancing specialty 
at Philadelphia, Sept. 9. 


Anna Merster has accepted plans for 
a new picture house costing $1,500 
to be built at Hamburg ave. and 
Decatur street Brooklyn. It will have 
a rubberoid roof. 

Lew Fields’ next production for the 
Sullivan-Considine Circuit will be 
called “Fun Aboard Ship.” It will be 
Mr. Fields’ fourth act and will appear 
within a week or so. 


Henderson’s, Coney Island, _ will 
close its season with big time vaude- 
ville, Sept. 27, installing the “pop” 
variety entertainment the following 
Monday, for the winter. 


The Mardi Gras at Coney Island this 
year will commence Sept. 9, for the 
week. Considerable opposition among 
Coney Island business people devel- 
oped against the annual event, but 
those favoring it won their point. 


Hugh Fay, now playing the Ohio 
River on a big boat, will close his 
season about Sept. 15. Fay will 
as:ain present “Little Miss Cut Up” 
tiis season, opening on the Eastern 
Managers’ Association time after 
E'ection, 

Rita Gould and Jas. T. Duffy have 
been secured by the Gertrude Hoffmann 
Revue, now in rehearsal. Ned Way- 
burn took charge of the staging Mon- 
day. Max Hoffmann says a sword fish 
struck him while he was swimming 
under water off his cottage on the 
Norton Point beach one day last week. 
Anyway, it was something and Mr. 
Hoffmann is wearing colored glasses. 


Edythe Chappelle (Mrs. Tim Mc- 
Mahon) is ill with pneumonia. Mc- 
Mahon and Chappelle have cancelled 
six weeks of vaudeville in the east 
pending Miss Chappelle’s recovery. 


George M. DeVere has been re-en- 
gaged to play the role of Uncle Neb 
in “In Old Kentucky” which has been 
revived for another road tour under 
the direction of Litt & Dingwall. The 
show opened Aug. 28 at Rochester. 
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NEWPORT’S SOCIETY AFFAIR 


DIDN’T PLEASE THE ACTORS 


Obliged to Enter by Servants’ 
Enough Food at Feeding Time. 
Bills Finds No Takers. 


Door; Not Given 
Offers of $100 
Jose Collins Rebels 


at Treatment by ‘‘400”’ 


Newport, Aug. 28. 
All was not as rosy with “The 
Merry Countess” on her trip to “The 
Breakers,” the Vanderbilt summer 
home here, Aug. 23, as One would 
gather from the published accounts. 


Several members of the company are 
grieved at the way they were treated 
on the expedition. It is not their man- 
agers with whom they are peeved, but 
the “400” they entertained. The 
troupe was met at the station by a 
delegation from “The Breakers,” who 
escorted them up the main driveway 
to the house. When they had reached 
the front portals the leaders swerved 
gracefully to the left and dumped the 
company at the servants’ entrance. 
They were conducted through the 
lower domain (and incidentally through 
the kitchen). which caused Melville 
Ellis to exclaim, ““The Merry Count- 
ess’ turned into ‘A Scullery Maid!’ 

All this was working on the feelings 
of Jose Collins. When she was finally 
located in a bathroom which had been 
selected for her to dress in, Jose 
flopped over. It was an hour after 
scheduled time before she would ap- 
pear. 

The performance passed off well 
enough,. with several of the society 
dames acting as chorus girls. One 
little chorister “got hunk” for the 
whole party by making it very uncom- 
fortable for one of the “400” chorus 
girls. The chorister lost her job, but 
says it was worth it. 

Troubles were still in store for the 
troupers after the show. Although they 
were expected to be fed, when feeding 
time arrived there was not enough to 
go round. To stall off the hungry 
players the food announcement was 
held back until half an hour before 
train time. They only had enough 
time to eat what was there for them. 

Just before leaving a whispered in- 
vitation for a moonlight pajama bath- 
ing party was circulated which called 
for $100 bills as souvenirs. When the 
troupe was counted up on the train 
fifteen minutes later, six members were 
missing. It took some little digging 
to get them aboard. . Report, however, 
says that none left with a new hun- 
dred certificate. 


“THE SAN FRANCISCO WADDLE.” 
Chicago, Aug. 28. 

Harry Weber and Ethel Wilson, two 
“Texas Tommy” dancers, who hail 
from San Francisco’s Barbaric Coast 
line, have been engaged by the man- 
agement of the Ziegfeld theatre to 
exhibit their prowess during the ac- 
tion of the second act of “The Military 
Girl,” now playing there, with Cecil 
Lean and Florence Holbrook. 

Weber and Wilson were brought 
east by Joe Sullivan, a New York 
vaudeville agent, but after several at- 


tempts at “big time” vaudeville de- 
cided to return to ’Frisco. 

They will offer three different 
dances in as many minutes and prom- 
ise to spring a new one Of their own, 
called “The San Francisco Waddle.” 
The pair open at the Ziegfeld this 
week. 


LAYING OUT CALVE’S ROUTE. 

In confirmation of VArRrety’s report 
from Paris last week that Emma 
Calve is coming back to America this 
winter for an extended tour, is the 


presence here of Burton Collver, of © 


Detroit, who has Calve under con- 
tract. 

Collver, well known in this country 
as an impresario, and Harry Snow, 
who handied Jan Kubelik for Fred C. 


Whitney, are planning Calve’s tour. 


WILLIAM MURRAY DYING. 
Boston, Aug. 28. 

William Murray, a member of the 
Francis Willard Co., was thrown from 
a train Saturday night while walking 
from one car to another, with the train 
in motion. He was found unconscious 
beside the track on the Boston & 
Maine Railroad, near the Reading sta- 
tion. Murray was taken to the Law- 
rence General Hospital and the exam- 
ination by the doctors caused the re- 
port that he was in a dying condition. 
Murray lives at 28 W. 48th street, 
New York. He had started on a week- 
end visit to some friends in Haverhill. 
Robert Cairns, a railroad employe, 

found him lying beside the frack. 


CHICAGO AMERICAN DARK. 
Chicago, Aug. 28. 

Though there will be plenty of open- 
ings around here next week, nothing 
has been announced for the American 
Music Hall. The Shuberts and John 
Cort control it. 

The Lyric will house “The Social 
Whirl,” opening Sunday night; $18,- 
000 weekly can be held by the Lyric. 
This is considered large enough for 
the New York Winter Garden produc- 
tion, first intended for the American. 

“The Bird of Paradise” opens at the 
Garrick Sunday evening, pushing “A 
Modern Eve” into the Princess. 


16 SCENES IN HIGH SHOW. 
“Under Many Flags,” the new show 
at the New York Hip, conceived by 
Arthur Voegtlin, staged by William 
Wilson, with Carroll Fleming and 
Manuel Klein in on the drama, music 
and lyrics, opens tomorrow night. 
For the benefit of the newspaper 
men, the Shuberts give a full 
performance tonight (Friday). 
There are sixteen scenes in the new 
show, the big ballet feature being 
“Flowers of the Nations.” For the 
finale of the show the Hip tank is used, 
and a water spectacle offered. 


dress 


AFTER A “NAME.” 

A big “name” belonging to a woman 
is what “The Follies” wants, according 
to report, for the next production of 
the F. Ziegfeld, Jr., series. 


Edna Goodrich was approached last 
week by the Ziegfeld management, but 
Miss Goodrich is under contract to 
play vaudeville. No other name has 
yet been mentioned to head the femi- 
nine role of the “Follies” cast. 

Harry Kelly is to remain with the 
Widow show, having been assigned 
Leon Erroll’s role of Ben Gay. Erroll 
will be “The Follies.” The “Follies” 
chorus contingent is headed by Evelyn 
Carlton and Ruby Lewis, with “The 
Follies” in other years. 

Miss Lorraine, who was thrown 
from a horse while riding in Central 
Park last week, has been attending re- 
hearsals with her eyes hidden by gog- 
gles. The Ziegfeld star had her eyes 
injured and her face banged by the fall. 


“LUXEMBOURG” IN BOSTON. 
Boston, Aug. 28. 
The Klaw & Erlanger imported musi- 
cal attraction, “The Count of Luxem- 
bourg,” opened at the Tremont Mon- 


day night. It will remain here until 
appearing at the Amsterdam, New 
York. 


A review of the production is printed 
elsewhere in this issue. 


FOLLOWING GRAND GUIGNOL. 

Paul Dickey is seeking a theatre in 
the Longacre district of New York, 
where he can offer entertainment mod- 
eled after that given at Grand Guignol, 
Paris. A three-hour show, including 
several sketches. 

The only theatre which seems avail- 
able for the Guignol plan is the Ful- 
ton. Mr. Dickey has been negotiat- 
ing with the Harris Estate for the 
house, but up to the present time the 
price asked is deemed too much by the 
promoter of the new venture. 


SETTLEMENT IN MONTREAL. 
Montreal, Aug. 28. 
The differences between the theatre 
managers and the International Alli- 
ance Theatrical Stage Employees were 
settled Monday, after a conference of 
fourteen hours between  representa- 
tives of the two sides. 


A “LUCKY” BALDWIN DEBUTANTE 
Los Angeles, Aug. 28. 

Beatrice Anita Baldwin Turnbull, 
recent claimant to a share in the es- 
tate of “Lucky” E. J. Baldwin in this 
state, is back in this city after spend- 
ing a summer with her mother, Mrs. 
Lillian Ashley Turnbull, at Brookline, 
Mass. In addition to preparing to 
carry the Baldwin will contest to the 
United States Supreme Court, Miss 
Turnbull is planning to go on the 
stage. If the young woman enters 
upon a theatrical career, she will be 
known professionally as Anita Bald- 
win. 


VINIE DALY RELEASED. 

Vinie Daly will not appear in the 
Martin Beck-Jos. Hart production of 
“The Eternal Waltz.” Miss Daly was 
released by Mr. Beck. She will be seen 
in Aborns’ “The Chimes of Norman- 
dy.” Mr. Hart has not yet selected her 
successor for the waltz. 


WEBER'S DISCOUNT TICKETS. 

A wail of discontent passed along 
the theatrical circuits which look upon 
the Weber 10-20-30 “Wheel” as a sort 
of opposition, when it became known 
this week Weber had instructed houses 
and shows along his line to distribute 
locally for the first eight weeks, 25,000 
“Discount Tickets” for admissions. 

The “Discount Ticket” is an institu- 
tion of the Loew Circuit. It is usually 
employed by Loew upon opening a 
new theatre or when playing against. 
“opposition.” 

The Weber Circuit opens Sept. 2. 
With this number of free tickets given 
away for the first few weeks, compe- 
ting managers say the Weber houses 
will stampede th2 public to their houses 
in the smaller cities, without Weber 
or anyone else in the towns getting 
any show money of any account mean- 
while. 

The “Discounts” will probably re- 
duce Weber’s scale cf 10-20-30 to 5- 
10-15. Some 50-cent seats will be-sold 
in the Weber houses. ye 

A new censor committee to ap- 
prove the shows on the Weber time 
has been appcinted. The committee 
is now composed of L. L. Weber, Wil- 
liam A. Brady and Lew Jiields. An- 
other line-up for the executive com- 
mittee is Marcus Loew, Lee Shubert, 
F. Ray Comstock, L. L. Weber, Au- 
brey Mittenthal, J. L. Kerr. 

The only Weber Circuit theatre in 
New York on the opening da, will be 
the Grand Opera House, Brooklyn, 
where “The Price She Paid” will be 
presented by Cecil Spooner an’ her 
company, under a Charles E. Blaney 
franchise. 


COLUMBIA RENAMED JACOBS. 
Newark, Aug. 28. 
The Columbia theatre having under- 
gone a complete renovation has been 
renamed the Jacobs, and will open La- 
bor Day as a link in the new Weber 
pop. circuit. — 


SHIFTS CONNECTIONS. 

Clay Lambert, who has been an 
equal partner in the Leffler-Bratton 
company, has severed connections with 
the firm and will hereafter be a half 
partner in the O. E. Wee enterprises. 


“FRIVOLOUS GERALDINE” DUE. 
Chicago, Aug. 28. 

One of the Jos. E. Howard’s musi- 

cal comedies is due to be produced in 

Chicago Nov. 27 by Harry H. Frazee. 

It will be called “Frivolous Geraldine.” 


NEW SPRECKLES THEATRE. 
San Diego, Cal., Aug. 28. 

Six men carrying bombs, alleged 
members of the Independent Workers 
of the World, a labor organization, 
were arrested Friday, at El Cajon near 
here by San Diego police charged 
with framing a plot to dynamite the 
new Spreckles theatre during the open 
ing performance Aug. 23. 

The new Spreckles, seating 1,915, was 
jammed for the opening, the attraction 
being “Bought And Paid For.” 

Attorney Samuel Shortridge of San 
Francisco, made an address. John 
D. Spreckles, the owner, said the build- 
ing and grounds cost about a million 
dollars. 
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SAM BERNARD MAY AGAIN BE 
FEATURE WITH WEBER & FIELDS 


Asked to Join the New W. & F. Music Hall Company. 
Bernard Has Four Propositions Before Him 
For This Season 


It wasn’t at all improbable Tuesday 
but that Sam Bernard might become 
one of the leading members of the 
new Weber & Fields Music Hall com- 
pany. The three comedians were talk- 
ing it over. Mr. Bernard was with 
them at the old Music Hall (Weber’s) 
down Broadway. 

Mr. Bernard is confronted by an 
abundance of choices for this season. 
Besides the Weber & Fields offer, he 
has a piece called “All for the Ladies,” 
another named “A Man and Three 
Wives,” also a proposition to enter 
vaudeville for twenty weeks at a very 
big salary. 

With Joe Weber, Lew Fields, Sam 
Bernard, Marie Dresler, Nora Bayes 
and Jack Norworth as the commence- 
ment of the Music Hall cast, Weber & 
Fields would be making a fair start for 
a big show. All are engaged to ap- 
pear excepting Mr. Bernard. 


DIPPEL PRODUCING “SUSANNE.” 

“The Secret of Suzanne” will be pro- 
duced on the road in less than three 
months by Andreas Dippel, who will 
play most of the time in New England 
with many dates in New York State. 

The show will be preceded by an 
operatic concert. Three people are 
said to be sufficient to put on the piece. 
At a tryout of several performances 
last season Dippel became convinced 
it was worthy of a road showing. 

Dippel, now in England, is expected 
to choose people from his Chicago- 
Philadelphia company for the “Su- 
zanne” production. 


OPERATIC “ELIJAH.” 

Theodore Bower, formerly with the 
Boston Opera Company, is preparing 
to put out on operatic version of the 
oratorio of “Elijah.” No date has been 
announced, but the production is ex- 
pected to be made within the near fu- 
ture, 

Bower will carry a special orchestra 
and has engaged Frederico Disalle to 
conduct it. 


CELEBRATING 50th STAGE YEAR. 
Los Angeles, Aug. 28. 

The testimonial performance being 
planned by David Hartford and James 
Neill, of the Burbank, at the occasion 
of Harry Duffield’s 50th anniversary 
on the American stage, is scheduled to 
take place the afternoon of Sept. 10 at 
that theatre. 

A long program, comprising about 
every player of prominence in the local 
theatrical colony, will be given. 


WILLIE COLLIER’S NEW PLAY. 

“Never Say Die” is the title of the 
new play Willie Collier will appear in, 
opening Oct. 7 and playing out of town 
for a few weeks before seeking a New 
York stand. The piece was written 


by Messrs. Collier and Post. 
Late last season Collier was a mem- 


ber of the Weber & Fields “Jubilee” 
company. A report around this week 
that Collier and Fields had fallen out 
attracted some attention, although 
there was no basis for the rumor. 


RAY COX IN “CHARITY GIRL.” 
Chicago, Aug. 28. 
“The Charity Girl” will have Ray 
Cox added to the cast, after Miss Cox 
plays a couple of vaudeville weeks. 
The Geo. W. Lederer show at the 
Studebaker is slated to open in New 
York at the Globe in November. 
Ralph Herz will leave “The Charity 
Girl” next week, to begin rehearsals 
with “The Mystery of No. 47.” As yet 


no one has been announced to succeed 
the star. 


WARNER SHOW STOPPED. 

H. B. Warner will not open in the 
new play, “Buxl,” at the Hudson thea- 
tre Sept. 5, as advertised. The com 
pany had been rehearsing two weeks, 
when decision was reached to recon- 
struct the new show. 

The Lieblers have announced no ex- 


-act date, waiting until the play is in 


better shape. Rehearsals have been 
called off for the present. 


CASTING “THE SEARCHLIGHT.”’ 
The comedy drama, “The Search- 
light,” written by Walter Fox Allen 
and Marvin A. Riley, will have among 
its playing people Robert Drouet, 
Ralph Delmore, William McVay, Io- 
leen Erroll, Jean Gabrith. The show 
will open Sept. 9 at the Lyceum, Roch- 
ester, N. Y. 


TOXEN WORM AN EXECUTIVE. 

The return of A. Toxen Worm to 
New York may result in the abandon- 
ment by him of press publicity duties, 
to take up an_ executive position 
created for Worm in the offices of the 
Shuberts. 

It is reported this would meet with 
Worm’s expressed desires. 

“PINK MASK” MUSICAL. 

“The Pink Mask,” a musical play, 
backed by R. R. Roberts (who owns 
several theatres in the south, will 
open Sept. 21 in Virginia. 

The show will have eighteen people 
with a special equipment. A southern 
route has been booked. 


“OKLAHOMA” LIKE “ARIZONA.” 

“Oklahoma” is one of the new road 
productions of Klimt & Gazzola which 
has gotten a start through the Stair & 
Havlin houses. It is a piece alone 
the lines of “Arizona.” 


Carrie De Mar has signed to appear 
at the Coliseum, London, during May, 
1913. No further English time will be 
accepted. 


“FINE FEATHERS.” 
Chicago, Aug. 28. 
H. H. Frazee has succeeded in can- 

celling a few of the road weeks booked 

for his “Fine Feathers” piece before 
the New York opening. 

This will allow him to prolong the 
original four-week engagement of the 


piece for the Cort at least a fortnight. 
If possible Mr. Frazee will arrange 
to cancel all other road time booked 
so that the piece can remain at the 
Cort until the October date when it 
is scheduled to open in New York. 


PROLONGING 


LUCY WESTON MARRYING. 
Detroit, Aug. 28. 
It is said Lucy Weston and Billy Gas- 
ton will be married shortly. They 
have arranged to return to England 


next summer in a joint act for the ° 


halls. Mr. Gaston admits the marriage 
will take place, perhaps before Sat- 
urday. 

Both the parties are members of 
“The Girl at the Gate,” here this week. 
The show opens in Chicago Sunday. 
Considerable cutting and fixing-up will 
be done to the production before leav- 
ing Detroit. 


“MASTER” STAYS ON. 

The Shuberts will not withdraw “The 
Master of the House” from the 39th 
Street theatre, until the piece has had 
a thorough try-out, it is said. 

J. J. Shubert looks with favor upon 
the show, and believes it holds drawing 
power. About eight weeks may be re- 


quired to fully test its strength, is, 


the report of what Mr. Shubert be- 
lieves. ; 

Although not receiving a “good 
notice” in any New York daily follow- 
ing its premiere last Thursday night 
business is said to have reached $549, 
which was looked upon as a healthy 
sign. 

ENGAGED FOR “SUN DODGERS.” 

The principals for Lew Fields’ “Sun 
Dodgers” will report for rehearsal 
next week. The chorus started yester- 
day. 

Some of the principals engaged for 
the next Fields musical comedy are 
Geo. Monroe, Harry Fisher, Willis P. 
Sweatnam, Nat Fields, Amelia Stone, 
Maudie Grey. 

The show will be ready to open 
about Oct. 1. It is expected to play 
the Broadway, New York, in Novem- 
ber or before, although that is con- 
ditioned on “Hanky Panky’s” stay at 
the Broadway, also the progress of 
“The Dove of Peace,” the Damrosch 
opera that is supposed to occupy the 
same house early in the fall, or when 
“Hanky” quits it. 

While Mr. Sweatnam was reported 
as going out with the “No. 1” “Ex- 
cuse Me” company (in which he cre- 
ated the role of the sleeping ¢ar por- 
ter at the Gaiety), New York, the 
blackface comedian has engaged with 
Fields. 

Armand Kalisz, husband of Amelia 
Stone, will appear in “The Polish 
Wedding,” a new Cohan & Harris pro- 
duction first playing in public Aug. 31 
at the Empire, Syracuse. Mr. Kalisz 
and Miss Stone threw over an Or- 
pheum Circuit vaudeville route last 
week to accept these engagements. 


“MY BEST GIRL” PRODUCED. 
Cleveland, Aug. 28. 

The Channing Pollock-Rennold Wolf 
latest musical comedy, “My Best Girl,” 
was produced for the first time on any 
stage at the Opera House Monday 
night. It carries Clifford Crawford as 
the star. 

Archie Bell, in reviewing the per- 
formance, predicted it will be a New 
York hit when presented at the Park 
theatre in that city a week or so hence. 

Mr. Bell liked everything in the show 
excepting the music. The star was 


praised, also Harry Williams, the song 
writer, essaying the character of a 
chauffeur. Mr. Bell gave the hit among 
the women to Harriet Burt and favor- 
ably mentioned Rita Stanwood. 

“I Do Like Your Eyes” is mentioned 
as the one possibility among the num- 
bers. 


NEW PIECE FLOPS. 
San Francisco, Aug. 28. 

The new J. Hartley Manners picce 
“The Wooing of Eve” produced at 
the Alcazar this week for the first 
time, with Laurette Taylor in the lead- 
ing role, looks like a failure. 

It is dull and monotonous. Even 
the very good playing of Miss Taylor 
could not make it passable. The open- 
ing reception was very frigid and it 
is not a certainty that it will finish out 
the week. 


SIROTA FOR THREE MONTHS. 
Sirota, the Russian cantor, here last 
season and proving quite a drawing 
card, will return to America for an- 
other tour, commencing in January. 

Sirota will come back for three 
months this time. His route will ex- 
tend from New York to the West, and 
will be managed by William Morris 
through arrangement with Max Rab- 
inoff and Ben Atwell, who first had 
the tenor under contract. 

About five appearances will be made 
in New York. 


ALEX CLARK IN LEADING ROLE. 
Chicago, Aug. 28. 
Alexander Clark has been engaged 
by Mort Singer to handle the role) 
of Cascadier in “A Modern’ Eve,” 
created in the original show by Will- 
iam Norris. 


READING NAPOLEONIC PLAY. 

H. B. Durant, editor of “Cavalier,” 
has written a Napoleonic play which 
David Belasco is now reading with 
a view of giving it a fall produc- 


tion. Arnold Daly was desirous of se- 
curing the piece but when Durant 
wrote it, he had Holbrook Blinn in 


mind as the star. 


TRY OUTS MAKE GOOD. 

The try-outs last week, given by 
Comstock & Gest to “The Brute” and 
“To Whom Does Helen Belong?” have 
resulted in the determining to 
proceed with the plays. 

The “Helen” show opens for the 
regular season at the Adelphia, Phila- 
delphia, next Monday. “The Brute” 
played last week by the stock com- 
pany at Cleveland, will receive a pro- 
duction later on. It is a dramatized 
novel. 
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TWO ROAD SHOWS CLOSE; 
OTHERS DOING QUITE WELL 


Two One-nighters Hit the Rocks in the South. | 


Early 


Returns Reported for Shows Now Out Before Sea- 
son’s Real Start Give Good Signs of 


Healthy 


Business 


Though the new legitimate season is 
hardly in its infancy, two shows have 
been forced to cry “quits” through 
lack of patronage. The first to hit the 
rocks was Tommy Van and His Min- 
strels, at Norfolk last Saturday night. 

Van’s Minstrels had been playing at 
the Ocean Park Casino there, but re- 


ports on the show were such that Otto . 


Wells declined to advance transporta- 
tion to Knoxville, the ‘next stand on 
the Wells’ time. Thirty-eight minstrels, 
including Van and Wade Morton, the 
advance agent, were with the show. 

The other to come to grief is “The 
Volunteer Parson,” Edyth Totten’s New 
England comedy drama, which closes 
Saturay night in Norfolk. The nine- 
teen people in the company will receive 
salaries in full and have their transpor- 
tation paid back to New York. 

Miss Totten wrote the show, pro- 
moted it and played a part in it. 

The show opened Aug. 14 at Ash- 
land, Pa., and followed it up with a 
week of one nighters through Penn- 
sylvania, playing the Academy of Mu- 
sie, Washington, all last week. 

Owing to hot weather and the piece 
being unknown without a star, busi- 
ness was poor and the show was re- 
ported bad. After the show reached 
Norfolk, Otto Wells, after looking the 
play over, cancelled all of its time in 
the Wells’ houses. 

“The Volunteer Parson” had been 
routed for a full season over the Stair 
& Havlin Circuit, to follow the Wells 
time. 

Van’s Minstrels opened two weeks 
ago.on Long Island and jumped im- 
mediately to Norfolk. The show was 
doing fair business, when the Wells 
decree was entered against an advance. 

Early season’s returns from some of 
the one-night stands and the week en- 
gagements of several stock companies 
show the receipts to be healthy. 

“The Old Homestead” got started on 
its annual tour last week. At the Rich- 
ardson, Oswego, N. Y., the show got 
$531.50; at the Jefferson, Auburn, N. 
Y., the returns were $657, and at St. 
Catherine, Ontario, $438 (Saturday). 

At White Plains, N. Y., the Newell 
theatre for three years a stock house, 
signalized its return to the legitimate 
by filling the coffers of some of its 
first attractions. “Officer 666” totaled 
$947 Aug. 22. On the 24th the “Com- 
mon Law” (two shows) did $607, and 
Primrose & Dockstader’s Minstrels 
followed 26th with a $1,412 house. 

The Helen Grayce Stock Company 
played the Playhouse, Hudson, N. Y., 
last week and totaled $2,871.90, doing 
$607.70 on the Saturday shows. 

The Myrkle-Harder stock, playing 
fair week at the Cortland, Cortland, 
N. Y., did $2,240 on eight performances 
last week. 

The Kirk Brown company played 
stock last week at the Washburn, 


Chester, Pa, and _ registered over 
$2,100. 

The business of the traveling stock 
companies shows conclusively that the 
stock game is not dead for the road 


troupes. 


“NO. 2” GOING BACK, 

The H. H. Frazee office is reported 
as about to send the “No. 2” “Ready 
Money” show back to Chicago, 
where the piece played a long en- 
gagement last season at the Cort. The 
original company opened at the El- 
liott theatre last week. Its success 
seemed so emphatic, Messrs. Frazee 
and the Shuberts decided to again 
place the piece in one of the Shubert 
houses of Windytown. 


oO. U. BEAN A MORMON. 

The manager of “An Aztec Ro- 
mance,” O. U. Bean, is a Mormon from 
Salt Lake. The “Romance” production 
is his first venture for New York, 
where it is aimed for, after opening 
at the Chestnut Street Opera House, 
Philadelphia, Sept. 16. 

The piece was presented in London 
with some success. It is renamed: 
from a “Zion” show, first put on locally 
(Salt Lake) by Mr. Bean, who was a 
school teacher. After accumulating 
considerable money, he commenced 
to dabble in theatricals. If “An Atzec 
Romance” gets over, Mr. Bean will: 
go further in the show business, but 
if it does not, O. U. may hike back 
to the salt town. 


“BUNTY” MOVING OUT. 

The long run of “Bunty Pulls the 
Strings” at the Comedy theatre will 
end Sept. 14, when the show moves, 
playing Newark Sept. 16. 

In its place at the Comedy George 
Bernard Shaw’s “Fanny’s First Play” 
will be presented, for the first time, 
Sept. 16. “Fanny’s First Play” was 
first announced for the Little theatre 
(Winthrop Ames). 


“NE’ER DO WELL’S” BIG CO. 

“The Ne’er Do Well,” dramatized 
from Rex Beach’s novel by Charles 
Klein, will be produced at the Lyric 
theatre by the Authors’ Producing 
Company Sept. 2. 

A big company has been engaged, 
the main principals being Hale Hamil- 
ton, Katherine Kaelred, DeWitt C. Jen- 
nings, Beatrice Noyes, Robert Fischer, 
Orlando Daly, Macey Harlam, Robert 
B. Keggereis, Franklyn  Searight, 
George Staley, Francis X. Conlon, Car- 
men De Gonzalez, Stuart Robson, Jr., 
Merino Pomarez, Mildred Robertovna, 
William Walters, Ethel Jennings, Bea- 
trice Craven. 


Lucy Daly and Co., through a con- 
fusion of dates, will not appear at the 
Union Square next week. 


ASTOR PASSES SEPT. 1. 

“The Greyhound,” which has been 
running at the Astor will close there 
Saturday night and move to Boston, 
opening a four weeks’ engagement at 
the Boston next Monday. 

After the Hub stay the show goes 
to Providence and then on the road. 
J. Henry Kolker and Elita Proctor 
Otis will continue with the company. 

The Astor passes into the hands of 
Cohan & Harris Sept. 1. The house 
will likely remain dark until the middle 
of September. 

It is understood “The Other Man” 
with George Nash featured will be the 
first C. & H. attraction at ,the Astor. 


“AT SUNRISE” A TITLE. 


“At Sunrise” is the title of a new 
melodramatic piece which Darrell H. 
Lyall has just placed in action in the 
West. 

The show will play the popular- 
priied one-night stands. 


CALL “NO. 3” SHOW OFF. 

After rehearsing for ten days A. H. 
Woods decided to call off the proposed 
tour of the third company of “The 
Girl in the Taxi,” and the players are 
now looking for other jobs. 

The time for the “No. 3” company 
has been given to the “No. 2” troupe. 
The latter will open at White Plains 
Aug. 30. Carter DeHaven’s former 
role will be played by Jack Lewis. 


SURATT ON WEEK STANDS. 

Week stands will he the route of 
“The Kiss Waltz” this season. A 
dress rehearsal of the show which is 
to feature Valeska Suratt this season, 
was given Wednesday morning. The 
piece opens Aug. 29 at Oneida, N. Y., 
playing Syracuse the following day 
and Rochester Aug. 31, then taking up 
a tour that will eventually lead it to 
the Coast. 


“BLUE BIRD” GETTING AWAY. 

“The Blue Bird” production is get- 
ting under way. It will start the sea- 
son’s travel by appearing at the Weit- 
ing Opera House, Syracuse, Sept. 9. 


OLLINE WALLIS. 


Accompaniste for MAYBELLE FISHER, the 
American prima donna, who has scored a 
triumph on the PANTAGES CIRCUIT this 
season, 

The act is under the direction of 
ZOBEDIE. 


FRISCO’S CIVIC OPERA HOUSE. 
San Francisco, Aug. 28. 

San Francisco’s municipal opera 
house, to constitute one of the build- 
ings of the proposed civic centre, 
where will be located all municipal in- 
stitutions, is now an assured fact. Ne- 
gotiations which have been in prog- 
ress for several months between city 
officials and the Musicians’ Associa- 
tion of San Francisco, were completed 
last week at a conference held in the 
office of Mayor Rolph. A trust agree- 
ment was drawn up by which the Mu- 
sicians’ Association agrees to furnish 
$650,000 for construction, the city pro- 
viding the site, lighting and heat. The 
building becomes the property of the 
city. With the ground the opera house 
will represent an investment of a mil- 
lion dollars. 

The management of the opera house 
will be in charge of a commission of 
fifteen, nine of whom will be chosen 
from the Musical Association, the 
other six being city officials and mem- 
bers of the University of California 
and Stanford University faculties. 

The Musical Association has ob- 
tained its money by pledges from 
wealthy citizens. There is to be no 
financial profit to the donors, the in- 
come from the sale of ‘seats being ap- 
plied exclusively to the production of 
opera. Donors are to have first call 
on boxes or seats. 

The Musical Association is to have 
exclusive control of the designing and 
construction of the building, with the 
understanding that  exteriorially ‘t 
shall conform to the general civic cen- 
tre plan as approved by the Municipal 
Architectural Commission. 


“SEVEN DAYS” GETS GOING. 
Vineland, N. J. Aug. 28. 

“Seven Days” opened its road tour 
Monday night here. The show went 
through without a hitch. 

In the company are Howard Fay, 
Lillian Hagar, Eve Unsell, William 
Doyle, Wilbert Chambers, Phil Ed- 
wards, Howard Morgan, Bessie Andra, 
Emily Lorraine, Will Carter, Arthur 
Adams. 


BOB NORWORTH DROWNS. 
Georgia Mills, N. H., Aug. 28. 

Bobby Knauff, the youngest brother 
of Jack Norworth, was drowned in 
Lake Sunapee yesterday while trying 
to swim across the lake. A search is 
still being made for the body. 

As Jack Norworth is across the 
ocean, news of the boy’s death was sent 
to Nora Bayes (Mrs. Norworth). Mr. 
Norworth was to have sailed for home 
to-morrow. Bobby Knauff, about 24 
years old, was formerly in the publish- 
ing business with his brother, Jack, 
but in recent years had been connected 
with the circulation department of the 
Saturday Evening Post. 

Bayes and Norworth have a summer 
home at Georgia Mills. It was there 
Bobby went for a visit. The Knauffs 
live in Philadelphia. 

Miss Bayes has gone to New Hamp- 
shire to make arrangements for the 
burial when the body is recovered. 


Mrs. Ben Deeley, wife of the com- 
edian, is recovering from a severe at- 
tack of appendicitis in San Francisco. 
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THEATRE BUILDING FRENZY 


COOLING DOWN LATE 


Country Overstocked. 


Few New Houses Reported. 


More Theatres Built in Past Five Years Than 
During Fifty Years Previously 


The theatre building frenzy of the 
last five years is cooling down. Very 
few new houses are reported. The 
promiscuous erection of playhouses, 


which frightened seasoned showmen, 
seems to be a thing of the past. 

While the frenzy lasted theatres 
arose in blocks. Those houses are still 
standing. What will be the fate of 
the surplus theatres that are dotting 
the U. S. no one claims the foresight 
to predict, although many facetiousiy 
say that there will be many garages 
and storage warehouses ere long. 

Theatrical managers who viewed the 
new theatres with growing alarm and 
sounded a note of warning against 
over-building now say that during the 
past five years there have been more 
houses erected than were built for fifty 
years previously. 

The theatre building frenzy is at- 
tributed to the moving picture craze 
and popularity of cheap vaudeville. 
Factional fights among legitimate 
managers also brought a large num- 
ber of new houses into the field. 

“Small time” vaudeville showmen as- 
sert that with “pop” vaudeville and 
pictures showing a profitable return, 
it is a matter of a.short time now that 
the big legit houses in the same terri- 
tory, unless bringing their manage- 
ments a good return through attrac- 
tions played, will turn over to the 
smaller vaudeville policy as more pro- 
ductive of earnings, the big house tak- 
ing its cue from the smaller theatre. 

In this way the new “pop” theatre 
will be wiped out, leaving it on the 
market, the smaller houses being un- 
able to compete with the theatre of 
much greater capacity. These will 
“use up” the neighborhood with big 
“small time” shows. 

For three years after the cheap en- 
tertainment policy took hold of the 
public, very few of the newer theatres 
or managers did less than break even. 
A great majority made money. Among 
these were men to whom the compara- 
tively large return on the investment 
meant much, and it brought forth al- 
most unlimited capital for building 
operations. In any number of in- 
stances leases were signed before the 
architect furnished plans. 

“One undenied cause of the over- 
production of theatres is the publicity 
given for the past few years in the 
daily papers throughout the country 
to the “inside” of theatricals. The 
many differences, with interviews and 
recriminations, also accounts of profits 
made, were detailed in the newspapers, 
exciting the cupidity of the country in- 
vestor who became a willing theatre 
builder when these things were dilated 
upon by a local or shrewd big city 
promoter. 

The belief of the realty owner in 
the profits of theatrical entertainment 
reached a point at one time when the 
real estate man agreed to accept a per- 


centage of profits for his rental. In 
other cases the builder accepted a 
lease from people of no financial re- 
sponsibility. 

Barring a report here and there of 
a theatre contemplated or plans filed, 
there are few houses in course of con- 
struction that were not announced 
some time ago. 


“TANTALIZING TOMMY” OPENING. 
Chicago, Aug. 28. 

Friday will witness the reopening’ 
of the Chicago Opera House with A. 
H. Woods’ “Tantalizing Tommy” as 
the attraction. The piece is a musical 
comedy translated from the French, 
and written by Messrs. Morton, Ga- 
vault and Ross. Hugo Felix wrote the 
music; the production was staged by 
George Marion. 

Prominent in the cast are Eliza- 
beth Brice, Dorothy Webb, Peggy For- 
sythe, John Park, George Anderson, 
Dallas Welford and Robert Pitkin. The 
program carries twenty-two musical 
numbers. 


“Tantalizing Tommy” is listed to 
follow “Within the Law” at the El- 
tinge theatre, New York. 


REFINING BURLESQUE BOOK, 
The Columbia Amusement Co. is re- 
ported to have notified Hurtig & Sea- 


mon, who manage “The Girls from, 


Happyland” that the book of that 
show, written by Aaron Hoffman, must 
be toned down. 

The company features Billy Watson 
(Eastern Wheel). The entertainment 
has been generally “rapped” for nasti- 
ness since opening. 

If the piece cannot be deoderized, 
it is reported Mr. Hoffman will re- 
ceive an order to supply a new book. 
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PRESS SHOW FOR ATTENTION. 


Chicago, Aug. 28. 

Nellie Revell is at it again. This 
time Miss Revell, apparently realizing 
that with several new shows opening 
the same night “The Bird of Paradise” 
is likely to be overlooked by the local 
scribes, is distributing invitations to 
the press to attend the dress rehearsal 
of the piece Thursday evening of this 
week. The cast includes a group of 
native Hawaiian singers and dancers 
and has in its regular department Bes- 
sie Barriscale, Guy Bates Post, Lewis 
S. Stone, Frank Sheridan, Robert Har- 
rison, Howard Hickman, John W. 
Burton. 


SHOW FOR OLYMPIC. 
Chicago, Aug. 28. 
“The Man Higher Up” has been 
elected to succeed “Putting It Over” 


at the Olympic, and will open there 
Sept. 16. 

The piece is a dramatization of a 
noval written by Henry Russell Miller. 
Edith Ellis is responsible for the stage 
arrangement. 

The cast, headed by Janet Beecher, 
will also carry Grace Henderson, Eu- 
gene O’Rourke, George Wilson and 
Alfred Perry. 


“POLISH WEDDING” AFTER “666.” 
Chicago, Aug. 28. 

“The Polish Wedding,” another 
Cohan & Harris show, has been se- 
lected to follow the firm’s success,’ 
“Officer 666,” at the Grand Opera 
House, opening Sunday, Sept. 8 It 
is a musical farce in two acts by Curt 
Kraatz, George Okonkowski, Albert 
Schoenfield and Jean Gilbert. 

The piece recently played its 700th 
performance at the Thalia, in Berlin. 


CHARLEY FALKE’S WIFE DIES. 

Rose Carlton (Mrs. Charles Falke), 
died last Saturday, after a lingering 
illness of three years. 


60-40 IN WASHINGTON. 
Washington, Aug. 27. 

It was decided late last week 
by the Empire Circuit that Western 
Wheel shows playing the Lyceum here 
will split the gross, 60-40, the travell- 
ing attractions taking the large end 
of the division. 


RUTAN’S SONG BIRDS CO. 


In their Orkland automobile, Ruton driving, with ELLIS H. ARMSTRONG, MRS. M. 
J. ARMSTRONG and ELLIS and DOROTHY. the two lit*le hit birds. 
This is the act that has had such a tremendous success, booked py JACK SSEA. 


HEAVY SCENERY COMING IN. 

The equipment for “The Whip” and 
“"Op O’ My Thumb” is arriving ‘n 
New York. The first consignment 
reached here the other day. 

Besides the transportation charges 
(amounting to $7,500) the size of the 
scenery, built for the Drury Lane, 
London, somewhat staggered the Shu- 
bert staff. 

The plays go in the Manhattan 
Opera House. That is termed a regu- 
lar theatre over here, yet some of the 
scenery will have to be cut down be- 
fore it can be taken in. Neither can 
the Shuberts store a part of the equip- 
ment in their warehouses. 

E. H. Sothern and Julia Marlowe 
will first play a season of five weeks 
at the Manhattan, following the close 
of the present stock company around 
Oct. 1. After the co-stars, the Eng- 
lish “’Op O’ My Thumb” will take 
the stage for Christmas time. The 
entry of the melodramatic “Whip” 
will depend upon the success of the 
pantomime. 

The two English productions are 
American enterprises of the Shuberts, 
William A. Brady and Comstock & 
Gest. 


THE “MILESTONES” CASTS. 
London, Aug. 21. 

The casts of English players for the 
two Klaw & Erlanger productions of 
“Milestones,” to Le presented in New 
York and Chicago respectively, are 
made up as follows: 

Chicago Co.—Malcolm Cherry, 
Gwendolen Floyd, Eugenie Vernie, 
Clayton Greene, Sybil Wash, Cronin 
Wilson, Cathleen Doyle, Alfred R. 
Dight, Marie Hassell, Geoffrey Doug- 
las, Una Venning, Douglas Jefferies, 
Charles Combe, Reginald Walter, Will- 
iam Armstrong. 

New York Co.—Leslie Faber, Auriol 
Lee, Eugenie Vernie, W. Gamble, Gil- 
lian Scaife, A. G. Onslow, Gladys 
Morris, Frederick Lloyd, Edith Bar- 
well, Douglas Imbert, Margaret Mac- 
dona, Frank Arundel, William Fazan, 
Frank Penley, Frank Rorke. 


SHOW TAKEN OFF. 
Louisville, Aug. 28. 

The Buckingham has no attraction 
for this week, although the official 
opening of the Western Burlesque 
Wheel season. 

Geo. Rife and_ Billy Watson’ 
“Orientals” was due at the house. 
Last week the show was ordered off 
the Wheel for repairs, and will not 
return until next Monday, if the al- 
terations can be made by that time. 

Dave Ferguson and Snitz Moore 
have been asked to join the company. 


SHORT CENSORING TRIP. 

Sam A. Scribner and J. Herbert 
Mack were in Montreal Monday 
watching the opening of the Gay- 
ety theatre in that city. “The Bowery 
3urlesquers” started off the new spoke 
in the Columbia Amusement Co.'s 
wheel. 

Before returning to New York (yes- 
terday or to-day) Messrs. Scribner 
and Mack will have watched the East- 
ern burlesque shows at Toronto, Buf- 
falo, Rochester and Syracuse, as a kind 
of advance censoring trip. Both men 
are members of the Columbia’s Cen- 
sor Committee. 
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WITH THE ROAD AGENTS 


Arthur Ward is in advance of 
“Ready Money” (road company). 


Frank Perley will be back with Gor- 
don & North’s “Girls of the Gay White 
Way.” 

James F. Donalson is doing the ad- 
vance work for the Al. G. Fields’ min- 
strels. 


Victor Von Kiraly has been en- 
gaged to manage the new’ tour of 
Billie Burke. 

Jack Reddick has been assigned the 
advance for “The City” which the 
Shuberts are sending out. 

Charles Riggs, a former Chicagoan, 
has gone ahead of the coast company 
of “Madame Sherry.” 

William Norton will be ahead and 
Frank Lea back with “Tillie’s Night- 
mare,” which opens next week. 

Charles Strakosch has gone to Chi- 
cago to manage A. H. Wood’s road 
show of “Within the Law.” 


Mike Shannon is ahead of Counihan 
& Shannon’s “Queens of the Folies 
Bergere.” Jim Sullivan is managing 
the troupe. 

Sam McMillan, who was ahead of 
Jan Kubelik, is back on Broadway{ 
and is holding down a copy desk on 
the Evening Telegram. a 

Norman H. Butler will manage the 
Joe Weber company of “Alma, Where 
Do You Live?” Harry Pennypacker 
will be the man ahead. 


Williiam Molitor, formerly connect- 
ed with the Frazee & Lederer at- 
tractions, has signed with John Cort 
and will manage the coast tour of “The 
Rose of Panama.” 

George A. Florida, who has been 
managing Young’s Ocean Pier, Atlan- 
tic City, goes out ahead of A. H. 
Wood’s “The Common Law,” which 
is due for a trip to the coast. 


A. C. Howser, who of late has been 
writing for the Chicago Examiner, has 
left scribbling to do the press work 
for the new Cecil Lean-Florence Hol- 
brook play, “The Military Girl.” 


john Coutts has given up the road 
show promotion for the time being 
and has signed with the Aborns to 
manage their “Bohemian Girl,” com- 
pany. A Mr. Richards will be ahead 
of the show. 

Will Page has been loaned by the 
Charles B. Dillingham office to Jos. 
M. Gaites, and has been assigned the 
advance duties for the Fritzi Scheff 
show which opens Sept. 16 at Atlantic 


City. 


A. G. Delamater will have two agents 


with each of his new “Freckles” com- 
panies. With the eastern company 
which opened Aug. 22, are Harry 
Bradsbury and Harry Swank. With 
the central company are C. R. Williams 
and W. H. Edwards. Delamater has 
C. F. Callahan agenting “Beverly,” 
now out, with L. J. Slavin as manager. 

Gus Hill had a little tilt with one 
of his “Mutt and Jeff” agents ove 
salary one day last week. The dif- 
ference was only a few dollars. Hill 
finally ended the controversy by say- 
ing he would pay all sleepers. This 
the advance man agreed to, calculat- 
ing he would use three or four nights 
weekly travelling. The next day he 
received the route of the one-nighter— 
not a sleeper jump on it, all trolley 
car rides. ; 


The Mittenthal Bros. have among 
their managers and agents: “The Con- 
fession” (Coast Co.), John G. Pear-, 


‘sall, manager; Harry Bastick, ahead; 


“The Confession” (eastern), Jim Suth- 
erland, manager; John Dunn, in ad- 
vance (show opening Sept. 9 at 
Cleveland); “Naughty Marietta,” Albert 
Doris, ahead (company opening within 


another week); “The Prosecutor,” 
Frank Rhodes, manager; Al. Brandt, 
in advance (starts at Philadelphia, 


Labor Day). 

Cohan & Harris have commissioned 
agents as follows: George Francis 
Baird, ahead “The Red Widow;” 
Alexander Yokel, “The Polish Wed- 
ding;” Frank Matthews, “Officer 666”, 
(western); Frank DuCoin, “Officer 
666” (southern); Caldwell B. Caldwell, 
“Officer 666,” (eastern); Fred Mason, 
“Officer 666” (middle west); William 
Elliott, “The Fortune Hunter;” 
Howard Gale, “Get Rich Quick Wall- 
ingford” (No. 1); Fred Grant, “Wall- 
ingford” (No. 2). 


“MUTT AND JEFF” GOING? 

“Mutt” and “Jeff” are going out of 
all shows excepting those played by 
Gus Hill under the title, according to 
Mr. Hill, who has consulted his at- 
torney. 

The first house to stop the imperson- 
ation Hill claims sole stage rights for 
was the Winter Garden, where Moon 
and Morris, the foreign dancers, 
dropped their cartoon make-ups worn 
for one number, and from last Friday 
night disguised themselves by other 
means. 

“The Whirl of Mirth,” a Whallen & 
Martell Western Burlesque Wheel 
show, also employs the characters of 
“Mutt” and “Jeff” for a more extended 
period. Harry Martell is reported as 
having had his position passed upon 
by his attorneys in reference to the 
two characters. 


Thos. V. Morrison will play the 
heavy role with “The Trail of the 
Lonesome Pine” which opens at Sa- 
lem, Labor Day. : 


Amongst the worthy bits of press 
agency during the week was how 
Freddie Shader got into the lime- 
light with his Olympic Night at the 
Globe for Werba & Luescher. Not 
only did all the papers give it much 
prominence, but it showed immediate, 
results, for the house played to six 
hundred dollars more than has been 
the general thing lately. 

Someone planted a good one in the 
story recently told of Betty Martin go- 
ing into vaudeville and taking as her 
partner George B. Whitfield, who was 
touted as having spent varying 
amounts from thousands to .billions 
during the past year, but is now broke. 
Betty Martin’s claim to fame was her 
connection with “Queen of te Mot- 
lin Rouge” which played at the Circle 
some two years ago. All the papers 
gave the story front page prominence. 
One paper thought the “Moulin Rouge” 
show was still running. 


Charles Maynard, who staged “The Merry 
Countess” here, returned to England last 
week. 


Theo. Bendix, the composer, will appear at 
the Union Square, New York, next week in a 
musical number. 


“The Mocking Bird’ and “A Beauty Spot” 
are among the new Reginald De Koven 
operas slated for production this season. 


Though Donald Brian is to appear in a 
new musical comedy, he will be seen at the 
beginning of the season in his old role in 
“The Siren’ with Julia Sanderson. 


“The Lilac Domino” and “The Cabaret 
Girl,” both controlled by J. W. Stern & Co. 
in conjunction with Andreas Dippel, will be 
‘brought out by A. H. Woods after election. 


7 with Lewis 


Daly’s theatre opens Sept. 
Waller in “Discovering America.” With 
Waller will be Madge Titheradge, Miriam 
Clements, Suzette Cotta, Henry Carville and 
Reginald Dane. 


O. L. Hall is dramatic critic of the Chicago 
Journal. His wife, Frieda Hall, is now in 
New York negotiating with various managers 
relative to the producing of some of her 
vaudeville sketches. 


Charles W. Meakin leaves New Lork next 


.week for Salt, Lake City, where he expects to 


open a modern School of Allied Arts in his 
home town. Mrs. Meakin (nee Ruth Bild- 
redge), well known in stock, accompanies her 
husband. 


A. H. Woods announces the pictures of 
‘The Miracle” will be displayed at, the Metro- 
politan Opera House late in October. “The 
Lady in Red,’ a musical comedy from the 
German, will be produced by Woods in Bal- 
timore some time in October. “The Widow 
Wise’”’ will be one of Woods’ new attractions, 
first showing at Syracuse in January. ‘‘Adam 
and Eve,’’ a new farce, and “For Sale,” a 
new play by Elmer Harris, are on the Woods’ 
books for production. ‘‘Potash and Pearlmut- 
—, will first be seen around Thanksgiving 

ay. 


‘The Woman Hater’s Club,” with Sallie 
Fisher, Walter Lawrence, Dolly Castles, 
Joseph Santley, Leslie Kenyon and John 


Donahue, will have its premiere at the Court 
Square theatre, Springfield, Mass., Sept. 12. 
The ten greatest women haters of antidelu- 
vian and modern times have been compiled 
for by Jake Rosenthal for advance ‘dope’ 
along the route. Jake knows ’em all, for 
he has on the list Brigham Young, Ferdinand 
Pinney Earl and Nat Goodwin. Perhaps Mr. 
Rosenthal omitted Walter Rosenberg through 
Walter being merely a local celebrity in New 
York, Long Branch and Asbury. 


The principals of Cohan &. Harris’ ‘‘The 


Polish Wedding’ are William Burress, Louis 
Armand Kalisz, 
Frank An- 
Walck, Dora 


Casavant, Jack J. Horwitz, 
Lincoin Plummer, John Reinhard, 
drews, R. M. Dolliver, Ezra C. 


Rogers, Maurice Cass, George Tobin, Valli 
Valli, Winona Winter, Carrie Graham, Luise 
Aichel, Marie Gerard, Ann Pennington, Kitty 
De Vere, Anne Eggleston, Josie M. Sullivan, 
Georgiana Wilson, Billie Hunter, Genevieve 
Tobin, Mme. Mathilde Cottrelly. The show re- 
places “Officer at. the Grand Opera House, 
Chicago, opening there Sept. 8. It will first 
appear at Syracuse, Aug. 31, playing the fo:- 
lowing week at the Detroit Opera House. 


In an announcement sent out by Frederic 
McKay, who returned from Europe last Sat- 
urday, Mr. MeKay says he has arranged for 
the debut in America of Mado Minty, the 
French dancer, who has been the most taike 
about theatrical person in Paris this sum- 
mer, Minty is to appear in a revue over 
here, says Mr. McKay. She may also appear 
in vaudeville. ‘“‘The Piker”’ is the title of a 
drama written by Augustin McHugh which Mr. 
McKay has secured. Emmy Wehlen, now 
abroad, will return during the season to ap- 
pear in a musical comedy Mr. McKay has 
ordered, called “The Queen’s Conquest.’”” The 
reopening of “The Wall Street Girl’’ will be 
delayed until Sept. 23, owing to the illness of 
Blanche Ring. The show starts on that date 
at Atlantic City. 


GOING AFTER THE WOMEN. 
Paterson, Aug. 28. 

The two burlesque houses, Orphe- 
um (Western Wheel) and Empire 
(Eastern Wheel) are making a very 
strong bid for the women patronage. 

The Orpheum (the new Billy Wat- 
son house) made the first move by re- 


ducing the prices for women to ten 
cents at matinees and _ twenty-five 
cents at night. The Eastern house 
followed, with the result both thea- 
tres are being rather freely patronized 
by the fair sex. 

Prices in both houses run up to sev- 
enty-five cents for men. 


COAST LYCEUM ENGAGEMENTS. 
Los Angeles, Aug. 28. 

The Egan Lyceum Bureau, of this 
city, announces the engagement of -he 
following artists for the coming sca- 
son: Ben Greet Players in Shake- 
spearean repertoire; Fanny Bloomfield 
Zeisler, pianiste; Caroline White, so- 
prano; Edmund Warnery, French 
tenor; Katherine Ridgeway Concert 
Company; Strollers Quartet, Franklin 
Gray Concert Company, Strickland 
Gillilan, humorist; Ralph Bingham, 
entertainer; J. W. Bengough, cartoon- 
ist; John B. Ratto, impersonator; 
William Greenleaf, humorist; Thomas 
Taylor Drill, basso-cantante; Florence 
Wallace, soprano; Brahm van den 
Borg, pianist; Maynard Lee Daggy, 
lecturer, and Ignace Haroldi, violinist. 

In addition to these activities there 
will also be limited Coast tours of the 
Egan Woodland Players in “As You 
Like It” and “Midsummer Night’s 
Dream,” and the Egan Irish Players 
in “The Hour Glass,” “A Pot of Broth” 
and “Riders to the Sea.” 

Manager Frank Egan has arranged 
for the erection of a playhouse and 
office building on Figueroa street, this 
city, for the accommodation of his 
school of acting. The seating capacity 
is to be 450. The auditorium will be 
used for productions by the Egan stu- 
dents unless, perchance, it is rented by 
the projectors of the proposed Little 
Theatre enterprise. 


The Banjophiends have had their 
personnel of six people cut down to the 
present membership, four, by Chas, 
Crossman, manager of the musical act. 
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CHICAGO'S REGULAR SEASON 
RINGS IN SOME NEW SHOWS 


‘‘ Tantalizing Tommy,’ ‘Polish Wedding,’’ ‘‘The New 
Sin,’’ The Girl At The Gate”’ and the ‘‘Man Higher 
Up’’ to Have Windy City Premieres 


Chicago, Aug. 28. 

The theatres of Chicago are getting 
in line for the resumption of the reg- 
ular legitimate season, the last week 
of this month ushering in some new 

‘attractions, which will be followed by 
many others next month. 

“Tantalizing Tommy,” A. H. Woods’ 
new show, opens the season at the 
Chicago Opera House Aug. 30. “The 
Garden of Allah,” Lieblers’ New York 
production, starts at the Auditorium 
Aug. 31. 

“The Girl at the Gate” will be Harry 
Askin’s opening attraction at the La- 
Salle, Sept. 1. “The Bird of Paradise” 
will have its first showing at the Gar- 
rick, opening that house’s season 
Sept. 1. 

“Oliver Twist,” the Lieblers’ revival 
(with Nat Goodwin replaced by Wilton 
Lackaye), opens at the Illinois Sept. 1. 
The same day “The Whirl of Society,” 
Shuberts’ Winter Garden show, starts 
at the Lyric. 

Cohan & Harris’ newest production, 
“A Polish Wedding,” is scheduled to 
start the Gtand’s season Sept. 8. 

“The Trail of the Lonesome Pine,” 
with Charlotte Walker, will make its 
Chicago debut at McVicker’s, also on 
the 8th. 

Ziegfeld’s “A Winsome Widow” 
company is heralded as the season’s 
opener, at the Colonial Sept. 9. 

“The Man Higher Up,” which Jos. 
M. Gaites is preparing for production, 
will have its Chicago premiere Sept. 15, 
at the Olympic. 

“The New Sin” has been announced 
as the season’s starter at Power’s, 
Sept. 16. 

“Kismet,” with Otis Skinner, from 
the Knickerbocker, New York, makes 
its bid for local favor at the Illinois, 
Sept. 20. 


REORGANIZING ALCAZAR CO. 
San Francisco, Aug. 28. 

General reorganization is to be ef- 
fected at the Alcazar for the regular 
stock season, which begins immediate- 
ly at the close of the present starring 
engagement of Laurette Taylor. 

Patrons of the O’Farrell street play- 
house will see few of the old familiar 
faces across the footlights. Louis Ben- 
nison, A. Burt Wesner, Adele Bel- 
garde and one or two others will be 
the representatives of the old guard, 
but the next two weeks will see the 
departure of a number of players who 
have long been favorites. 

Viola Leath and Charles Gunn end- 
ed their engagements last week. Gunn 
left for New York. Charles Ruggles 
leaves Sept. 1 for New York, also, 
where it is understood he will have 2 
part in “The Fox,” planned for early 
fall production. 

Beth Taylor, who succeeded Bessie 
Barriscale as ingenue, will leave im- 
mediately for Sacramento, where she 
will play leads with Ed Redmond’s 


stock company, opening at the Grand. 
Leslie Virden also leaves the Alcazar 
for the Redmond company. 

Manager George Davis, now in New 
York, will sign up practically a new 
company. 

Fred Butler is a fixture at the Alca- 
zar as stage director. 


TREMONT, REGULAR HOUSE. 

Little Emma Bunting and her players 
will open at the Tremont, 177th street 
and Webster avenue, Bronx, for a 
winter stock season Aug. 31. The 
house has been leased for five years 
by a New York manager. 

Miss Bunting will bring the same 
company to New York she had on her 
suuthern tours. The opening bill wil! 
be “Tess of The Storm Country.” 

Jake Wells is bringing Miss Bunting 
to New York and will see that she 
gets the proper public recognition. It 
will be the first time the Rupert 
Hughes’ dramatization of “Tess of the 
Storm Country” has been given in 
New York. 

The Tremont will offer “pop” vaude- 
ville Sundays during the winter, this 
form of entertainment also being un- 
der the direction of Wells. 


BUILDING ON THE COAST. 
Los Angeles, Aug. 28. 

The Bell Opera House, a new the- 
atre for “pop” vaudeville and traveling 
combinations, will be thrown open to 
the public at Madera, Cal., Sept. 8, 
with Bert Levey vaudeville as the in- 
itial attraction. James H. Jackson is 
proprietor and manager of the Bell. 

The vaudeville will split with either 
Stockton or Fresno. 1,100 is the seat- 
ing capacity. 

A new theatre is shortly to be erect- 
ed on the present site of the Plaza 
Airdome, at Fresno, Cal., by Messrs. 
Bottom, Dow,. Wilson and Benham, 
local capitalists with an abundance of 
resources. The house is to cost ap- 
proximately $150,000. The seating ca- 
pacity is to be 1,550. It is expected 
to be ready for occupancy by Jan. 1, 
and will be opened with Bert Levey 
vaudeville. 


OBITUARY 
Charles W. Williams died at his 
home in Richmond Hill, Long Island, 
Aug. 21. Mr. Williams was a _ welll 
known ventriloquist. Because of ilk 
health for several years, he has not 
been able to appear. The deceased 
leaves a widow (Hilda Hawthorne- 

Williams), the ventriloquist. 


Henry Hunt, father of Jay and Phil 
Hunt, died in New York City, Aug. 21. 


Arthur Bent, brother of Marion Bent 
(Mrs. Pat Rooney), died in Chicago 
Sunday. His body was brought to 
New York for cremation, 


CLEANS UP $25,000. 
Syracuse, Aug. 28. 
Stock at the Weiting will close for 
the season Sept. 7. The Ralph Kel- 
lard Stock Co. has occupied the boards 
at the house since Feb. 26, losing two 
dates only through the appearance of 
Weber & Fields Jubilee Co. and Al G. 
Fields’ Minstrels, breaking in for 


one night each. 

The Kellard Co. has broken all 
stock records for stock in Syracuse. 
It is estimated the clean up will be 
more than $25,000. 


IRENE TIMMONS RETURNS. 

Cecil Owen, stage director of the 
Prospect theatre, is taking his first va- 
cation in over a year, and has gone 
to Long Branch to spend three weeks. 

The regular season opens at the, 
Prospect Sept. 2, with a production, 
of “Mother.” Irene Timmons, leading 
woman, now on a summer vacation, 
will resume ,her old roles next week. 


NO MONEY IN NEW HAVEN. 

Though S. Z. Poli did not make any 
money with his new stock company at 
New Haven, it is announced that he 
will continue stock there next sum- 
mer. 

When the New Haven hcuse was 
opened Poli sent in quite an expensive 
company, but later found it expedient 
to put in lower salaried people. 

Stock has had an uneventful exist- 
ence in New Haven for years, but 
Poli seems determined to put it over 
despite that he had to dig down in his 
jeans to keep the N. H. company float- 
ing. 


FANCY-PRICED COMPANY. 
Jersey City, Aug. 28. 

The fancy-priced stock company 
which opens at the Orpheum here next 
Monday night will offer “The Liars.” 

Wright Huntington “was unable to 
accept the stage directorship; Albert 
Lang will come instead. 

Ainsworth Arnold is the last ac- 
quisition. He will play second parts. 


GLASER SELECTING PEOPLE. 

Vaughan Glaser was in New York 
this week organizing a stock company 
which he will place at the new theatre 
on Euclid avenue, Cleveland. 

Ellis McLellan, of the W. H. Greg- 
ory office, did the choosing. Bertha 
Mann, with the Ottawa stock all sum- 
mer, will play leads with the Glaser 
company, which opens Sept. 16. 


ST. JAMES CO. STARTING. 
Boston, Aug. 28. 

The new stock company which will 
open the new St. James theatre next 
Friday night will open with “The New 
York Idea.” 

In the company will be Kate Grey 
and Robert T. Haines, leads; Ethel 
Gray Taylor, juvenile leads; Dudley 


Hall, juvenile, and Theodore Friebus, 
former leading man, Academy of Mu- 
sic, New York, and a former Boston 
favorite, who will play the heavies. 


TWO STOCK ACTORS DIE. 
Terre Haute, Aug. 28. 

Claude Bessant, a stock actor, 43 
years old, died here. Aug. 22, following 
an operation for appendicitis. 

Floyd V. Stansil, also a stock ac- 
tor, age 37, died Aug. 23, at the home 
of his sister here. 


MAY TAKE THE GARDEN. 

The last house Corse Payton leased 
is thought to be the Garden theatre, 
Madison Square, but just what he 
would do with stock down there is 
more than anyone knows. While this 
goes for Corse yet that manager says 
he is the boy to make live ones out of 
dead theatres. If Payton takes the 
house he intends to call it “The Gar- 
den No One Loves.” 


DE VONDE NOW DIRECTOR. 

Chester DeVonde has _ succeeded 
Joseph Bryon Totten as director Man- 
hattan Opera House. 

Manhattan stock wii! close the latter 
part of September. 


WAGNER REPI:ACEKS KENNEDY. 
Hartford Conn., Aug. 28. 

There have been several changes in 

the Poli stock. W. Frederick Wagner 

opened Monday in “Father And The 
Boys,” replacing John J. Kennedy. 
Bridgepert, Aug. 28. 

A. S. Byron, comedian, with the Poli 

stock here, suddenly severed his con- 

nection Saturday night. 


ONE STOCK CLOSING. 
Washington, Aug. 28. 

The Columbia theatre closes its 
stock season Sept. 9. 

Fred Berger, who has run stock at 
the house during the summer months 
for years past, is pleased with results 
this summer, in face of the opposition 
at Chase’s with the Poli Players. 


MISS VON LUKE'S AUTO. 
Edna Von Luke won the automobile 
presented by Corse Payton to the most 
popular leading woman appearing in 
stock at the West End Theatre this 
summer. 


PERMANENT IN LAWRENCE. 
Lawrence, Mass., Aug. 28. 
The Opera House opened when Mal- 
ley & Denison, who have been running 
stock in Troy and Schenectady, in- 
stalled a permanent stock company 
headed by Claudia Lucas and Arthur 
Behrens. The opening bill was “Alias 
Jimmy Valentine.” 


Elsie Jane Wilson and Rupert Julian 


have been engaged for Robert Camp- 
bell’s production of “A Fool There 
Was.” The piece will take to the road 
shortly. 


Richy McAllister has been engaged 
to play Mr. Dingbat in the new Leffler 
& Bratton cartoon play, “The Ding- 
bats” which will get its start around 
election time, 
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BILLS NEXT WEEK (September 2) 


In Vaudeville Theatres, Playing Three or Less Shows Daily 
(All houses open for the week with Monday matinee, when not otherwise indicated.) 


(Theatres listed as “Orpheum” 


the Orpheum Circuit. 


agers’ Association 


“Loew,” 


“Bern.” Freeman Bernstein 
Matthews (Chicago)-—‘‘Hod,” Chas. 
adelphia)—"Fox,” Ed. F. Kealey (William Fox Circuit) 
Louis)—"‘Doy,™ Frank Q. Doyle 


ford (St. 


New York 


ALHAMBRA (ubo) 
Stelia Mayhew and 
Billie Taylor 
Eddie Foy & Family 
Valerie Bergere Co 
W S Dickinson 
Bert Melrose 
Nevins & Gordon 
Richardini Troupe 
Gordon Highlauders 
Lynch & Zeller 
BRONX (ubo) 
Carrie DeMar 
Scott & Keane 
Felix & Catre 
Rert Fitzgibbon 
8 Yoscarrys 
Hanlon Bros Co 
Solis Bros 
McDevitt, Lucy & K 
Marcus & Gartelle 
FIFTH AVE 
Maud Hall Macy Co 
Winsor McCay 
Hoey & Lee 
Marvine 
Juggling Mowatts 
Halliday & Carlin 
Mabel Berra 
Hastings & Wilson 
Galloway Kaufman Co 
UNLON SQ (ubo) 
Tempest & Sunshine 
Theo Bendix Players 
Chas H O'Donnell Co 
Marshall Montgomery 
Rooney & Bent 
Bixiey & Lerner 
Barnes & Robinson 
Bob & Tip 
Toy Bros é 
HAMMERSTEIN’S 
(uho) 
Emma Carus 
“Spirit Paiutiogs” 
*“Kabaret Kids’ 
Chas Ahearn Co 
Hirschfield 
Willie Weston 
Perry & White 
Novelty Dancing 4 
Creatore’s Band 
Rehlander’s Pigs 
Delmar & Delmar 
Jack & Foris 
AMERICAN (loew) 
Lawton 
Victorine & Zolar 
Barnes & Barron 
Bernhardt Pictures 
Spiegel & Dunno 
Gertrude Forbes Co. 
Four 
wo to ) 
2nd half 
Babe Smith 
Howard & Linder 
Shrode & Chappelle 
Bernhardt Pictures 
Kubelick 
Gerard & Gardner 
Mort Fox 
(Three to fill) 
LINCOLN (loew) 
Dancing Kennedys 
Herman Seitz 
Bessie LeCount 
Beatrice Morgan Co 
Hyde & Williams 
Willie Hale 
2d half 
Joe Kelsey 
Moore & Young 
McCree's Players 
Spiegel & Dunn 
(Two to fill) 
DELANCEY (loew) 
Hong Fong 
Walter Daniels Co 
Edgar Foreman Co 
Murray Bennett 
“Night in Park’’ 
Ezier & Webb 
Alice DeGarno 
(One to fill) 
2d half 
Belle Dixon 
Shepperly Sisters 
Major & Roy 
Geo Hall 
“Night in Park” 
Dow & Dow 
(Two to fill) 
YORKVILLE (loew) 
Vanity 
Deeley & Butler 
Geo Dixon 
“Futurity Winner” 
Maurice Adler 
(One to fill) 
2nd half 
Teddy Dupont 
Whittle 
“Futurity Winner” 
Barnes & Barron 
Cadieux 
(One to fill) 
SEVENTH (loew) 
Danny Simmons 
Marreno & Woods 
Bettina Bruce Co 
Moore & Young 


(Chicago)—"'S-C,” 
Marcus Loew Circuit—'Inter,” 
(New York)—*‘Clan,” 
E. Hodkins 


without any further distinguishing description are on 


Theatres with ‘“S-C” following name (usually “Empress’) are on the 


Sullivan-Considine Circuit.) 
Agencies booking the houses are denoted by single name or initials, such as “Orph.” 


Orpheum Circuit—"U. B. United Booking Offices—"W. V. A.,” Western Vaudeville Man- 


Albini 
(One to fill) 
2d half 

Healy Sisters 
Herman Seitz 
Albini 
Hong Fong 
(Two to fill) 

NATIONAL (loew) 
Healy Sisters 
Howard & Linder 
Kubelick 
Whittle 
Cummings & Gladding 
Major & Roy 
(One * fill) 


d half 

Lawton 
Hilda Glyder 
Deeley & Butler 
Beatrice Morgan Co 
Murray Bennett 
Alice DeGarno 
(One to fill) 

GREELEY (loew) 
Keit & DeMont 
Auriema 
Geo Hall 
McCree’'s Players 
Morrissey & Hanlon 


Will Lacey 
(Two to fill) 
2d half 


Chalk Tracey 
Victorine & Zolar 
Cummings & Giadding 
Bettina Bruce Co 
Danny Simmons 
Willie Hale 
(Two to fill) 

PLAZA (loew) 
Hilda Glyder 
(Four to fill) 

2d half 

DeAlma & Mar 
Great Zarrell 
(Three to fill) 

GRAND (loew) 
Larry Kane 
Harry Antrim 
(Four to fill) 

2d half 

Anna Bernard 
Healy & Adams 
Robert Andry 
(Three to fill) 


Beach, 


HENDERSON’S (ubo) 
Karl Greis 
Daly & O’Brien 
Howard & Lawrence 
Joe Whitehead 
“Island of Love” 
Grant & Jones 
Chip & Marble 
Hawthorne & Burt 
Daring Darts 

NEW BRIGHTON 

(ubo) 

McWatters & Tyson 
Olive Briscoe 
Chas Leonard Fletcher 
Emma Francis & 
Arabs 
Delmore & Lee 
(Three to fill) 
Rockaway Beach 
MORRISON’S (ubo) 
Lydia Barry 
Felix & Barry Girls 
Golden Troupe 
Melnotte Twins 
Wilfred Clarke Co 
Avon Comedy 4 
Van Hoven 
Mile Martha Co 


Rrooktiyn 

ORPHEI™ (ubo) 
Virginia) Harned Co 
Bessie Wvnn 
Riee & Cohen 
Jack Hazzard 
Bie City Four 
Techow’s Cats 
Burns & Fulton 
M Remineton & Picks 
Olvymnic Trio 

BUSHWICK (ubo) 
*‘Pianafore” 
Hermonie Shone Co 
Cross & Josephine 
Ches F Semon 
Donovan & McDonald 
Robbie Gordone 
Max’s Circus 
Ben Bever & Bro 

FULTON (loew) 
Shepperly Sisters 
Healy & Adams 
White’s Bugs 
Edwin Keogh Co 
Brady & Mahoney 
Golden Trio 

2d half 

Geo Dixon 
Auriema 
& Webb 
Fdear Foreman Co 
Morrissey & Hanlon 
Four McNallygs 


Sullivan-Considine 
Interstate Circuit 


(Chicago). 


LIBERTY (loew) 
El Cleve 
Dow & Dow 
(Three to fill) 

2d half 

Lew Brice 
“Gent With Jimmy” 
Geo Leonard 
Bert & Lottle Walton 
(One to fill) 

COLUMBIA (loew) 
Lew Brice 
Bert & Lottie Walton 
Joe Deming Co 
Josie Flynn 
(Two fill) 


half 
El Cleve 
Brady & Mahoney 
(Four to fill) 

SHUBERT (loew) 

Babe Smith 
Chalk Saunders 
Joe Kelsey 
“Fun in Cabaret” 


2d half 
Mile Vanity 
Josie Flynn 
Walter Daniels Co 
Keit & DeMont 
“Fun in Cabaret” 
Will Lacey 
(One te fill) 
BIJOU (loew) 
Anna Bernard 
Shrode & Chappelle 
Gerard & Gardner 
Mort Fox 
Cadieux 
(Two to fill) 
2d halt 
Hyde & Williams 
White’s Bugs 
Mary Keogh 
Gertrude Forbes 
Maurice Adler 
Golden Trio 
JONES (loew) 
“Gent with Jimmy” 
Great Zarrell] 
(One to fill) 
2d half 
Leo Beers 
Joe Demine Co 
(One to fill) 
Atlantic City 
SAVOY (ubo) 
Edna Goodrich Co 


6 American Dancers 


Rert Levy 
Morris & Allen 
Brenner & Ratliff 
Swain-Osterman 3 
Clare Inge 
Gene Muller 3 
Billtmee, Mont. 
ACME (sc) 
(Sep 4-5) 
Ling & Long 
Weston & Leon 
Walter H. Brown 
Berney Gilmore 
“The Waltz Dream” 
Roeton 
KBITH’S (ubo) 
Simon Osterman Co 
Olea Petrova 
Herr Lamberti 
Newhold & Crihhen 
Correli & Gillette 
Reid Sisters 
(Two ta filly 
OR PHFT™ (loew) 
Chalk Tracey 
Belle Dixon 
T orettas 
Stantons 
Rrvce Duffett Co 
Merrv Youngsters 
Dwing Girls 
(One to fill) 
2d half 
Mavnardas 
Rruce Drffot Co 
Diving Girls 
Merrv Youngsters 
Tentry Bres 
(Three to fill) 
Broektan. Maan. 
CITY (loew) 
Al Herman 
Browning & Lewis 
heo 
2d half 
Thelma Parker 
Wrankfords 


Theo 
Ruffalin 
ACADEMY (loew) 
Grace Kine 
Calor & Mack 
Krma Famile 
T.eRov & Drake 


Milmar & Morris 
Rovmond 

Vartini & Maximillian 
Florence Bowes 


Karlton & Klifford 


Circuit—“P” 
(booking through W. V. 
James Clancy (New York)—‘M,” James 
(Chicago) —‘‘Tay,” M. W. Taylor (Phil- 
(New York)—‘“Craw,”’ 


Cireuit— 


Pantages 
A.)— 


T. Craw- 


FAMILY (loew) 
Silent Mori 
Clous & Hoffman 
Robert & William 
Grisoni Trio 
Three Gerts 
(One to fill) 
Butte, Mont. 
EMPRESS (sc) 
Nuess & Eldred 
Bohemian Quartet 
Robt Hildreth Co 
Klass & Bernie 
Verona Troupe 
Calgary, Car. 
SHERMAN GRAND 
(orph) 
(Opening house, with 
Orpheum shows. Plays 
bill weekly intact trom 
Orpheum, Winnipeg, 
week previous, open- 
ing at Calgary Thurs- 
day, playing Orpheum, 
Edmonton, first half 
following week, thence 
proceeding to Spokane, 
losing three days each 
week. One week far- 
merly lost through 
jump from Winnipeg 
to Spokane). 
(Sept 5-7) 
Jack Wilson Trio 
Franklyn Ardell Co 
Quive & McCarthy 
Gautier’s Toy Shop 
Mary Elizabeth 
Ben Lewin 
Ryan Bros 
EMPIRE {p) 
(opens Thurs mat) 
Schepp’s Circus 
American Beauties 
Mabel Johnston 
Cal Stewart 
Espe & Roth 
Cedar Rapids 
MAJESTIC (wra) 
(open Sun mat) 
Great Leon Co 
Edmond Hayes Co 
Thos Q Seabrook 
Davis & Walker 
Marconi Bros. 
The Sidonias 
2d half 
Four Victors 
Emil Hoch Co 
Keith & Law 
Guerro & Carmen 
Yager & O’Brien 
Hick McCoy 
Chicago 
MAJESTIC (orph) 
Digby Bell Co 
Kirksmith Sisters 
Chris Richards 
Hunt & Simpson 
8 Leightons 
Stuart Barnes 
Carroll & Fields 
Bert Wheeler Co 
Keno Welsh & Melrose 
PALACE (orph) 
Princess Rajah 
Adrienne Augarde Co 
(ist vaudeville appear 
ance) 
‘*California”’ 
Cabaret Trio 
Work & Play 
McMann Diamond & 
Clemens 
Jarrow 
Reed Bros 
(One to fill) 
EMPRESS (sc) 
(open Sun mat) 
Martineau & Doll 
Dale & Boyle 
Hyman Adler Co 
Grace Leonard 
Spadoni 


Cincinnati 
EMPRESS (we) 
(Open Sun. Mat) 

Theo Carly’s Dogs 
Eli Dawson 

“Room No. 44” 
Wirl’s 4 Harmonists 
3 Stanleys 


Covington, Ky. 
COLONIAL (hod) 
(Open Sun. Mat) 
Currie & Earle 
Mazini & Desperado 
Jack Birchland 
Ed Ames 
2d half 
De Rosa’s Cats 
May Bushell Co 
Terese Miller 
Billy H. Jones 


Davenport, Ia, 

AMERICAN (m) 
Musical Avollos 
“Night in Edelweiss’ 


Mabel Johnston 
Thiessen’s Dogs 
Si Jenks 


Denver 
ORPHEUM 
Mountain Ash Choir 
May Tully Co 
Omeer Sisters 
Bobbe & Dale 
Kelley & Laferty 
Harry Atkinson 
Honors & Le Prince 
EMPRESS (se) 
(Open Sun. Mat) 
Krags Trio 
I & B Smith 
Dinehart & Heritage 
Herbert Brooks 
John T Murray 
Harry Haywood Co 
Des Moines 
ORPHEUM 
(Open Sun. Mat) 
Salerno 
Nonette 
Wilson Bros 
“Concealed Bed’”’ 
Delmore & Light 
Paulhan Team 
Dare Bros 


Detroit 


Schictl’s Manikins 
Linton & Lawrence 
Coombs & Aldwell 
Lou Anger 
Karl Emmy’s Pets 
Richard Wally 
The Grazers 
Duluth 
ORPHEUM 
(Open Sun. Mat) 
Amelia Bingham Co. 
Frank Morrell 
Weston Bentley Co 
Edna Luby 
Muriel & Francis 
Azard Bros 
Flying Russells 
Edmonton. Can, 
ORPHEUM 
Sept. 9-11) 
(Same biil as at Sher- 
man-Grand, Calgary, 
this issue) 
Fall River, Maas. 
ACADEMY (loew) 
Lantry Bros 
Krazy Kids 
(Two to fill) 
2d half 
Stantons 
Lorettas 
Krazy Kids 
(One to fill) 
Ft. Wayne, Ind. 
TEMPLE (wva) 
Cabaret Show 
Bell Boy Trio 
Roach & McCurdy 
Bernard & Harrington 
Tanean & Claxton 
Tom Gillen 


Grand Raptds 
RAMONA PK (orph) 
Musical Cuttys 
Lora 
Mr & Mrs Connolly 
Nevins & Erwood 
Lillian Ashley 
Mamken 


Hoboken. N. J. 
LYRIC (loew) 

DeAlma & Mae 
Teddv Dupont 
Joe Clark 
(Two to fill) 

2d half 
Bessie Le Count 
(Four to fill) 


Kanans City 
ORPHEUM 

(Open Sun. Mat) 
Lolo Cotton 
Bert Leslie Co 
McKay & Cantwell 
Fred Hammill Co 
David Kidd 
The Saytons 
Flying Martins 

EMPRESS (sc) 
Four Mayos 
Harry Cutler 
Olivetti Troubadors 
Harlan Knight Co 
McIntyre & Groves 
Ben Bujama Troupe 


Lincoln. Neb. 
ORPHEUM 

Ed Blondell Co 
5 Pierrescoffis 
Kaufman Bros 
Stewart Sis & Ests 
Bogert & Nelson 
Reded & Currier 
Creat Libbey 


Lea Anveles 
ORPHEUM 

W H St James Co 
Burr & Hope 
Johnson’s Travelogs 
Katie Gultini 
Chick Sales 
Neilsen’s Boys 
Bertha Kalisch Co 
Polly Moran 

EMPRESS (sc) 

(Open Sun. Mat.) 
Whites Animals 
Verona Verdi & Bro 
Constance Windom Co 
DeLyle & Vernon 
Hugo Lutgens 
“Models of Paris”’ 


PANTAGES 
(Open Sun. Mat) 
Merry Youngsters 
Four Casters 
Nadje 
Matthews & Mack 
Zenita 
Louisville 
FONTAINE PK (orph) 
O’Brien Havel Co 
Harry Breen 
Elmagarinier 
Bell & Caron 
Pop & Uno 
Memphis 
ORPHEUM 
“‘Everywife’’ 
Gracie Emmett Co 
Carl Demarest 
Bown & Grant 
Edwin George 
Lavine-Cimaron 3 
EAST END PK (orph) 
(Open Sun. Mat) 
Brindamour 
Posing Models 
Kelly & Pollock 
Kenny & Platt 
Wallace Golom 
Milwaukee 
MAJESTIC (orph) 
Florentine Singers 
Pony Ballet 
Sumiko 
S M Kent Co 
Haydn Dunbar & 
Haydn 
Ray L Royce 
Jarvis & Harrison 
Nip & Tuck 
EMPRESS (sc) 
Geo Gardner 
Van & C Avery 
K Challoner Co 
Beaux & Belles 
8 Spa Bros 
Minnenpolis 
ORPHEUM 
(Open Sun. Mat) 
Elliott Savonas 
Wellie Nichols 
Great Lesier 
McConnell & Simpson 
Lewis & Dody 
Aitkin Whitman 3 
Two Alfreds 
UNIQUE (sc) 
(Open Sun. Mat) 
Marseilles 
Fred Morton 
“Fun Barber Shop”’ 
McGinnis Bros 
Prince Floro 
Montreal, Can 
FRANCAIS (loew) 
Kashima 
Perry & Elliott 
Great Tallman 
Griffis & Doris 
James J. Duffy 
Conroy & La Diva 
Newport, Ky. 
TEMPLE (hod) 
(Open Sun. Mat) 
De Rosa’s Cats 
May Bushell Co 
Terese Miller 
Billy H Jones 
2d half 
Currie & Earle 
Mazini & Desperado 
Jack Birchland 
Ed Ames 
New Rochelle, N. Y. 
LOEW'S (loew) 
Leo Beers 
Geo Leonard Co 
Harry Bouton Co 
2d half 
Joe Clark 
Mareeno & Woods 
Edwin Keogh Co 
Oakland, Cal. 
ORPHEUM 
(Open Sun. Mat) 
W C Fields 
Mrs Gene Hughes Co 
Chas Case 
Sydney Ayers Co 
Carl McCullough 
Van Bros. 
The Kemps 
Bradshaw Bros. 
PANTAGES 


(Open Sun. Mat) 
mmertime Girls 
Henry Hardgrave Co. 
Irwin & Herzog 


Caits Bros 
Rose & Ellis 
Omaha 
ORPHEUM 
(Open Sun. Mat) 
‘“‘Dinkelspiel’s Xmas’’ 
Watson’s Farmyard 
Stein Hume & T 
Ward Bros 
Onibra’s Trio (Ist Am- 
erican appearance) 
Kaufman Sisters 
Lockhardt & Leddy 
Phitadelphia 
KEITH’S (ubo) 
‘More Sinned Against’’ 
Linden Beckwith 
Dooley & Sayles 
Metropolitan Minstrels 
Three Josettis 


Apollo Trio 

Boyle & Brazil 

Hathaway’s Monkeys 
WILLIAM PENN 

(ubo) 

‘‘La Somnambule’’ 

Baby Helen 

Bernivici Bros. 


Shelvey Bros. 
Five Bragdons 
(One to fill) 


Pine Bluff, Ark. 
ELKS (hod) 
Trainer & Smith 
Billy Ferguson 
2d Half 
Maud & Maud 
Irving Bodie 
Portiand, re. 
ORPHEUM 
‘“‘Antique Girl” 
Maude Odeli Co 
Ashley & Lee 
Grover & Richards 
Bertisch 
Williams & Warner 
The Rexos 
EMPRESS (sc) 
Lina Pantzer 
Holden & Harron 
Rogers & Mackintosh 
Daniels & Conrad 
Deodima 
“Fujiyama” 
PANTAGES 
“Star Bout’’ 
Lorraine Dudley Co. 
Provol 
Lillian Sisters 
Apollo Trio 
Rochester, N. Y. 
COOK'S O H (m) 
Frizzo & Co 
Seymour’s Dogs 
Bimm Bomm Birr 
Walter Pearson Co 
John Zimmer 
Noble & Brooks 
Marie King Scott 
Arlington Four 
Sacramento 
CLUNIE (sc) 
(Open Sun. Mat.) 
The Sombreros 
Leona Guerney 
Sullivan & Bartling 
Billy Rogers 
Travilla Bros 
Salem, Mass. 
SALEM (loew) 
Thelma Parker 
Frankfords 
Winkler’s Dancers 
2d half 
Browning & Lewis 
Al Herman 
Winkler’s Dancers 
Salt Lake 
ORPHEUM 
(Open Sun. Mat.) 
“Drums Oude” 
Empire Comedy 4 
Venita Gould 
Sealby & Duclos 
Belmont & Harl 
Robt Demont Trio 
The Stanileys 
EMPRESS (sc) 
(Open Sun. Mat.) 
Hanlon & Hanlon 
May Elinore 
LeRoy-Harvey Co 
E J Moore 
Kelly & Wilder 
*“‘Wyoming Romance” 
San Diexo 
EMPRESS (sc) 
(Open Sun. Mat.) 
Les Leonardis 
Frankie Drew 
D'Arcy & Williams 
Valentine Vox 
Jack Gardner Co 
SAVOY (p) 
{Open Sun. Mat.) 
Bard Bros 
Billy Broad 
Moretti Opera Co 
Imperial Dancing 4 
Great Eldon Co 


San Francisco 
ORPHEUM 
(Open Sun. Mat.) 

E Ruegger Co 

Ed Hayes Co 
Bounding Pattersons 
Grace Cameron 


“Squaring Accounts” 
Caesar Nesi 

DeWitt Burns & T 
(One to fill) 


EMPRESS (sc) 
(Open Sun. Mat.) 
Lowe & Edwards 


Joe Cook 

‘‘Leap Year Girls’’ 

Von Hampton & Jos- 

selyn 

Jack Allman 

**Petite Gosse’’ 
PANTAGES 


Carter’s Lion's Bride 
Mabelle Fisher Co 
Cook & Stevens 
Fred Zobedie 
Carter’s Magic 
St. Louis 

COLUMBIA (orph) 

Thos Wise Co 


Colonial Septet 
Jack Gardner 
Connolly & Wenrich 


Frey Twins 
Ethel McDonough 
Fay 2 Coleys & Fay 
Kremka Bros 
FOREST PK 
(Open Sun Mat) 
Milton & Dolly Nobles 
Swor & Mack 
Milt Arusman 
DeWitt Young & Sis 
Schaller & Jordan 
PRINCESS 
Princess Maids 
Borrowed Wife 
Knickerbocker Four 
The Lising Troupe 
(Continued 


(orph) 


KING’S (craw) 
Grey Sisters 
Werner & Franks 
Ladies Quartet 
Ed Grey : 

4 Baltons 
SHANANDOAH (craw) 
Morgan & Thompson 
Louis De Volga 
Hengler’s Dogs 
Walton & Brandt 
Almont & DuMont 

ARCO (craw) 
Reed & Este‘las 
Hueget & Sylvester 
Lillian Carson 
McGee & Reece . 

Il Travatore 
Grace Armona 
JUNIATA (craw) 
Monnetti 
Paragon Trio 
BREMAN (craw) 
Brannigan & Rayfield 
Jess Bellgard 
Newport & Bert 
St. Paul 
ORPHEUM 
(Open Sun Mat) 
“Mine Liebschen”’ 
Great Howard 
Lietzel Sisters 
Petite Mignon 
Claudius & Scarlet 
Ronair & Ward 
Les Marco Belli 
(ist American appear- 
ance) 
EMPRESS (sc) 
(Open Sun Mat) 
Falls & Falls 
Glen Ellison 
Leonard & Whitney 
Howell & Scott 
“Dance Violins’’ 


Seattle 
ORPHEUM 
(Open Sun. Mat.) 

Nat Wills 
E F Hawley Co 
“‘Wonder Kettle’ 
Annie Kent 
Konerz Bros 
McIntyre & Harty 
John Higgins 
EMPRESS (se) 
Busse’s Dogs 
Mussette 
O’Rourke & O'Rourke 
Harry Brooks Co 
Thos Potter Dunn 
“Night on Roof Gar- 
den’’ 

PANTAGES 
Monkey Hippodrome 
Earl Dewey & Dolls 
Davis & Scott 
Eldridge & Barlowe 
Van & Pierce 


Shreveport, La. 

MAJESTIC (hod) 

(Open Sun. Mat.) 
Baxter & La Conda 
Clyde Elliott 
Schoen’s Kids 

2d half 

Douglas Robertson 
& Bire- 


ey 
(Two to fill) 


Sioux City 
ORPHEUM 
(Open Sun. Mat.) 

James J Morton 
Wynn & Russon 
Geo H Watt 
Semus McManus Co 
Eugene Trio 

Tyson & Brown 
Meredith & Snoozer 


Spokane 
ORPHEUM 
(Open Sun. Mat.) 

Owen McGiveney 

Howard & McCane 

Diero 

C & F Usher 

La Maze 3 

Lowe & Deverne 

Gordon Bros 
EMPRESS (sc) 

McRae & Levering 


Hylands & Farmer 
Chas Wildisch Co 
Scott & Wilson 
Hugh Lloyd 
PANTAGES 
(Open Sun. Mat.) 


Eugene Troupe 
Lowell & Esther Drew 
Copeland & Payion 
Great Harrah Co 

Flo & Ollie Walters 


Syracuse 

GRAND (ubo) 
Henry E Dixey 
Ethel Greene 
Haviland & Thornton 
Matthews & Alshayne 
Parrell Sisters 
Barto & Clark 

(one to fill 


Tacoma 
EMPRESS (sc) 
Kretore 
Heim Children 
Belle & Mayo 
‘*Kid Hamlet’’ 
James Reynolds 
Ladella Comiques 
PANTAGES 
Child’s Hawaiians 
Juggling Jewells 
Black Bros 
Ned Burton Co 
Orpheus Comedy 4 
on Page 26.) 


4 TEMPLE (ubo) 
Rock & Fulton 
Mary Keogh 
(Two to fill) 
| 
4) 


VARIETY 


NEWS THE CABARETS 


Billy Tracy, the song composer, has 
started business for himself. 


“Babe” Fay, of the Cafe Revue, is :t 
the Green Turtle (44th street). 

The Romano Rathskeller, Hoboken, 
will have its season’s opening Sept. 2. 


Mova Williams and Marc Wynne are 
at the Ocean Inn, Sheepshead Bay. 


Harry Tanner and Charles Potter 
are at Deal Inn, Deal Beach, New Jer- 
sey. 

The Oxford (125th street) has fallen 
in line with good entertaining the last 
few weeks. 

Jimmy Flynn, at the Eldorado, will 
leave next week for Atlanta, to open 
at the Alamo. 

Marion Stillman, the little brunet, is 
making quite a hit for herself at the 
College Inn (125th street). 


Billy Walsh, the “funideau,” still 
tells his hot stuff to the diners at 
Perry’s, Coney Island. 


After four months, Jack Evans has 
resumed partnership with Ada Hoff- 
man. They are at Far Rockaway. 


Billy Best, former partner of Leo 
Friedman (now with Ted Snyder), is 
at the College Inn, Coney Island. 


Harold Norman, pianist, connected 
with Ted Snyder’s professional depart- 
ment, will start with the Remick music 
house next week. 

Happy Benor and George Mason 
will soon return from the Osborn 
House, Sheepshead Bay, to entertain 
at the Times Square Cafe. 


Al Myer, the ivory tickler, who plays 
the piano with the left hand and bells 
with the right, formerly at Voll’s Al- 
hambra Garden, is pianist for Harry 
Von Tilzer. 


Al Tint, the ’Frisco cabaret enter- 
tainer, is at the Casino, Ocean Park, 
Los Angeles. Al says he will not re- 
turn to ’Frisco on account of the 
police taking pictures of the cabaret 
entertainers and registering them. 


Atlantic City, Aug. 28. 

This week saw a great change in the 
Dunlop Cafe entertainment. The or- 
chestra was dispensed with and a 
straight Cabaret show installed. The 
show now runs Five Musical Lunds, 
Neil McKinley, Hilda Glyden, Holmes 
and Really, Elsa Middleton, Mlle. 
Georgette and Prof. McVeigh. 


A big or a long or a varied Cabaret 
might be said to be the real thing on 
Broadway just now. Anyway, Shan- 
ley’s at 43d street is doing the restau- 
rant business of the summer with a 
program of seven or eight acts. One 
of the turns has proven a big attraction 


It is Sheehan, Adams 
and Schoaff, a three-act, all boys. They 
have been in the Cabaret about twenty 
weeks now, consecutively. 


at Shanley’s. 


The Coney Island Cabarets are be- 
ing held to very close lines by the 


reform movement underway around 
New York. Since the visit of the’ 
State Excise Inspector, no restaurant 
or cabaret on the island is keeping’ 
the bar open after 1 A. M., during 
the week and midnight Saturday. Even 
“soft” drinks cannot be had. Last 
Saturday night three cabaret owners 
were arrested for selling liquor after 
twelve. Coney Island is almost “dry” 
nowadays, after hours. 


San Francisco, Aug. 28. 

Cafe entertainers of the better class 
are indignant over the action of the 
police here in compelling them to be 
photographed and numbered at head- 
quarters, so that they can be readily 
followed. The exact cause of the or- 
der is not known, but it is thought the 
piano players and singers in the red- 
light districts are directly responsible, 
several having lately gotten mixed up 
in nasty affairs. The police, in going 
after the worst, did not overlook the 
best. All the entertainers have been 
treated alike. 


Philadelphia, Aug. 28. 

Eddie Cooke is running “Special 
Nights” at his Cafe Cabaret. Last 
week it was “Clara Rackett Night” in 
honor of Clara Douglas Rackett, who 
is with “The Big Gaiety Co.” It was 
some big night, too, with the blonde 
leading lady topping the entertaining 
list. Others who did stunts were Gus 
Fay R. M. Knowles and Johnny Pow- 
ers; Nellie Florede, Ollie Oden, Rose 
Dupree, Adolph Silberman. Satchel 
and Ludlam were the “house talent” 
and Jimmy Jones, who is Philly’s best 
little ragtime pianist, furnished the mu- 
sic. These “Special Nights” are grow- 
ing very popular and will be continued 
all season. 


Tom Waters, formerly with “The 
Pink Lady” company, has been as- 
signed by Klaw & Erlanger to their 
proposed’ production of “Eva.” 


Something went wrong with Walter 
Hyde, tenor in “Robin Hood,” and 
John Phillips, rehearsing with “The 
Rose of Panama,” was rushed into 
the breach. 

Harry P. Munns, the active young 
lieutenant in the office of S. L. & 
Fred Lowenthal, Chicago, spent his 
vacation in and around New York. He 
returned home the early part of the 
week. 


Louis Kaliski, one of New York’s 
theatre treasurers, will have charge of 
thé box office of the Grand Opera' 
House, when Cohan & Harris oper, 
their West Side theatre to-morrow 
night. 


PARIS 

BY E. G. KENDREW. 

Paris, Aug. 20. 

As already announced, the Olympia 
opens to-day, followed by the Folies 
Bergere, Aug. 31, and the Alhambra, 
Sept. 1. The Scala also starts again, 
under Fursy’s direction, Aug. 31, with 
a café concert program, followed by a 
revue-operetta, Sept. 15. Whether the 
open air music halls will remain open 
longer than usual this year, provided 


the weather warrants this course, is not . 


yet decided. In any event the Marigny 
will not close as a vaudeville house 
until October. 

In spite of the climatic conditions, 
there has been quite a large number 
of trippers to Paris, many being as- 
tonished to find all the theatres closed. 
As a consequence there has been quite 
a rush to the Moulin Rouge and Bal 
Tabarin. Those who came for gaiety 
were never more deceived. Paris is 
invariably quite duli in August, and it 
was even more so this year. 

A new theatre (Alhambra), is to 
open at Bucharest (Roumania), Oct. 16, 
under the management of I. G. Gheor- 
ghiu. The engagements are made main- 
ly in Paris. 


The Renaissance is the only theatre 
that has remained open through the 
summer (exception made for the Comé- 
die Francaise and Opera open the year- 
round), the revival of Romain Coolus’ 
comedy “La Petite Peste” continuing 
to draw—thanks to the cold and rain. 
The winter season at this house 
will commence with a _ revival of 
“Patchon” after which Abel Tarride 
will mount a new work by Paul Ga- 
vault, which will be entitled “La Ca- 
dette” (“The Younger Sister”). Marthe 
Regnier will hold the role of the girl. 


Although the stage is accused by 
some people of being the cause of early 
death, there are still many veterans 
who go to refute this contention. This 
year so far the death has occurred of 
three theatrical folks over the age of 
70. This week Francois Clement died, 
at the age of 94. In 1834, he was al- 
ready a leading actor, and for many 
years was a well known figure in Paris, 
although forgotten by the present and 
previous generation. He was the doyen 
of the French stage, but it is only his 
death which recalls the fact. Mounet 
Sully and Sarah Bernhardt are there- 
fore still juniors in the profession not- 
withstanding they have nearly 150 
years between them, and have great- 
grandchildren. 


In the conflagration which occurred 
last week, when a large timber yard 
and joiner’s works were destroyed, it 
appears the new stage for the Theatre 
de la Gaite, in course of construction, 
was also consumed. This will delay 
the opening of that lyrical house by at 
least a fortnight. 


G. Pasquier, who resigned his posi- 
tion as administrator of the Etoile Pal- 
ace, Paris, after several years’ service, 
in order to devote his time to the 
agency business he has built up, says 
he will continue to be the booking 
agent of the Etoile Palace as in the 
past. 


LONDON 
BY W. BUCHANAN TAYLOR. 
( Bayard.) 
London, Aug. 21. 


The Variety Theatres Controlling Co. 
has taken over the Palace, Plymouth. 


“The Great Game,” which was done 
as a curtain raiser in London and New 
York, will tour in vaudeville under the 
management of Lewis Broughton, who 
has just left again for America. 

Sept. 2 is the date fixed for the Dun- 


das Slater benefit show at the London 
Coliseum. It will be a matinée. 


Ada Reeve is fulfilling a number of 
engagements on the South Coast of 
England before her return to America. 

“Signposts” or “The Eternal Tri- 
angle,” is the title of a novelty sketch 
which Ernest Edelsten will put on at 
the Oxford Music Hall early in Octo- 
ber. It is in six scenes and each one 
will represent an episode involving two 
men and one woman, 

The new theatre which Broadhead & 
Son are erecting at Preston, Lancashire, 
is to accommodate 1,400 people. They 
will devote the new King’s theatre to 
dramatic, pantomime and musical com- 
edy shows, played twice nightly, 
whilst the Hippodrome will continue to 
run vaudeville all the year round in 
opposition to the Empire, managed by 
Alan N. Young, one time booking su- 
perintendent of the Moss-Stoll offices. 

Graham Moffat has been busy re- 
hearsing two companies in “A Scrape of 
the Pen.” A company for America has 
been sitting in front at the rehearsal of 
the English company, whenever it had 
an hour to spare. The entire outfit for 
the American production, including the 
small part players, will be taken from 
England to the States. There is some 
talk of Moffat’s Scottish fairy play be- 
ing done at His Majesty’s theatre 
Christmas, though nothing has been 
definitely settled. 


Another old Gaiety player has just 
passed away in Marian Hood, who died 
in a nursing home at Margate, aged 59. 
She was associated with Nellie Farren, 
Fred Leslie, and John Hollingshead. 


“Ready Money” seems to have caught 
on. I have no doubt it will be the 
means of setting Allan Aynesworth on 
his feet as an actor manager. 

Although “Find the Women” opened 
none too promisingly at the Garrick 
theatre, it now appears to be gathering 
friends. The houses have been gradu- 
ally increasing and doubtless assisted 
by the splendid theatrical weather, has 
obtained a footing which may carry it 
through to December easily. 


Charlotte Parry, who has been spend- 
ing a holiday in Paris and thereabouts, 
arrived in London a few days ago. 
There seems to have been some com- 
petition for her services but Moss-Em- 
pires got her. She was due to open at 


the Grand theatre, Birmingham, and 
then to put in a season of three weeks 
at the London Hippodrome. 
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NEW ACTS NEXT WEEK 


- Initial Presentation, First Appearance 


or Reappearance In or Around 
New York 


Marvine, Fifth Avenue. 

Galloway, Kaufman and Co., Fifth Ave. 
Chas. H. O’Donnell and Co., Union 
Square. 

Theo. Bendix Players, Union Square. 
“Kabaret Kids,”” Hammerstein’s. 
Hirschfield, Hammerstein’s. 
Rehlander’s Pigs, Hammerstein’s. 
Jack and Foris, Hammerstein’s. 

Carrie De Mar (New Act), Bronx. 
Felix and Caire (New Act), Bronx. 
Richardini Troupe, Alhambra. 
Virginia Harned and Co., Orpheum. 
Hermonie Shone and Co., Bushwick. 
“The Island of Love,” Henderson’s. 


Jefferson De Angelis and Co. (4). 
“All at Sea” (Comedy). 
20 Mins.; Full Stage (Special Set). 
Fifth Ave. 
Jefferson De Angelis has a great 
sketch for some of the newer “pop” 
vaudeville houses, where the audiences 
haven’t had a chance to gain vaude- 
ville knowledge. If Jefferson got his 
$2 reputation spilling soup in people’s 
laps, expectorating wine over the floor 
and playing golf with a chicken while 
trying to carve: it, he is a wonder and 
should have remained in the $2 class. 
In “All at Sea” De Angelis has put 
forward about as silly a sketch as has 
been perpetrated for some -little time. 
The comedian has been in vaudeville 
on one or two other occasions before, 
and if this act is the result of his 
vaudeville experience, not much may 
be said for his powers of discernment 
or observation. The piece is laid 
aboard ship (in the buffet) a very pretty 
set. De Angelis, returning from a three 
months’ trip on the road finds a letter 
to his wife making an appointment 
with another man aboard the ship. He 
bribes the captain to make him steward 
for one day. The wife and her com- 
panion order while De Angelis, as the 
steward, waits on them. The man 
turns out to be the girl’s brother, after 
De Angelis has spilled everything in 
the place, including himself, all over 
the floor. The act is of the slapstick 
variety that has outlived its usefulness, 
even in burlesque. De Angelis only 
overlooked the bladder. The company 
does as well with the material as it 
could. Jefferson De Angelis may get 
big time vaudeville engagements on 


his name; he never will on this act. 
Dash. 


“The Act Beautiful.” 
Posing. 
10 Mins.; Full Stage. 
Fifth Ave 

“The Act Beautiful” is a posing ar- 
rangement with four white dogs, a 
white horse and a man and woman en- 
tirely in white. The poses are made 
against a background and are effective, 
but after the first two or three there 
is nothing to the turn that has not 
been seen before. There have been two 
or three acts of the same nature with 
only one or two dogs. The act closed 
the show at the Fifth Ave. a posi- 
tion it cannot hold on the big time 
program unless the management wants 
a very quiet turn in that position. 


Dash. - 


VARIETY 


Mabelle Adams and Co. (3). 
“Zila” (Dramatic). 
16 Mins.; Five (Parlor) (8); One (5); 

Five (same) (3). 

Union Square. 

Formerly a violinist, only, Mabelle 
Adams returns to New York, with her 
violin and a dramatic sketch that gets 
over. Miss Adams is largely concern- 
ed in the operation, with the musical 
instrument and her own work as an 
actress. That a professed violinist 
can act is something in itself. The 
story of “Zila,” taken from the French, 
has a little weight in the delivery of 
this piece over the footlights. Philip 
Barrison as a near-villain comes next. 
Although Mr. Barrison is featured af- 
ter Miss Adams, Stanley G. Wood is 
entrusted with the principal male role. 
Mr. Barrison, seemingly the better ac- 
tor on his brief account of himself, 
might take the other part. It is more 
in keeping with his program promi- 
nence. They don’t analyze in vaude- 
ville, therefore all is well at the finale, 
for Paul Wentworth (Mr. Wood), who 
threw the Gypsy violinist into the 
street a year before, turns around just 
in time (as he is about to shoot his 


head off with a revolver) to see Zila 
back again. The year before to the 
very last day Paul saw Luciene de 
Brion (Mr. Barrison) trying to choke 
his sweetheart to death. Paul said De 
Brion was making love to her. It may 
be the French way at that. When Zila 
struck the pavement after the eject- 
ment she had her violin with her. So 
she played in “one.” Miss Adams was 
Zila and she played prettily on her vio- 
lin. While the year was elapsing be- 
fore the curtain revealed the same set 
for, Scene 3 as in Scene, 1, things hap- 
pened. Paul became a great artist 
and an absinthe fiend. He painted a 
picture of his lost violin-playing sweet- 
heart that set all Paris talking, said 
De Brion when he slipped through 
the door on the anniversary of the 
throw-out. That’s what Paul claimed 
he would do at the finale of the first 
scene, and to make good, there was a 
portrait in oil of Zila on the easel 
in Scene 3. Zila hadn’t been loafing 
either. She was the “riot” at a 
Parisian theatre. De Brion looked in 
at the Wentworth apartment just a 
year later and saw Paul slopping over 
the table. He asked Martha, the maid 
(Wilhelmina Lewis), what ailed him. 
The year before to the very day De 
Brion had thrown Martha around the 
parlor as though she had been a base- 
ball. The dramatic work in the first 
scene was very rough anyway, for De 
Brion also wrestled Zila before he 
choked her, and Paul threatened tc 
brain her with her own violin. Al- 
though Martha had a good excuse to 
pass a frying pan at De Brion even 
a year after, she informed him the 
matter with Paul was Zila. Then De 
Brion says, “I'll just square that little 
job I tried to pull a year ago to- 
night by bringing Zila to him.” He 
did, and that is why “Zila” will get 
over in vaudeville as well as anything 


dramatic of a long time past. 
Sime. 


Lucy Daly and Co. 

“Different Phases of Life” (Musical). 
23 Mins.; Four (Exterior; Special). 
Brighton Music Hall. 

Lucy Daly, last season with the 
Ward & Vokes show, is offering an act 
of musical comedy calibre in vaude- 
ville. The turn as a whole is pleasing 
and affords Miss Daly ample opportu- 
nity to display her stage wares. In 
good voice, dancing like the Lucy Daly 
of old and exhibiting some very fetch- 
ing stage costumes, Miss Daly worked 
to good advantage Tuesday night and 
the turn made a most decided impres- 
sion. For the opening a bathing beach 
scene is used. Miss Daly is assisted by 
six women in her first song, “Come On, 
Boys,” the women wearing vari-colored 
abbreviated suits and carrying differ- 
ent-colored sunshades. The audience 
is given a chance to pelt the girls with 
balls tossed to it by Miss Daly. The 
number has life and gives the act a 
good start. In “two” Miss Daly ap- 
pears in full male attire, the evening 
clothes being worn with grace, and 
sings “It’s a Different Phase,” wherein 
the company appear as various types of 
humanity to help Miss Daly describe 
the different phases of life. In “one” 
again Miss Daly in eccentric makeup of- 
fers “Oh, Lock Who’s Here!” with the 
female support showing some nifty 
evening gowns. Miss Daly inserts mtich 
comedy byplay in this. She selects va- 
rious persons in the audience and reels 
off a “kidding” description, with the 
chorus refrain. Miss Daly closes with 
a snappy dance. The act, in seventh 
position, was accepted with favor by 
the Music Hall audience. In the New 


York houses it should get over nicely. 
Mark, 


Farber Girls. 
Songs and Dances. 
12 Mins.; One. 
Fifth Ave. 

The Farber Girls are playing their 
first big time week in New York, at 
the Fifth Avenue. The girls look 
good, dress well, possess personality 
and plenty of ginger. They need a 
properly arranged routine. They are 
a “sister team” and should work as 
such throughout. The singlé numbers 
attempted by each now are unneces- 
sary. The smaller of the two girls is 
singing a comic number that is very 
ordinary. Whatever comedy she at- 
tempts should be done with her sister 
alongside acting “straight” for her. The 
number by the larger girl is the best 
at present, but could and should be 
handled by the pair. While it is much 
easier to say get new songs or new 
material than it is to get them, still 
they must be found. If the Farber 
Girls wish to remain in fast company 
(which they should do) they will have 
to secure two or three new numbers. 
The lack of an orchestra at the Fifth 
Avenue handicapped the sisters. The 
numbers may be much better with mu- 
sicians in the pit. The taller of the 
sisters is wearing a diamond garter 
twenty or thirty comedians are search- 
ing for in burlesque shows. She should 
end the agonies of one of them at least 
by sending it to him. The Farber Girls 
did very well in an important position, 
They should be satisfied to breeze 
through in a less trying spot. Dash. 


NEW SHOWS NEXT WEEK 


Iuitial Presentation of Legitimate 
Attractions in New York 
Theatres. 


“The Model”—Harris (Aug. 31). : 

“The Ne’er Do Well”—Lyric (Sept. 2). 

“The Perplexed Husband” — (John 
Drew), Empire, (Sept. 2). 

“Under Many Flags” — Hippodrome 
(Aug. 31). 

“The Girl From Brighton”—Academy 
(Aug. 31). 


= 
Adler and Arline. 

Burlesque Hypnotism and Imitations. 
13 Mins.; One. 

Fifth Ave. 

Adler and Arline were reviewed under 
New Acts, when in the “pop” houses. 
This is their first New York showirg 
on the big time and their efforts are 
again worth consideration. The couple 
have hit upon a new thing for intro- 
ducing the usual animal, bird, sawmill 
and other imitations. It appears origi- 
nal. . The girl first appears upon the 
stage and in rather a shrinking manner 
explains to the audience her partner 
has disappointed, and upon the request 
of the manager to fill in the time she 
will give a demonstration in hypno- 
tism. She then calls for subjects from 
the audience. In response two men 
go upon the stage. The second, her 
partner, is a “simp,” and his appear- 
ance brings giggles all the time the 
girl is working on the first subject. 
After trying the first one for a min- 
uate or two she admits she can not put 
him under the influence and starts on 
the “simp.” He is a great subject. Af- 
ter putting him to sleep she commands 
him to give various imitations. These 
are unusually good and helped out dy 
the feeding and comedy derived from 
the hypnotic idea, goes a little ahead 
of anything that has been done in the 
line. Too much credit cannot be given 
to the girl, who works up the hypno- 
tic end for the imitator. She works 
in a most pleasing manner, address- 
ing the audience unusually well for a 
woman. She does it so well in fact 
that it is some little time before the 
audience knows the real inside of the 
act. The only trouble is that she 
dresses so well and looks so good that 
some day there is going to be a stam- 
pede amongst the men in the audience 
to become subjects. Her only fault is 
in the pronunciation of hypnotism. 
Adler and Arline have something new 
for vaudeville which should be greedi- 
ly grabbed by the big time. They 
were “No. 3” at the Fifth Avenue and 
put over a hit. In many houses the 
turn can easily be placed in a more 


important position. Dash. 
Star Operatic Trio. 
10 Mins.; Two (Interior). 
American Roof. 
Two men and a woman, wearing 


Colonial attire, sing selections from 
grand opera and musical comedy. The 
voices blend harmoniously and the trio 
was a hit at the American Monday 
night, despite the orchestra. The 
woman has a very good mezzo- 
soprano voice and shows splendid con- 


trol. The Star Trio should be welcome 
in all “pop” houses. The singers show 
class. +s Mark., 


wom 


Leo Edwards, assisted by Miss Parker. 
Songs. 

16 Mins.; Three. 

Fifth Ave. 

Leo Edwards, assisted by Miss 
Parker, is rather a reversal of the 
usual manner of billing a piano player 
and a singer. That is the trouble with 
the act. The work has been laid out 
in accordance with the billing. Leo 
Edwards as a piano player and a song 
writer is all right, but once Miss 
Parker swings into view the piano 
player is forgotten. She does not get 
a chance and so the act becomes dis- 
appointing. The quartet which Leo 
stationed in the front orchestra row 
was all wrong. It is doubtful if they 
were on the key more than once dur- 
ing the several songs they joined in. 
That, though, is not the trouble; it’s 
Miss Parker. The audience wanted to 
see and hear her. She has a good sing- 
ing voice, personality and a smile that 
lights up the whole house, but instead 
of singing numbers suited to her, she 
has been saddled with material that 1s 
not in her line. Miss Parker is sing- 
ing in Shanley’s Cabaret after the 
Fifth Avenue show, which is a mis- 
take for more than one reason. Work- 
ing a singing voice twice daily is quite 
enough for anyone, without piling on 
four or five songs in a restaurant af- 
ter hours. Then, again, if Miss Parker 
wishes to remain in vaudeville it will 
not do her any good to be seen ‘n 
New York Cabarets, especially in the 
same district where the theatre is lo- 
cated. The girl has everything that ‘s 
needed for a_ successful vaudeville 
single. A male partner of the right 
sort who is not a piano player would 
also do. The act in which she 
assists Edwards is not there at any 
time. What Leo needs is a girl with a 
high-class soprano to sing semi-classi- 
cal stuff. The quartet in the audience 
should have been ousted after the first 
performance. They simply annoyed. 

Dash. 
“Fifi in Paris Life” (11). 
16 Mins.; Full Stage (Special Set). 
Henderson’s. 

“Fifi in Paris Life” is “Ma Gosse,” 
twisted a little. The scene is in the 
French student quarter. Instead of the 
“Apaches,” students and their models 
furnish the play acting. “Fifi in Paris 
Life” and “Ma Gosse” are so alike it 
is unnecessary to mention points of re- 
semblance. The one big difference is 
in “Fifi” the audience is let into the 
deception before it occurs, which takes 
away the strongest phase of the piece. 
The act was staged by J. C. Smith. No 
author is given. Featured are Mlle. 
Dorothy (Lillian Doherty) and Law- 
rence Beck with J. Hendon and Miss 
Noble in smaller type. Mlle. Dorothy 
and Mr. Beck turn out a very good 
half and half “Turkey” and “Apache” 
dance. It is lively and their efforts 
might be directed more in this direc- 
tion. Mlle. Dorothy often forgets she 
is French, but does exceedingly well 
with the role. Beck also does well. 
He has a good singing voice, and can 
dance. He does not, however, look the 
blood-thirsty lover the English visitor 
would wish to make him. There are 
several minor roles, not amounting to 
anything. The Englishman is rather 
well done. If this troupe is playing 
“Ma Gosse,” they might better play it 
as written. Dash. 


VARIETY 


Ray Dooley and Her Metropolitan 

Minstrels. 
23 Mins.; 

(Three). 
Brighton Music Hall. 

Two boys and four girls assist Ray 
Dooley with her minstrel offering. 
Only the lads are blacked up. They 
are dressed in short brown Norfolk 
outfits. The boys are programed as 
Gordon Dooley, tambo, and George 
Loff, bones. While neither tambo nor 
bones are introduced, the boys have 
jokes, and Dooley sings “When I 
Woke Up This Morning.” The girls 
dress alike, with Bee Dingas acting 
as interlocutor. They look neat in 
white Buster Brown suits. After a 
short minstrel program, solos are in- 
troduced by Anna Webb, May King 
and Fio Bert, the last named doing 
the best work. After young Dooley 
had sung in “one” and Ray Dooley and 
the boys had put on “Gee, You Are 
Awfully Hard to Get Along With,” 
the close came with the girls in pa- 
jamas and Miss Dooley singing “I’m 
Afraid of the Moon,” a bedroom in- 
terior being used. It’s this number 
which is the piece de resistance of the 
act. Miss Dooley works hard and is 
ably assisted by the girls, the boys 
coming in at the finale. Miss Dooley 
affects the mannerisms and tones of a 
little girl throughout her act, which 
are best employed in the bedroom 
“bit.” The Dooley act whips up strong 
with the closing number. Miss Dooley 
claims all the credit for staging and 
producing. She should have put at 
least one good voice in the offering. 
There is a little dancing, but not 
enough for an act of this nature. 
turn is too long. Several old “gags” 
are used. Some sort of special setting 
for the minstrels would help consider- 
ably. It’s a cute act more than any- 
thing else with the last number hold- 
ing it up. Mark, 


12 (Two); 6 (One); 5 


Great Gerard. 

Heavyweight Juggler. 

15 Mins.; Three (Interior). 
Brighton Beach Music Hall. 


Gerard is a big,strong-armed, strong- 
necked, strong-shouldered man who 
displays prodigious strength in lifting 
heavy weights one minute and dexter- 
ity the next in juggling cannon balls, 
etc. Gerard shows some feats similar 
to other heavyweight juggling acts 
seen here, but he has a few that are 
more circusy and away from the rou- 
tine of the others. With two lamps 
and a heavy ball on a support balanced 
on his chin he juggles two cannon balls 
with his right hand and a plate with 
his left. He also juggles four and five 
iron balls as easily and rapidly as other 
jugglers handle tennis balls. He does 
some good work with gigantic torpe- 
does, the closing trick being several 
swings around a horizontal bar and 
onto a spring board which releases one 
of the projectiles, caught on the back 
of his neck. Gerard’s work made quite 
an impression at the Music Hall Tues- 
day night. By displaying more show- 
manship, workiug faster and omitting 
all traces of “stalling” and inclination to 
wait for applause, Gerard will make 
better headway. He has the assistance 
of a little fellow in eccentric makeup. 
Some of his comedy “bits” got over. 

Mark, 


The 


Manny and Roberts. 
Songs and Dances. 
11 Mins.; One. 
Fifth Avenue. 

Manny and Roberts are two of the 
original members of the Arlington 
Four. Manny was the “straight” with 
the act; Roberts the black-faced com- 
edian. At present dancing is the 
mainstay of the two-act. It is carrying 
the work in the wrong direction, if 
the boys are out to get all they can 
for their efforts. Dancing is not an ex- 
pensive commodity in vaudeville, in 
fact, it is quite the reverse. Comedy, 
however, as the season begins to take 
on an appearance of opening, is going 
to be as scarce and valuable as plati- 
num. Manny and Roberts should bend 
their efforts that way. Roberts is a 
good blackface funnyman, with a Bert 
Williams style, while Manny is a very 
good straight. What they need is 
about eight minutes of good talk, to be 
topped off with a song and their sure- 
fire dancing. At present they simply 
repeat sing and dance and sing and 
dance. There is a joke or two inter- 
mingled, but it doesn’t amount to 
much. With a properly laid out rou- 
tine Manny and Roberts will be a 
more valuable act than was the former 
quartet and should easily command as 
much if not more in the matter of 
salary. “No. 2” at the Fifth Avenue, 
the boys did fairly well, but with the 
present routine cannot hope to better 
their standing. Manny and Roberts 
made a big time move when they tied 
up as a two-man team. They should 
keep going ahead by securing proper 
material. Dash. 


Van and Schenk. 
Songs and Piano. 
16 Mins.; One. 

Brighton Theatre. 


Van and Schenk need never worry 
about anything as long as they stick 
together and their voices stick with 
them. These boys are there, from per- 
sonality to ability, and they bottled 
up one smashing hit at the Brighton 
house, notwithstanding they were next 
to closing and appeared around eleven 
bells. The heavier chap has versatility 
and puts over three dialect numbers in 
great shape. The piano man has a dis- 
tinct style of manipulating the ivory 
accompaniments and his tenor voice is 
good and strong. Vanand Schenk have 
some good songs, but they get more 
out of “That’s Your Passport to the 
Heavenly Land” than any of the rest. 
It's some song the way they put it 
over. Van and Schenk form one of 
the best teams of its kind in vaude- 
ville. They should get over anywhere. 

Mark. 


Three Bremens. 
Balancing Ladders. 
10 Mins.; Full Stage. 
Henderson’s. 


Three Bremens, two men and a wo- 
man, do a very neat ladder balancing 
act of the usual sort. The men as 
devils appear from holes in a special 
back drop, and then from behind a 
rock summon the girl, who is in white 
tights and makes a very good appear- 
ance. The act closed the show at Hen- 
derson’s. In the big houses if it takes 
a place at all it will have to be on 
the other end of the program. Dash. 


| 19 


Frank Sheridan Players (4). 
“Why Sciatica Stayed at Home” 

(Travesty). 

14 Mins.; Four (Woodland Exterior). 
Union Square. 

The travestied skit presented under 
the name of Frank Sheridan, who doe; 
not appear in it, misses the mark time 
and again during the few minutes it is 
upon the stage. All the lines and situ- 
ations of a tried and true meller of the 
old school are burlesqued for laughs, 
but spontaneous mirth is seldom on 
tap. There are four players. Richard 
F. Sullivan is the old man (father), 
Harry Fenwick the villain, Horace 
Newman the hero and Helaine Hadley 
the girl. A “Prickly Heat Quartet” 
programed to materialize did not. 
Since “Sciatica” seems to have been 
founded upon “More Sinned Against 
Than Usual,” it’s as well to say that 
“Sciatica” can not follow her master 
around the circuits. “Sciatica” may be 
good for the small big time where the 
better travesty will not play, or on 
the big small time. Still, it may have 
read much better than it plays. 

Sime, 


Barto and Clark. 
“In 65” (Songs and Dances). 

15 Mins.; Two (Special Drop). 
Union Square. 

The program saying Barto and 
Clark are “offering an original musi- 
cal skit” leaves a bit of a surprise 
when the act develops into a reminder 
of Rooney and Bent, the Four Hunt- 
ings and George Primrose. Some por- 
tions of the turn suggests it is the 
Rooney and Bent “Bellboy” act re- 
written. An elevator and the manner 
in which it is worked recalls the Hunt- 
ings, while a dance, the biggest suc- 
cess of the turn, a Primrose re- 
production. Eddie Barto and Flor- 
ence Clark are the couple involved. 
A couple of songs are used as 
duets, and the spotlight is worked 
altogether too much for one number. 
The succession of changing lights are 
inserted without reason. Barto and 
Clark could do nothing better just at 
present than to hike away into the 
small big time, for finish and class. 
Then with something less familiar 
than the well drilled in “bellboy stuff,” 
they might stand a chance in the big 
New York houses. The excuse of “In 
65” is the number of a hotel room, 
or it may have been the sixty-five dol- 
lars the young woman said she found. 
In either case, it’s too loose for a big 
time act. Sime. 


Minstrel Four. 
Songs and Talk. 
17 Mins.; Four (Interior). 

The Minstrel Four do not make 
much headway until singing “My Little 
Kangaroo.” In rapid succession fol- 
low “Skeleton Rag” and “Ragtime Cow- 


boy Joe.” On the “pop” time these last 
numbers turn the trick. The men are 
attired in white Colonial outfits and use 
the semi-circle minstrel setting, while in 
whiteface. There are solos and quartet 


numbers, the basso making the best 
impression with “Any Old Port In A 
Storm.” The men have long ago passed 
from their teens and twenties and inci- 
dentally pull some old boys. The Min- 


strel Four should be contented with 
“pop” time. 


Mark. 
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VARIETY 


COUNT OF LUXEMBOURG. 


A premier performance of “The 
Count of Luxembourg” was offered by 
Klaw & Erlanger to Bostonians Mon- 
day night. The opening was held at 
the Tremont theatre in the presence 
of an audience that filled every seat. 

It is another of the “waltz shows” 
and is a reminder of many produc- 
tions seen in the past. In fact, the 
first act setting of Brissard’s Studio, 
in Paris, resembles strongly the scene 
in “The Red Rose” that Valeska Sur- 
rat presented in the same house. 

The second act set of the reception 
hall at the Grand Duke Rutzinov’s, 
Paris, is not unlike the first act scene 
in “The Red Widow,” having a simi- 
lar staircase. There is not a number 
in the performance that can be remem- 


bered for whistling. 

Franz Lehar, who is responsible for 
“The Merry Widow,” is answerable for 
this “musical romance,” but it is not 
a “Merry Widow,” even with “one of 
those waltzes.” 

The costumes and the comedy are 
really very good. The costumer evi- 
dently had instructions to get in all 
the colors of the rainbow and obeyed 
the orders. The comedy ends handled 
by Frank Moulan, as Grand Duke Rut- 
zinov, and Fred Walton, as Brissard, 
an artist, furnish capital fun. They 
spread many laughs throughout the 
two acts. One of the things that 
stands out most prominently is the 
lack of novelty in the staging of num- 
bers for the chorus. 

The story is very simple. The Count 
of Luxembourg (George Leon Moore), 
who spends his money as fast—and 
even faster than he gets it—is heavily 
in debt. He mingles with the art stud- 
ents and numbers them as his friends. 
On the night of a carnival he is ap- 
proached by the Grand Duke Rutzi- 
nov, who offers to pay “The Count” 
120,000 francs if he will enter into mar- 
riage with an unknown woman. It is 
stipulated that the Count is not to see 
her when the marriage is carried 
through. The Count has but one franc 
in his possession. He refuses the of- 
fer until a gendarme comes to arrest 
his dearest friend, Brissard, for debt 
of 10,000 francs. This moves the Count 
to accept the offer and with un artist’s 
easel, on which a picture is mounted, 
between them, the Count marries An- 
gele Didier (Ann Swinburne). The 
Grand Duke wishes to marry her him- 
self, but is forbidden to do so by the 
order of the C¥ar, unless she is in 
possession of a title. 

By this arrangement with the Count, 
he has the promise that in return for 
the money, the Count will not attempt 
to see or learn the identity of his wife 
and is to leave for parts unknown im- 


mediately after the ceremony. A di- 
vorce is to be arranged in three 
months. This leaves Angele, who is 


a prima donna, with the title of the 
“Duchess of Luxembourg.” 

These arrangements are carried out 
as per schedule until a few days be- 
fore the date of the divorce, when the 
Count sees his wife at the opera for 
the first time, and falls in love with 
her voice. He is present when she 


drops her glove and follows her to the 
home of the Grand Duke on the night 
of the ball. He pleads his love, is ac- 
cepted, then refused when she discovers 
that he is her husband. She charges 
he married her for money. Learning 
he sacrificed himself to save his friend 
from prison she forgives and accepts 
him. 

In the meantime Princess Kokozeff 
(Gladys Homfrey), who weighs about 
200, makes her appearance with the 
news that she has been given by the 
Czar, as the fiance of the Grand Duke, 
and she nabs him quickly. 

The final act has the one surprise 
number. This is the wedding march 
by the Grand Duke and the chorus, 
when everybody does a real “bear-cat” 


dance. Of course the “waltz” was 
looked for. It is real pretty, being 
danced in slow waltz time by the 


Count and his wife, along the stage, 
up one flight of stairs and down an- 
other. Monday night, the dancers 
stumbled on the top step as they were 
ascending. This threw them out of 
step and caused the audience to utter a 
sympathetic murmur. 

Fred Walton takes a slap at Caba- 
ret shows, when he says that lemon is 
usually served with oysters and then 
stopped, but in Cabarets, lemon is usu- 
ally served with everything. 

The music is heavy. Most of it is 
of the recitative style. The large or- 
chestra managed it wonderfully well. 
Anton Heindl handled the orchestra 
in the same fashion. Much of the mu- 
sic is in waltz time. This grows weari- 
some. 

Miss Swinburne and Mr. Moore 
were in excellent voice. They handled 
the heavy numbers superbly. Frances 
Cameron danced very well. The 
chorus, comely and_ shapely as 
to the female members, showed the 
good stage management. They ar- 
rived in Boston Friday and had two 
dress rehearsals on following nights. 
Three weeks is the time arranged in 
Boston for “The Count of Luxem- 
bourg.” 

Nearly all of the principals pro-! 
nounce the title name of Luxembourg 
differently. “The Count of Luxem- 
bourg” is being touted as a successor 
to “The Merry Widow.” It will never 
happen. J, Gooltz, 


THREE “CLIMAX” SHOWS OUT. 

There will be three companies of 
“The Climax” out this season. Joe 
Weber has leased the show to Law- 
rence Weber for a tour of the Weber 
“pop” circuit. The rights have also been 
given for a certain road tour to Ade- 
laide French, while the third company 
will be under Joe Weber’s direction. 

The Joe Weber company opens 
Sept. 2 at Newport News, and will cover 
the south and northwest. The prin- 
cipals will be Grace Drew and Charles 
F, Orr. 


Joe Weber returned from his auto- 
mobile trip Saturday. 

Lew Fields’ “Tillie’s Nightmare,” 
with Lucille Wood in Marie Dressler's 
role, John Gorman, Bernard Lyons, 
Harry Wilcox, Nellie De Grasse and 
Lottie Urart, travels over the L. L. 
Weber “pop” circuit, opening at In- 
dianapolis, Sept. 2. The company will 
number 50 people, being about the 
biggest on the Weber “pop” time. 


READY MONEY. 

It was bad money James Montgom- 
ery wrote about and called it “Ready 
Money”—but it made a good comedy. 
The show is at the Maxine Elliott thea- 
tre. There it will remain until all the 
business men in town, and their friends 
from out of town, together with the 
women-folk, shall have seen it. 

Montgomery says money makes 
money—and proves it. He takes a 
young fellow who has a gold mine 
(with no gold) in Arizona, places him in 
the apartment of another young man 
in a New York hotel on New Year's 
Eve, has the mine owner confess he is 
a failure in life, with morbid thoughts 
of the river, brings on a counterfeiter 
who hands him fifty one-thousand 
dollar bills, all phoney, and straight- 
away that roll breaks up a New Year's 
party, besides bringing the goldless 
young man $40,475 in checks from the 
merry makers, who simply refuse to 
listen to explanations. They had seen 
the color of his money—and he only 
had twenty-five cents in current coin of 
the realm. 

That is the first act of “Ready 
Money.” It is a whole comedy in itself, 
talking straight from the shoulder and 
telling those things everyone thinks 
they know. It is nice entertainment to 
hear them as they are told on the stage 
in this play. Much nicer than seeing 
the story of “Wallingford” retailed as 
a dramatization. 

The first act of “Ready Money” is 
complete. It could be used as a 
sketch in vaudeville, without a word 
changed. The following two acts are 
embellishments, to call this cameo first- 
act playlet a play. 

The second act witnesses secret ser- 
vice men, who are close upon the coun- 
terfeiter’s trail, and an arrest for the 
finale; the third act it is said was not 
finished seven days before rehearsals 
started. It isn’t finished yet, as a mat- 
ter of fact, for Mr. Montgomery should 
polish up his grand finale. That lets 
down badly after the procession of well 
fitted incidents, bits and dialog preced- 
ing it. 

Besides the trail of gold and the bad 
money, which the expert of the secret 
service pronounced “the real stuff,” 
there are three love stories, with a 
father and a mother-in-law (prospec- 
tive) in the scenes. Though after caus- 
ing the counterfeiter to destroy the 
queer, and the owner to receive a wire 
from the mine a strike had been made, 
leaving all the investments gilt edged, 
the gold miner splits 50-50 of the 
checks received with the counterfeiter, 
just as though the entire thing had 
been a frame up after all. 

A well balanced cast plays this piece 
as well as it has been written, and that’s 
saying a lot. William Courtenay is the 
failure who is revived, and he gives a 
big time performance all the way; Jo- 
seph Kilgour as the counterfeiter keeps 
pace with him, gathering in the audi- 
ence’s sympathy, albeit a confessed 
criminal; Leo Donnelly, as Sidney Ro- 
senbaum (one of the quartet of “pals” 
who invest) while playing a Hebrew 
according to the program name, is 
merely Leo Donnelly, and the big com- 
edy hit of the show. He wears no 
character make-up nor does anyone 
excepting James Bradbury and Ida 
Darling as the parents of the young 
women the young men are in love with. 


HENDERSON’S. 

It’s a great show that they have as- 
sembled for the Islanders this week. 

Goodrich, Van and Hill, “No. 2,” did 
very well judging from the applause 
at the finish. Barrow and Milo were 
billed to open. Dixon and Fields were 
“No. 3.” The Dutch comedians, fat 
and lean, didn’t set the house wild, 
but managed to ease through, their talk 
and song at the finish keeping the au- 
dience in good humor. “Fifi in Paris,” 
“No. 4” (New Acts), did nicely, the 
audience liking the singing and dnac- 
ing. 

John and Mae Burke started the 
riots. The house turned inside out at 
Burke’s comedy and piano playing. 
The couple were forced through their 
entire routine and then had to return 
and stall away a few minutes before 
they called upon the stage manager to 
help them out. A ,very big laughing 
hit anywhere, John and Mae Burke 
are a valuable asset to a vaudeville 
program these days when comedy is so 
scarce. 

Caesar Rivoli did very well follow- 
ing the Burkes. His one-man comedy 
sketch was followed with interest and 
the changes now done in view ,of the 
audience were applauded as was his 
work in the pit. 

Ethel Green called forth another 
storm of applause. ,It is so refresh- 
ing to see a “single” of Miss Green’s 
type, who doesn’t need a “rag” song 
and a “turkey” movement to get her 
over. Singing three,songs of her own. 
she scored solidly with each, and afte: 
using an old time colored melody was 
forced to a speech. Miss Green has 
a corking number: along ,the lines of 
“Grandma’s Days,” which brings in a 
snatch of a “rag.” She sings it as 
Grandma might have. Miss Green is 
leaning a little too much toward 
straight singing. Her “kid” number 
would fit into the present routine and 
make her as good a “single” as vaude- 
ville boasts. 

Willard Simms and his ,paste pail 
made the audience howl. It must have 
been heard at Brighton. The operatic 
stuff in “one” went along just as big. 
Simms’ in “one” is really very funny. 

Three Bremens (New Acts) played 
to a laughed-out audience. Dash, 


The “fat” lines have been given to 
Donnelly, who doesn’t try to imper- 
sonate anybody excepting himself. He 
succeeds wonderfully well at it, much 
better than those who ever saw him as 
a monologist in vaudeville would have 
believed. Norman Tharp, Henry Mil- 
ler, Jr. (with the cutest of mustaches), 
Scott Cooper, Ben Johnson and J. K. 
Hutchinson fit their respective roles 
to a nicety. Margaret Greene, Fay 
Wallace and Elizabeth Nelson, besides 
Miss Darling, are the women. Miss 
Greene has the strongest part to care 
for, but doesn’t stand out particularly 
among her sister actresses. It is Miss 
Darling if anyone who leads the female 
contingent. The girls give a pretty 
feminine touch and are as useful as the 
men, in their places. 

H. H. Frazee is the producer. He 
accepted the play upon Mr. Montgom- 
ery’s description, without reading the 
manuscript. It will take some straight 
comedy to replace it. In “Ready 
Money,” which could have been called 
“Dollar Philosophy,” Mr. Frazee also 
has a gold mine. Sime. 
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Arco Bros, 
Acrobatic. 
9 Mins.; Four. 
Fifth Ave. 
The Arco Bros. have built up ‘their 
hand-to-hand balancing act into an 
attractive specialty. The boys have 
the right idea regarding appearance 
and have given the work a good back- 
ground with a blue velvet drop (rath«r 
highly spangled and a little circusy, 
but still all right for the purpose). 
They have also hit upon a different 
idea in dressing. The hand-to-hand 
work is of the usual sort, the regu- 
lation routine being very well han- 
dled, with a new and difficult trick or 
two looming up now and again. The 
muscular display in the cabinet could 
be dispensed with. It adds not a par- 
ticle to the worth, and there are always 
some in an audience who object to it. 
The Arco Bros. opened the show at the 


Special Drops. 


Fifth Avenue, and could handle the 


same spot on the other big bills. 
Dash. 


New Acts in “Pop” Houses 


Harry Bouton and Co. (1). 
Burlesque Magic. 
19 Mins.; Full Stage. 

Harry Bouton and Co. have a bur- 
lesque magical act, during which an ex- 
posure is made of some simple tricks. 
Those not exposed are just as simple. 
Besides the magician and a grotesque 
comedian, with naught unusual in 
his comedy, such as it is, there are 
birds, animals and chickens. It’s quite 
a troupe, altogether, and must cost 
something to carry, for the dumb por- 
tion of it must eat. At the finish the 
turn gets its biggest laugh through the 
two-canaries-in-the-cage, travestied by 
a couple of hens and a cannon. The 
comedian attends to travestying, also 
eats “gold fish” and does all that stuff, 
as Harry Fox would say. Magical acts 
which expose trade secrets do not 
stand in very high favor anywhere, with 
the craft or with the audiences, appar- 
ently, for none of the several who have 
tried this way of presenting a magical 
turn has ever reached much beyond the 
lower rung of the vaudeville ladder. 
Several have been opening shows for 
some years. The answer might be that 
an audience with magic before it pre- 
fers to be mystified. Harry Bouton and 
Co. will likely keep on working, but 
they will have to remain on the smaller 
time (in the early part of the programs) 
unless they can do real magic and com- 
edy and keep it to themselves. Sime. 


McMann, Diamond and Clemons. 
Songs and Dances. 
14 Mins.; Two (Exterior). 

One man and two women start out 
in “one” after the manner of Harry 
Fox and the Millership Sisters. Only 
-one of the girls has any voice to speak 
of. She is heard to the best advantage 
in her “I’ll Be True” number. This 
girl also whistles a part of the refrain 
of “The Ragtime Goblin Man” which 
she also sings along. The act hangs 
on the other girl, dressed in scarecrow 
rags, being flung about the stage by 
the man. She takes some good hard 
thumps and at one time goes toppling 
backwards into the orchestra pit. The 
man does an individual dance which 
scores. The trio works in a dancing 


finish. It’s a corking good act for the 
big small time. 


Mark. 


VARIETY 


Davis and Matthews. 
“Tommy Dancers.” 
6 Mins.; Full Stage. 

Davis and Matthews have probably 
been doing Cabaret work and in a 
Cabaret show where three or four 
minutes are all that is required, they 
must have looked very good. They 
open with a sort of a waltz number, 
that does well enough, and go into the 
“Tommy” work for the finish. The 
couple dance very well together and 
show one or two departures but they 
will need plenty of coaching for vaude- 
ville. The act must be dressed better. 
Both looked very badly in the clothes, 
which appeared not only unattractive 
but soiled. A routine of about ten 
minutes must also be filled out and a 
background given the couple in order 
to make an act. They closed the in- 
termission atop of the American thea- 
tre, an altogether too important posi- 
tion for them. Davis and Matthews 
would be a good couple for a produc- 
tion on the other side, where the 
“Tommy” dance is just beginning to 
take hold. Dash, 


Leroy. 
Siberian Bag Escape. 
11 Mins.; Four (Interior). 

Leroy, a young Englishman, is fea- 
turing what he bills as the “Siberian 
Bag Mystery,” and is getting away with 
it in nice shape. Everything seems 
to border on the Siberian thing with 
Leroy. He is handcuffed and bound 
with a Siberian chain and while sus- 
pended in mid air and his hands behind 
him, frees himself within a few min- 
utes. Then he does his Siberian bag 
trick. Bound hand and foot with hand- 
cuffs and chain, he is placed in a large 
canvas bag, double stitched all the way 
and padlocked inside. In full view of 
the audience he squirms around and 
in three minutes comes out unscathed. 
Leroy may never encroach on Hou- 
dini’s laurels, but he should always find 
loose change in the “pop” houses. The 


“bag trick” is like Houdini’s “mail 
pouch escape.” Mark. 
Condon and Doyle. 
Songs and Talk. 
15 Mins.; One. 

Condon and Doyle open with a 


“tough” man and woman number. The 
man then does a “rag” solo while the 


woman essays an Italian “bit.” The 
woman shows ability to “mug” and 
could get more out of it if she cared to 
follow this style of funmaking up. Con- 
don and Doyle could improve their act 
in more ways than one and might tag 
a few of their old puns. As they stand 
they can ride safely o’er the “pop” 
waters. Mark. 


Leroy and Appleton. 
Acrobats. 
11 Mins.; Full Stage. 

Leroy and Appleton are good acro- 
bats, with one working in clownish 
makeup. They might discard a lot of 
the old time one ring circus stuff. The 
men could also enhance their value by 
snappier work and eschewing all ten- 
dency to stall. Mark. 


Harrett, Stanley and Co. (I). 
“Baby’s Papa” (Comedy). 
17 Mins.; Three (Interior). 

In a sort of tabloid concoction of 
“Baby Mine,” the Harrett, Stanley Co. 
is bound to cause laughter in the small- 
er houses. Much of the dialog could be 
omitted. Mark. 


Smith, Volk and Cronin, 
Rathskeller Trio. 
15 Mins.; One. 

It looks like an agreeable frameup 
with one singing member particularly 
full of personality. The men work well 
together and put on full steam with a 
good bunch of late songs. The act 
should succeed as the boys will bear 
inspection any time. Mark. 


Theodore La Follette. 
Shadowgraphs. 
13 Mins.; Full Stage. 

Theodore La Follette’ works his 
shadow pictures from the footlights. 
It lends added interest, but the results 
are not as effective. La Follette does 
a conventional routine interesting 
enough, but the turn lacks comedy and 
novelty. For the small time the act 
will do nicely. Dash, 


OUT OF TOWN 


Bobby Heath and Ruby Raymond. 
“The Good Old Summertime.” 
Singing and Talking. 

17 Mins.; Two (Special Drop). 
William Penn, Phila. 


Bobby Heath and Ruby Raymond 
are giving their new singing and talk- 
ing act its first showing this week. 
Both have been identified with turns 
different from what they are jointly 
attempting to put over. Mr. Heath 
and Miss Raymond will readily find 
the weak points in the present arrange- 
ment. But there are very few that can- 


straightened without much 


trouble, when Heath and Raymond 
will be a good act for vaudeville. 
Heath has the advantage over singers 
in acts of this class in that all the 


songs used are his own. They open 
with some snappy talk delivered by 
Heath to Miss Raymond who is en- 
joying a ride in a roller-chair on the 
boardwalk at the seashore. The flirta- 
tion started by Heath results in the 
discovery that they are acquainted and 
ends in the “masher” having to trun- 
dle the girl to her home. The talk is 
all good and when perfected by Heath 
playing it straighter, will get solid 
returns. A new song, “In a Rolling 
Chair,” has a swingy, catchy air that 
ought to make it as popular as “Oh, 
You Little Bear,” used later. Both 
were well done and pleased. Heath 
also sings “Railroad Man,” which gives 
him all the opportunity to clown that 
is mecessary. The rest should be 
lightened. The two finish with a 
“Boogey” number. Miss Raymond is 
a good feeder for Heath, and they can 
get the raggy stuff over. She dresses 
neatly and looks well. All the act 
needs now is shaping up. The material 
and songs are there and both can han- 
dle their share. The act was liked! 
here. Geo, M, Young. 
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Wander and Stone, 
“The Beauty Shop.” 
12 Mins.; Special set. 
Keystone, Philadelphia. 

Sada Wander and George Stone 
have built up a little sketch for their 
singing and dancing act and have hit 
upon an idea that takes them out of 
the ordinary run of acts of their class, 
but the arrangement is one which does 
not give them an opportunity to get 
right down to the best part of their 
act until the very finish when the spec- 
ial set is not in view. The setting 
shows a delicatessen store and a 


“beauty shop” adjoining, the doorway — 


of the first and the interior of the 
latter showing, a piano standing just 
inside of the latter. This makes it 
easy to guess what is coming, and it 
comes almost immediately after Stone 
makes his exit from the lunch place, 
having been “fired.” His talk attracts 
the girl who works in the “cold cream 
parlor” and a conversation leads up to 
a song, the girl playing for the fellow. 
She invites him inside to be “trimmed,” 
and while adding the polish to his nails 
there is some snappy crossfire talk, 


‘Later each makes a change of clothes 


in the respective shops and finish with 
a song and dance in front of a street 
drop. It is the latter that puts them 
The early portion of the act 
is little more than an introduction for 
the pair. They can work this up into 
more of a flirtation and get some 
comedy out of the manicure bit, but 
there is considerable of the rest to be 
smoothed out. Both sing well and 
dress neatly, and as a singing act can 
easily get over in a not too important 
spot on the big time. On the “pop” 
time the act will stand out and please 
as it did here. Geo. M. Young. 


“The Lawn Party” (9). 

Comedy, Singing and Imitations. 
30 Mins.; Full Stage (Special Set). 
Bijou, Philadelphia. 

Much of the material in “The Lawn 
Party” has apparently been suggested, 
if not lifted almost wholly from “Wine, 
Woman and Song” or “The Big Re- 
view,” both burlesque shows using 
scenes and bits very much on the same 
order a couple of seasons ago. It is 
being shown for the first time in 
vaudeville, but in a new form which 
ought to make it a pleasing act for the 
better class of small time houses. The 
act uses nine people, all young, and 
three or four mere youngsters, includ- 
ing Hughes and Gasper, a couple of 
clever kiddies who have been play- 
ing the “pop” houses recently as a 
“sister act.” The youngsters gatner 
on a lawn to have a party. A rail- 
road accident prevents prominent 
stage folk from attending and doing 
their acts. ‘The sheriff, the principal 
comedy role of the piece, appears and 
suggests the youngsters give the show, 


which they do, appearing as Robert 
Mantell, Dave Warfield, George M. 
Cohan, Fay Templeton, Irene Frank- 
lin, Eva Tanguay, etc.; in about: the 
same order as in the two burlesque 


shows mentioned. As a “kid” act the 
new Offering shapes up like a dandy 
number for the big small time. It 
went over here, and can be built up 
into a lively act. The lad playing the 
sheriff has a good idea, of comedy 
without over-doing it. Geo, M, Young, 
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Chicago “Post.” 


BELASCO THE STAR 
ON THE PALACE BILL 


The Germans haven’t anything to 
tell David Belasco about lighting or 
setting a stage. When “Sumurun” was 
here a local sage of things theatric re- 
marked that Reinhardt was simply do- 
ing the things Belasco had forgotten. 
But the great American producer 
hasn’t forgotten. In the revival of 


“Madame Butterfly,” now to be seen’ 


at the Palace theatre, he again shows 
himself a master of those effects which 
depend chiefly on light and line. No 
more beautiful setting has been shown 
here this season than that which fur- 
nishes the environment for this re- 
vival of “Madame Butterfly.” * * * 
The play, with its serious note and ad- 
mirable staging, is one of the most 
tasteful that has been dropped into the 
hurly-burly of vaudeville. For these 
blessings in the path of the vaudevil- 
lain much thanks. 


St. Louis “Post.” 


VIVID AND BEAUTIFUL 
“BUTTERFLY” 


Play Which Inspired Opera is Given 
In Its Original Form at Columbia. 


Cancel your engagements and hie 
you to the Columbia to see Mr. Belas- 
co’s new presentation of “Mme. But- 
terfly.” It was curious to watch this 
vaudeville audience in the throes of the 
tragic. The enthusiasm was spontane- 
ous. * * * This little Japanese story 
is Japanese in the settings only. It is 
so distinctly human that nothing else 
really matters. If it were acted as a 
curtain raiser to Weber and Fields it 
would be just as successful. * * * 


Unfortunately, there are very few 
“Mme. Butterflies.” They don’t grow 
on goose bushes. They are rareties 


and one doesn’t know when there’ll be 
another. 


Oakland “Tribune."’ 


BELASCO’S MASTER TOUCH IS 
ON “MADAME BUTTERFLY” 


Sumptuous in every detail, correct 
in all of its appointments and bearing, 
on every inch of canvas, stick of fur- 
niture and line of dialogue, the trade 
mark of David Belasco, “Madame 
Butterfly” came.to the Orpheum the- 
atre yesterday. The one-act play by 
the master builder, bruited about as 
one of the best things the vaudeville 
stage had put forth, lived up to the 
claims of publicity and went a little 
beyond. * * * 


San Francisco “Chronicle.” 


BELASCO’S FIRST VARIETY 
OFFERING IS BEAUTIFULLY 
STAGED AND PRODUCED 


David Belasco, vaudeville producer, 
made his Orpheum bow yesterday af- 
ternoon through the medium of his 
one-act play, “Madame Butterfly.” 

“Madame Butterfly” is pretentious, 
as one would expect, coming as it does 
with the Belasco trade mark. It is 
opened with a succession of pictures 
done on a series of drops—beautiful 
pictures they are, too, fragrant Nip- 
pon. Had any one but Belasco offered 
the present edition of “Madame But- 
terfly” there isn’t a reviewer in the 
country who wouldn’t have referred to 
these pictures as “Belascoeque,” so true 
are they to his early atmospheric 
manner. * * * On the whole, “Mad- 
ame Butterfly” is the most pretentious 
dramatic offering the circuit has yet 
sent us. More than that, it is epochal. 


“The Bulletin,” San Francisco. 


PRODUCTION OF BELASCO 
GEM IS EXQUISITE 


Butterfly” at Orpheum a 
Rare Treat. 


A one-act play by David Belasco; 
based on John Luther Long’s charm- 
ing Japanese story, is a big step ahead 
for vaudeville, and I sincerely hope the 
demand for the really great in vaude- 
ville will increase to that extent that 
we will have such men as Belasco and 
other great producers devoting their 
time and energy to the lifting of vaud- 
eville out of the rut, making it the 
place of refined, artistic productions, 
as well as the home of fun. 


“Madame 


“Oregon Daily Journal,” Portland, 


ORPHEUM PLAYLET 
WELCOME HERALD 


“Madame Butterfly” Redolent With 
Atmosphere of Japan. 
Redolent with atmosphere, the at- 


mosphere of Japan, “Madame Butter- 
fly” is presented at the Orpheum this 
week by David Belasco as a welcome 
herald of the era of better things in 
vaudeville. The playlet is presented in 
its original form with the finesse, artis- 
try and perfection of detail which is al- 
ways coincident with the name of Be- 
lasco. 


Los Angeles “Express.” 


“DRUMS OF OUDE” 
PROVE “SOME NOISE” 
AT ORPHEUM 


“The Drums of Oude,” the big Or- 
pheum headliner act this week, cer- 
tainly is “some noise.” It is a mas- 
terly climax of sound, made melodra- 
matic by the emotion-stirring touches 
given by that artist for “effects,” 
David Belasco. * * * 

The act ends with the fuse sputter- 
ing to the powder magazine, the city 
afire and the crack of musketry. Just 
as the auditor begins to feel that the 
stage and everyone on it is to be 
blown to atoms. the sound of the bag- 
pipes of the rescuing Highlanders is 
heard, the fuse is extinguished and the 
curtain drops on a presumably happy 
company. 


Chicago ‘‘Tribune.” 


Drums of Oude.’’ 


When David Belasco takes on the 
minor function of vaudeville producer, 
he is still David Belasco. His title of 
“wizard” may have become a bit fatig- 
uing to the public, but it cannot be de- 
nied him. The staging of “Madame 
Butterfly” at the Palace theatre last 
week brought this conviction, and the 
presentation of “The Drums of Oude,” 
which was disclosed at the same play- 
house yesterday, enforces it. 

“The Drums of Oude” is one of the 
few—the very few—real dramas in 
miniature ever seen in _ vaudeville. 
There are thousands of so-called one- 
act plays, of course, but they deserve 
to be labeled as nothing more than 
“sketches.” This piece, which is now 
having its first hearing on the Ameri- 
can stage after achieving fame by a 
two years’ run in London as a curtain 
raiser, possesses all the fiber, stamina, 
and thrill of “The Littlest Rebel”—to 
take a war play of recent memory— 
and yet it is compressed into thirty- 
five minutes of acting time. * * * 

If you are at all susceptible to mar- 
tial emotions it makes you want to 
stand up and cheer. 


Minneapolis “Evening Tribune.’ 


Orpheum. 


A heavyweight headliner is in the 
ring with some rather lightweight spe- 
cialties at the Orpheum this week. 
“Madame Butterfly,” comes up to ex- 
pectations. * * * 


San Francisco ‘Examiner.”’ 


“MADAME BUTTERFLY” IS 
STAGED AT ORPHEUM 


Made Into One-Act Play, It is Pleas- 
ing Addition to Vaudeville. 


David Belasco’s “Madame Butterfly” 
is the thing of principal importance at 
the Orpheum this week, and it is re- 
garded so highly that the twenty-min- 
ute-limit rule of vaudeville has been put 
aside for the special engagement. * * * 


| 


critical reviews. 


“THE DRUMS 


adopts this means of expres 
of the generous attention § 
going public and critics o 
where the playlets have ap] 
over the Orpheum Circuit. 

In acknowledgment of 
space so liberally bestowed 
tabloid attractions by the : 
Chicago to the Coast, he hi: 
ducing herewith extracts 


Mr.DAVIDB 


In recognition of the | 
of his first vaudevil. 


“MADAME BU 


d 


Los Angeles “Exa 


“Drums of Oude” Is 
Nothing Better on 


Belasco Offering at Orpheum This 
Week Unreservedly Best in Many 
a Day. 


David Belasco is the White Hope of 
vaudeville. 


< 
I came to this conclusion at the 


Orpheum yesterday afternoon as the 
smoke was clearing from the stage- 


battle that brings the “Drums of 
Oude” to a terrific climax. Belasco, 
within the past three weeks, has 


given vaudeville patrons the pathetic 
“Madame Butterfly” and now comes 
along with a typical Belasco produc- 
tion of Austin Strong’s playlet that has 
more actual drama in its thirty min- 
utes than one finds in two average 
plays of alleged dramatic power and 
strength. “The Drums of Oude,” in 
my humble opinion, is the best affair 
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Milwaukee “Free Press.” 


NOTABLE BILL AT MAJESTIC 


“The Drums of Oude” is the Headline 
Offering. 


“The Drums of Oude” is at the Ma- 
jestic this week. 

The play, by Austin Strong, present- 
ed under the management and stage 
direction of David Belasco, is undoubt- 
edly the best dramatic sketch seen in 
Milwaukee. It is only to be regretted 
that the vaudeville stage is not blessed 
\.'th more offerings of a similar char- 
acter. * * * 


- 


IDBELASCO 


n of the kindly reception 
vaudeville productions, 


E BUTTERFLY’ 
UM 
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S OF OUDE’” 


of expressing his appreciation 
ttention given by the theatre- 
critics of the Western cities 
have appeared while on tour 
Circuit. 

ment of the attention and 
bestowed upon Mr. Belasco’s 
by the newspaper men from 
ast, he has pleasure in repro- 
extracts from some of the 


Angeles “Examiner.”’ 


Is Strong In Each Detail 
on the Vaudeville Stage 


This 
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of its kind that vaudeville has made 
known. 

There have been sketches and play- 
lets without number offered the people 
who like this popular form of stage 
entertainment, but it has remained for 
the biggest man of the contemporan- 
eous drama to provide the biggest sen- 
sation and actually the best mounted 
and acted short play within my vaude- 
ville memory. 

“The Drums of Oude” reveals fully 
as much of the careful attention to 
detail as any of Belasco’s more pre- 
entious three and four-act dramas. He 
has left nothing to chance—there are 
no opportunities for the captiously in- 
clined to murmur “ah-ha, Belasco’s 
losing his fine Italian handiwork!” 
Nothing of the sort. “The Drums of 
Oude” is as near to being perfect as 
anything this side of the celestial vau- 
deville field can be.* * * 


Angeles “Daily Times.” 


ELASCO AT 
HIS VERY BEST 


Los 


“The Drums of Oude” Proves Winner 
at the Orpheum. 


“The Drums of Oude” made a big 
noise before it reached the Orpheum 
—it made a much bigger noise yester- 
day afternoon—and if I mistake not, 
its booming reverberations will suffer 
no abatement in the next two weeks. 

Sheer melodrama, of course—but 
such melodrama! When David mans 
the guns, when the wizard of stage- 
craft uses his magic, he hypnotizes you 
into the belief that blinding lights and 
deafening noises are the be-all and the 
end-all of drama. * * * 


Chicago “Journal.” 


Again the Palace theatre makes an 
offering that gives a new meaning to 
vaudeville. Last week John Luther 
Long and David Belasco’s “Madame 
Butterfly,” beautifully mounted, gave 
the entertainment high distinction. 
This week Belasco offers there Austin 
Strong’s effective one-act play of the 
Sepoy rebellion, “The Drums of Oude.” 
It received yesterday its first perform- 
ance in America, and it was a perform- 
ance that graded much above the vaud- 
eville standard. * * * “The Drums 
of Oude” is a_ high-lighted melodra- 
matic military playlet colored with a 
display of courage, sacrifice and senti- 
ment, and it gives its players interest- 
ing employment. But it is the never- 
dying throbbing of the threatening, 
distant drums, the rumbling menacing 
music of the fanatic Sepoys, that gives 
the play its thrilling note. Always the 
music comes swelling over the hills as 
tiie white-clad and turbined Hindus 
move threateningly into and out of the 
picture. One never sees in the theater 
a play which relies more upon atmos- 
phere for effect, and one rarely sees a 
play in which atmosphere is so quickly 
created, and so effectively sustained. 
And the acting is of a quality which 
never disturbs this atmosphere. The 
little play is a tonic to vaudeville. 


Portland ‘‘Oregonian.”’ 

Thrilling throughout with the Belas- 
coan touch, “The Drums of Oude” at 
the Orpheum held the audience spell- 
bound yesterday afternoon.* * * 


Chicago “American.” 


“MADAME BUTTERFLY” 
COULD PLAY A MONTH 


Most Notable Contribution of the Times 
to Vaudeville. 


-— 


Vaudeville these days is more than 
merely interesting—it is important. 
When David Belasco trains his staging 
genius upon the little brother of the 
legitimate, calls to his aid players rich 
in power and understanding, imports 
his properties from India and gives 
us a drama like “The Drums of Oude,” 
which leaves the auditor in a quiver 
and sends him forth awed and spell- 
bound, then this 1912 kind of vaude- 
ville must be reckoned with seriously. 

Following upon his masterful pro- 
duction of “Madame Butterfly,” the 
ever-wonderful and  never-twice-the- 
same Belasco drives home his second 
one at the Palace. Vaudeville has 
never known before so perfect, so ar- 
tistic, so faithful and so compelling a 
The daring of the expert makes 
Belasco 


turn. 
it striking in its departures. 
dares to give an entire drama practic- 
ally in the dark; a monotonous Hindu 
tom-tom keeps beating off-stage with 
a dramatic monotony that is madden- 
ing; the properties, to so minute a de- 
tail as the British crest stamped on 


the silverware used upon the dinner ~ 


table of the captain at the Indian fort, 
are forcibly convincing; when a candle 
is lighted four sets of border lights 
and two rows of footlights do not flare 
up—the candle alone gives its glow. 
Precedent is defied without regrets. 
The story is weirdly thrilling. The 
scene is a fort in which the English 
garrison is about to be massacred by 
hordes of Sepoys who are rising to 
satisfy their gods with the blood of 
the white unbeliever. The blacks slink 
about on their aggravating noiseless 
soles; daggers are drawn in stealth; the 
unseen telegraph clicks its unheeded 
cry for help. And, in the semi-dark- 


ness of the fort, a middle-aged cap 
tain, expecting to die within the hour, 
tells, with all dignity, his love to a 


widowed Englishwoman whom he has 
worshiped from afar for many years. 
At the climax he sets afire the fuse to 
the powder mine to cheat the natives 


of their victims, as re-enforcements 
reach the battlements the fuse is 
stamped out and the woman falls lim 
ply into his arms. 

Here is an act that could play a 


month—months—at downtown theatre: 
Had it been on the opening bill of the 
Palace that theatre would have been 
immediately established. It is the most 
notable contribution of the times to 
vaudeville and a shining mark for him 
who seeks drama in its power. 


The representative for 


Mr. David Belasco’s 


Vaudeville Productions 


Mr. Morris Gest 


Broadway and 39th Street 
New York City 


“Sentinel.” 


DRAMATIC GEM 
BILL MAJESTIC 


“The Drums of Oude” One of the Fin- 
est Things Seen on Any Stage This 
Season. 


_“The Drums of Oude” at the Majes- 
tic theatre this week is a dramatic mas- 
terpiece, a veritable stage gem. Won- 
derfully produced by David Belasco 
and faultlessly enacted by a _ superb 
company, it is not only one of the 
most distinctive contributions of the 
times to vaudeville, as was said of it 
in Chicago, where it was produced for 
the first time in America, but it is also 
one of the most important contribu- 
tions of the season to the stage at 
large. 


Milwaukee 


“Tribune.” 


Redolent of the mysticism of India 
with her subtle and mysterious treach- 
eries is the one-act play, “The Drums 
of Oude,” written by Austin Strong 
and presented for the first time here 
as the headliner of the Orpheum bill 
this week. 

The piece reeks with intense dra- 
matic forces and vibrates with prep- 
aration for a strong climax. . It shows 
the Belasco vision in scenic concep- 
tion. * * * 


Los Angeles 


Seattle ‘‘Post-Intelligencer.” 


INDIA HERO TALE 
IS LITTLE EPIC 


Belasco Playlet at the Orpheum Thrill- 
ing in Appeal to Imagination. 


Belasco has come to the Orpheum 
again, this time with melodrama—but 
such melodrama as is all too rarely 


seen. “The Drums of Oude” is a frag- 
ment of that great melodrama enacted 
in India, which had its climax in the 


Sepoy rebellion and once again as in 
“Madame Butterfly” has Belasco by 
his countless artifices thrown the 
exotic atmosphere, the mystery, the 
charm and the fear of the Orient over 


the stage and made a perfect picture. 
Appealing to the Imagination. 


The playlet of itself is a stirring bit 
of adventure, one of the countless hero 
tales that have come out of India ap- 
pealing to the imagination as only the 
deeds of brave men and noble women 
can. With almost any presentment 
“The Drums of Oude” would be a 


thriller, but fashioned with the genius 
of Belasco it becomes a little epic. * * * 
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TIGER LILLIES. 


There is as much difference between 
the “Tiger Lillies” of this year and last 
as the indications point to the vast 
improvement in Western Wheel shows 
for the two seasons, with the current 
one displaying the advanced form. 

Matt Kennedy is still T. W. Dinkins’ 
chief comedian in the production. As 
Mr. Kennedy is responsible for the 
spoliation that occurred to the last 
“Lillies,” so is he undoubtedly due for 
credit for the fairly entertaining per- 
formance the company he heads is now 
giving. 

This Kennedy is clever, and has al- 
ways deserved to rank with the best 
funmakers in burlesque. In the past 
however, he seemed to lack confidence 
in himself and material, stooping both 
in the book and business to “sure-fires” 
that weren’t always “sure.” Now Ken- 
nedy comes out and stands on his own 
—and he makes good. 

“The Tiger Lillies” is framed as 
the regulation show, two parts and an 
olic. The opener is called “Wireless,” 
sufficient in a way since there is not a 
great deal to it. The skit is broken off 
nicely about midway through a traves- 
tied “Mikado” of twenty minutes. The 
burlesque is “‘Bargain Day” in a regu- 
lar setting. The first scene of the first 
part has a very dauby back drop. 

Mr. Kennedy takes program mention 
for putting on both pieces. There is 
nothing boisterous in the show. Every 
opportunity to slapstick been 
passed up, which, with Kennedy’s own 
quiet methods, make “The Tiger Lil- 
lies” enjoyable. The least bit of spice 
in the performance gives zest to it. 
There is not a great deal, and it is 
nicely disguised. 

But Mr. Kennedy isn’t the whole 
show, even though a very big part of 
it. Mona Raymond is there. She was 
with the Hastings’ “Big Show” last 
season. Mr. Hastings lost a good 
principal when he let her go. She im- 
measurably helps “The Lillies.” A good 
looking blonde, with much vivacity, she 
sings well and combines the qualities 
of both principal woman and soubret. 
Miss Raymond dresses in good taste, 
makes several changes, puts over a 
number and becomes liked by those in 
front. 

While it is true in this show she may 
stand out through her companions not 
commencing to reach the mark set by 
her, Miss Raymond would still appear 


™ to good advantage in faster company. 


The only other real principal woman 
is Anna Hastings, an imposing brunet 
who seems new to burlesque and does 
not understand making up. Dressing 
well and taking part in an act which 
holds up the olio, Miss Hastings loses 
caste through singing pop numbers. 
Her voice isn’t built for it, but with 
“My Cavalier,” she pulled down one of 
fF the hits. Though seemingly a stranger, 
Miss Hastings read quite well her lines 
as “The Moon Girl.” 

Among the men are Joe West, who 
plays straight, Walter Van Allen, in- 
conspicuous in the first part, but a 
“sissy” in the burlesque, Harry Cole, 
without importance in either piece, John 
F, Burke, cast for a rube at the finish 
and who still insists he is a comedian 


through trying to be one in the aerial 
act of Arminta and Burke, and Barney 
Williams, 

Mr. Williams is a “Dutchman” right 
up to the burlesque where he becomes 
a “Patsy Bollivar” and does his best 
work. He isn’t a “Dutchman” at any 
time, even if he does wear the chin 
whiskers from the rise of the curtain, 
through the “Mikado” scene, and into 
the olio act of Williams and West. For 
a time it could have been believed the 
goatee grew on him. 

The first part is in three scenes. 
The second is to provide for the setting 
of the third. Through the port-holes 
of a battle ship drop in “one” the 
nineteen choristers (including some at- 
other-time principals) protrude their 
heads to join in the chorus of “Will 
You Bring Back My Bonnie to Me,” 
sung by Miss Hastings. The lights are 
down and the various colors from the 
lobsterscope are thrown upon the girls 
showing them up dreadfully. For Din- 
kins has some chorus! Where he got 
some of them from heavens only knows. 
The least he might do for the bunch 
is to keep the colored lights off their 
faces. 

The choristers are well dressed in the 
several numbers, most of which are in 
the first part. The burlesque could 
stand another one or two. Among the 
merrys in the front row is Lillian Collet, 
one of the skating girls in the ice scene 
on Hammerstein’s Roof this summer. 
Miss Collett is one of the two or three 
in the line who are passably good look- 
ing. 

In the first part Miss Raymond makes 
a change between two numbers she 
takes part in that are so close together 
it is some rush. In the burlesque a 
red and white gown set her off very 
well. All her clothes are well designed, 
excepting perhaps the glittering one. 
Miss Hastings came forth in tights 
ror one number. She dressed becom- 
ingly at other times. 

The “Mikado” bit runs to the finish 
of the opener, closing with a “Robert 
E. Lee” “rag” that brings several en- 
cores. In this Mr. Williams and a 
chorus girl does Class A “Trotting.” 

The olio is opened by Van Allen and 
Devine, who have a funny act even if 
they think differently. The next turn, 
Cole and Hastings, in an Indian num- 
ber, gives something of variety. They 
score the hit of the show, having framed 
the turn very well, and look the roles 
taken. There is a special drop and the 
turn would be just as good if Mr. Cole 
kept his announcements for the pro- 
gram only. Williams and West get 
over with parodies. Some matinée the 
men ought to change around, allowing 
West to be the comedian in blackface 
and Williams play straight. It should 
be a big help. Arminta and Burke close 
the olio, which is not a strong one but 
can pass. Burke might work straight 
in this turn. His comedy brings noth- 
ing. 

Evelyn Ferris, from the chorus, leads 
one number. At that, the show is still 
The performance could stand 
a little roughening up in the bur- 
lesque, which should be worked faster, 
and a perceptible slowness is evident 
in the early part of the opener. But 
“The Tiger Lillies” will continue over 
the road and pass a pleasant evening 
for many, much to the credit of the re- 
formed Matt Kennedy. Sime. 


good. 


STARS OF STAGELAND. 


There is nothing of newer burlesque 
about Will J. Dunn’s “Stars of Stage- 
land” on the Western Wheel. It is 
just a good old fashioned burlesque 
show with an opening piece, a burlesque 
and an olio of the principals sand- 


wiched in between. The one modern 


idea is an increase in the number of 
girls carried. Even in this the man- 
agement didn’t go the limit, only in- 
creasing the old number by two. Eigh- 
teen in all line up for the numbers. 

It is still a question whether the old 
idea of burlesque isn’t just as good as 
the new. There would probably be an 
equal line-up on each side of the de- 
bate. Lhe matter is just a question of 
a show; a new idea show if it’s good is 
all right and an old-idea one if right 
will be equally well liked. 

“The Stars of Stageland,” however, 
have an old-idea show not altogether 


right. What from early indications is 
going to be the crying fault with three- 
fourths of the shows this season, is in 
the “Stars.” The show needs a 
soubret. There are only two principal 
women in the troupe, and one, Blanche 
Baird, gets all the big type. Miss Baird 
is a big woman with good looks and 
personality. She can get a song over, 
but she is not a soubret, and cannot 
make up for the lack of one. 

For a featured star very little is seen 
of Miss Baird in either of the pieces. She 
is out in front in two numbers’ only 
and in one of these she works with a 
comedian. The reason for this is prob- 
ably her single in the olio, which is a 
good reason, but without a soubret the 
show cries for Miss Baird and she 
should be saddled with more work. 

Louise Pearson is. the other female 
principal. She does very well with 
what she has to do but is not allowed 
sufficient scope. A good looking 
blonde of attractive appearance, she 
can handle numbers and although not 
exactly of a soubret type, might be 
worked in as a half and half and get 
away with it. At any rate Miss Pear- 
son shows enough ability to be allowed 
to spread herself. 

The opening piecé*and the olio need 
immediate attention. The opener is 
very weak. The show gets away to 
such a poor start that although pick- 
ing up in the burlesque, it never really 
gets over the slow beginning. There 
is not even the usual burlesque thread 
of a plot. It is made up of bits, talk 
and numbers. The talk amounts to 
nothing and the business is not good. 

The comedy never gets started here 
at all, through no fault of the come- 
dians, but an entire lack of material. 
The numbers in the first part are not 
any too good either. They have been 
poorly selected and add to the general 
dragginess. This is also the fault of 
the producers and not the girls, for the 
show boasts a very good collection of 
working chorus girls who are not 
called upon often enough to show what 
they can do. The setting is little more 
than a bare stage effect. 

The olio following the piece does not 
send the average up a particle. Lock- 
wood and Monroe Sisters start it witha 
little singing and dancing that is hardly 


strong enough. The act seems to have 
been just hashed up since the show 


‘started. It will not do. Chas. Reylea’s 


physical culture lecture is familiar to 
burlesque audiences. Stuck in right 
where the proceedings should have a 
boost,. it also falls by the wayside. 

Miss Baird is the bright spot of the 
olio. She does a single, using a piano 
in one or two numbers, and gets over. 
Her material is not as good as she is 
capable of handling and a couple of 
new songs of the proper calibre would 
place her in a prominent spot as a 
single woman entertainer. La Belle 
Helene, who figures in the pieces in a 
small way, also does an act called “Es- 
caped from the Harem,” a pantomime 
dancing affair of little merit. 

The show takes a surprising brace 
with the opening of the burlesque. 
Here some real comedy is extracted, 
the comedians getting a chance with 
material they handle exceedingly well 
and everything seems to soar accord- 
ingly. The piece starts off as though 
taken from the scene in the “Girl from 
Paris” at the hotel where the proprietor 
makes his own mineral water. This 
quickly passes away and it runs along 
without a story. There are several 
funny comedy bits and one or two good 
numbers. The old Bowers, Dixon and 
Bowers vaudeville act is worked in for 
slight results coming too late follow- 
ing the hit of the show with Miss 
Baird and Eddie Dale singing “Chillie 
Beans.” The numbers move faster 
with the comedy. “Snap Your Fin- 
gers” and “Village Band” both get 
away very nicely. The girls are well 
dressed but not elaborately. A good 
idea is the black silk stockings for a 
background with all the costumes. The 
effect is so much better than the usual 
pink, of various shades, which look and 
are burlesquey. The show is clean with 
the exception of one or two points, and 
the too frequent use of “hell” and 
“dam.” 


Dale as a Dutchman leads the men 
principals a long way. He is not sad- 
dled with any real comedy material to 
speak of but in spite of this manages 
to draw a very good percentage of 
laughs. In the opening piece he is 
merely funny in his own way; in the 
burlesque he gets his chance. Mike 
McDonald is the Irishman and although 


probably not a bad comedian, never 


seems to get going. He is swamped 
amidst a poor line of material, The 
part doesn’t seem to have been written 
for him. The impression is he was 
shoved on to the stage and told to be 
funny which comedians generally con- 
cede is not an easy task. Ernest 
O’Fisher is a “straight,” only getting 
a chance in a song with Miss Pearson, 
which gets over very nicely. He has 
some little business but it amounts to 
nothing. Monroe Lockwood also fig- 
ures only in a small way and is not 
convincing at any time. C. E. Reylea 
plays a Frenchman, an Italian and 
probably a couple of other characters, 
but physical culture and acting are 
entirely different lines of endeavor. 

“Stars of Stageland” will be a good 
burlesque show if the opening is 
strengthened, but it can never be a 
great show with the present principals 
and equipment. The show before a 
medium matinée audience at the Casino, 
Brooklyn, was quietly received. 

Dash. 
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UNION SQUARE. 


The program of nine acts at the 
Union Square this week is a good 
vaudeville show. If it were nearly as 
good in the first as last half, the 
Square would have a great bill. 

Commencing with “No. 5” Monday 
evening, a switch in the running order 
was made. This assisted the final por- 
tion. The three big hits were in the 
last half. These were headed by Eddie 
Foy and His Family, the large success 
achieved by the act coming through 
the collection of Foys the father has 
grouped around him. Then there was 
Willa Holt Wakefield, the class of all 
the pianologists, who had to sing 
seven numbers. Miss Wakefield ap- 
peared just preceding the Foy town- 
ship. The third hit happened prion 
to these two in Mabelle Adams and 
Co. (New Acts). 

A couple of new turns in the first 
half did little for the performance. 
Barto and Clark were one; “Why Sci- 
atica Stayed at Home” the other. Both 
are under New Acts. Kate Watson, 
as a single, was placed, unfortunately, 
to follow the rube travestied melo- 
drama, although there was no other 
spot, excepting “No. 2,” though Miss 
Watson might have exchanged with 
Conroy and Le Maire. She got over 
in a rural “Sis Hopkins” make-up with 
stories and songs. Without confliction 
on the program, Miss Watson should 
do nicely. There is enough in the turn 
to bring out the laughs. Miss Wat- 
son’s “Nantucket” encore might be 
thrown or given away. 

Pollard, a juggler, opened the show 
with comedy work that included dia- 
log. Since he talks, of course he de- 
pends upon that the most. It sounds 
as though home made. In straight 
dress Pollard could do better with, 
some remarks he had purchased from 
a regular author. 

It was a regular author, William Je- 
rome, who wrote the act for the Foy 
congregation. Even before the tribe 
of youngsters paraded across the stage, 
Mr. Foy had made good. His open- 
ing is better than anything he has 
previously had. In this he was helped 
by J. Bernard Dyllyn, who sang “Gen- 
eral Information,” describing his job 
and himself. Foy carried out the lit- 
tle plot in no time, even assuming 
feminine garb to do so, with “When 
Shakespeare Was a Boy” as ,a good 
topical song. At the conclusion of this 
the march of the Foys commenced. 
The kids averaged down in size and 
ages. A cute little Foy of about three 
was the last of the troupe to show. 
They made their father one big riot 
of applause, for the house liked Foy, 
senior; they went crazy over his pro- 
ductions, and intimated Mrs. oy 
should have been there too. The Foy 
Family is a big advertisement for New 
Rochelle. Every one of the Foylets, 
five boys and two girls, looked healthy 
enough to stamp Old Man Foy as a 
great father, no matter what anyone 
may think of him as an actor. : 

The Conroy and Le Maire skit, “The 
New Physician,” is a plain out-and-out 
“nigger act.” Both men are in black- 
face. Le Maire seems to have taken 
too much for himself. Conroy isn't 


given sufficient opportunity, for after 
all, Conroy is the comedian and Le 
Maire the straight. 


To the new gen- 
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HOWE’S LOVE MAKERS. 
Chicago, Aug. 28. 

Sam Howe, speaking to the western 
world at large through the Columbia 
program, modestly touts this season’s 
“Lovemakers” as “The Live Wire 
Show.” The Sunday matinee audi- 
ence after patiently waiting two hours 
and a half for some kind of a comedy 
connection, unanimously decided that 
Howe had arrived in Chicago with a 
fuse burnt out. 

His burglar-proof book and lyrics 
are programed as fully copyrighted 
and protected by Leon Laski, a New 
York attorney. Another line in the 
booklet proclaims the production to be 
“A snappy, gingery two-act musical, 
shower.” That may go in Ozark or 
Passaic, but not for such a thriving 
metropolis as Chicago. It may have 
been Howe’s intention to turn out a 
book worthy of such billing. Some- 
where a cog slipped. 

“Kissme” is the title of the monoto- 
nous affair. While the theme sounds 
possible, the book bears undeniable, 
appearances of having been written, 
with a sprained wrist. Barring the few 
odd laughs awarded Howe for his dis- 
tribution of some comedy lines in 
“Yiddish” (which may or may not 
have been perfectly proper), “Kissme” 
went the entire route without an audi- 
ble titter. 

The producer, however, should be 
given credit for the equipment of the 
production. The scenery, costumes 
and the chorus are beyond criticism, 
but inasmuch as the Eastern Wheel 
houses do not depend upon the ex- 
clusive patronage of deaf mutes there 
certainly should be a little comedy on 
the side. Howe has apparently spent 
a considerable sum on the outfit. With 
possibly one or two exceptions, every 
single costume exhibited calls for 
praise, the exception being a few 
freaky gowns displayed by Florence 
Bennett. They didn’t help her ap- 
pearance to any extent, and created 
the impression she was trying to out- 


eration, there is much in the act to 
make laughs; to the vaudeville regu- 
lar, considerable of the comedy is too 


familiar. It’s in the “Dr. Dippy” or 
“Doctor Shop” series. The “hell- 
finish” isn’t particularly strong, for 


“hell” has had an awful play around 
here for the past two years. It might 
be as well to place the entire turn 
in “two,” with Le Maire as the Doctor 
from the take off. The present ar- 
rangement suggests manufactured 
comedy through situations too readily. 
A couple of new numbers were de- 
livered by Miss Wakefield. One, “The 
Old Waltz,” varies the turn. Miss 
Wakefield’s act always covers a wide 
range. Her present repertoire will suf- 
fice for the season, although she 
should conclude with “He’s My Pal,” 
as that is always demanded with the 
orchestra playing the melody. The 
“kiss” number closing is just a little 
beneath the high-class mark Miss 
Wakefield takes in bearing, presence 
and delivery up to that moment. Her 
hit in the house which witnessed her 
vaudeville debut was most emphatic. 
The progratm closed rather late with 
the Amoros Sisters, in their fast di- 
versified number. Sime. 


dress the soubret. The majority of 
Miss Bennett’s gowns reached the 
knee in front and trailed off behind. 

The scenery is all new and well se- 
lected. But the numbers, or most of 
them, are desperately close to the 
painful point. 

At the finale of the first scene “The 
Robert E. Lee” was introduced by. 
Besse Rosa and the entire chorus. 
During the action the girls attempted 
to construct a steamship out of the 
various parts. This killed the num- 
ber. If it doesn’t work any better in 
the future, Howe should scuttle the 
ship. 

Fifteen melodies were attempted be- 
fore Miss, Rosa finally reached the 
singing hit of the program, “That Mel- 
low Melody.” It lasted for several en- 
cores. It was the one and only one 
number that belongs in the bill. 

In the first part Sam Howe and five 
of his principals introduced “The 
Lovemakers’ Sextet.” Both the lyrics 
and melody resemble the work of an 
amateur. It helped to crimp the en- 
tire section of the piece. 

The story tells about a wealthy He- 
brew who married a French artiste, 
but his wife refuses to kiss him be- 
cause she isn’t sufficiently acquainted. 
She has several admirers, among them 
an English Lord, Dutch Baron and 
Italian tenor. 

This tale runs on through two long 
dragged out acts, Howe finally secur- 
ing the much desired kiss at the finale 
of the burlesque. His tag line, “I’m 
all tired out,” brought a similar one 
from the audience. Howe as the He- 
brew was himself, but handicapped 
through his own material. Fred No- 
lan as Howe's gardener evidently 
meant to portray an Irish character. 
This much was gleaned through his 
brogue, but Nolan’s make-up resem- 
bled more the character that caused 
the many riots in Butte some years 
ago. His facial expressions were more 
apish than Irish. Billie Arlington was 
the Italian, Albert Marks the German 
and Butler Mandeville the English 
Lord. Mandeville seemed as though 
he wanted to give a refined perform- 
ance, but in his rough surroundings 
was covered up. Marks acquitted him- 
self in the second act when he of-+ 
fered a singing and dancing specialty 
with Besse Rosa. Incidentally all fe- 
male honors go to this little girl who 
forced her way to the front through 
persistent and hard work. Her dress- 
ing also comes in for a line of praise. 

Stefi Anderson kept things lively 
during her presence and Harry Press- 
cott in a straight part shows a very 
little improvement over last season. 
Presscott acts as though he were forc- 
ing his work. A little more repose on 
his part would assist. Beatrice Loftus 
stepped out of the chorus line to dance 
her way through fairly good applause 
in the closer. This girl could handle 


a part. 
Nothing short of a complete new 
book will bring Sam Howe’s “Love- 


makers” in the division where it right- 
fully belongs. It looks as though the 
day had passed when a producer will 
spend his bankroll on a production 
and then delegate his comedian to turn 
out the book. Just now there is noth- 
ing to the show but a classy outfit and 
Besse Rosa. Wynn, 
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AMERICAN ROOF. 


Variety may be the spice of life, ac- 
cording to the wiseacres, but the 
American Roof regulars cast one 
unanimous vote for the comedy thing 
Monday night. They didn’t seem to 
care much for the other vaudeville 
dishes on the Marcus Loew menu. 

With the audience all primed for 
comedy the remainder of the bill 
passed along quietly. It mattered not 
that several of the acts had played 
bigger houses. 


With the regulars longing for a 
laugh the first part of the show suf- 
fered accordingly. Danny Symonds 
started something with his clownish 
bits and dancing. His Scottish bit was 
the best liked. 


Beatrice Morgan and company ap- 
peared after Danny in Charles Dick- 
son’s act, “Love in the Suburbs.” 
While some of the lines caused laugh- 
ter, the sketch floundered around hope- 
lessly because the people in it were 
miss-cast. Miss Morgan, who has been 
seen to advantage in various stock 
roles, couldn’t maintain the stride nec- 
essary as the peppery housewife. The 
man playing the husband appeared to 
be in a world of his own, while the 
actor doing the “cop” grossly exag- 
gerated the part. 


Charles Tracey, who draws pictures 
of Washington and Lincoln, opened 
the show and was followed by the Star 
Operatic Trio (New Acts). The La 
Velles were third and held attention 
with dancing. There are several waits 
which do injury and should be rem- 
edied some way. The LaVelles also 
need a better finish. . 

After the intermission Morrissey and 
Hanlon found the audience in just the 
receptive mood they wanted. Their 
style of comedy hit the bull’s-eye, 
making them the big hit of the eve- 
ning. 

Lew Fields’ “Fun in a Cabaret,” 
with fourteen people, was badly handi- 
capped in divers ways. The orchestra 
had several battles during the evening, 
giving the LaVelles and the Operatic 
Trio a hard fight in the first half, and 
whipping the Fields” act in the sec- 
ond. 

Josephine Sabel was next to closing. 
It was a hard spot for her on the Roof 
and she would have fared better had 
she been on earlier. Romalo and De 
Lano held attention in the last posi- 
tion. Mark, 


ACADEMY’S SHOW TO-MORROW. 


The postponement of the opening 
of William Fox’s Academy of Music 
stock company places the start of 
“The Girl from Brighton” for tomor- 
row (Saturday) night. 

Aaron Hoffman has been called in 
to fix up a scene for Raymond and 
Caverly, and Jean Havez has also 
been polishing up sections of the book 
he supplied the musical comedy com- 
pany with. 

After opening at Arverne, Long 
Island, last week, it was deemed provi- 
dent by the management to call further 
rehearsals before commencing _ the 
New York run. 

A change this week in the company 
occurred when Maude Rockwell was 
called into the prima donna role, re- 
placing Georgia Cunningham. 
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BILLS NEXT WEEK. 


(Continued from page 17.) 


Terre Haute, Ind. 
VARIETIES (wva) 
Burt Shepherd Co 
Arizona Trio 
Dairy Maids 
Jos Henley Co 
Georgia Trio 
2nd half 

Petching Bros Co 
Herculanos Sisters 
C H France Co 
Kent & Elbert 
Madelyn Shone 


Texarkana, Tex. 
MAJESTIC (hod) 
Maud & Maud 
Douglas Robertson 
2nd half 
Clyde Elliott 
Baxter & La Conda 
Tulsa, Okla, 
WONDERLAND (hod) 
(Open Sun Mat) 
Jess & Dell 
Kelly & Ford 
Vancouver 
ORPHEUM (sc) 
Chapman & Berube 
Reed & St John 
Russell & Church 
Ward Klare Co 
Green McHenry & 
Dean 
Wayne's Girls 
PANTAGES 
Weoolfolk’s Chiclets 
Keene Trio 
Tom Kelley 
Pauli Gordon & Rica 
Roller Skating Bear 
Victoria, B. C. 
EMPRESS sc) 
Berry & Berry 
Joe McGee 
Wallaces Birds 
Arion Quartet 
Dena Cooper Co 
Washington 
CHASES (ubo) 
Edward Ables Co 
Master Gabriel Co 
Willa Holt Wakefield 
Kalmar & Brown 
James E Cullen 
Richardson’s Dogs 
Lancton Lucier Co 


Winnipeg 
ORPHEUM 
“In 1999” 
Ballet Classique 
Melville & iggins 
Ashaki Troupe 
Bowman Bros 
8 Collegians 
Berg Bros 
EMPRESS (sc) 
Bessee’s Cockatoos 
Arthur Whitelaw 
“Delicatessen Shop’’ 
8 Troubadours 
Collins & Hart 


Berlin 
WINTERGARTEN 

(To Sept 28) 
Diving Norins 
Kajiyama 
Pedersen Bros 
Aerial Budds 
May de Sousa 
Russian Dancers 
Gotham Comedy 4 
Maria La Belle 
Clarke’s Cyclists 
Naero 


Paris 
AMBASSADEURS 
Belleclair Bros 
Leolin 
Chambard 
Mattis Bever 
Yvonne Yma 


Marguerite Ollier 
Dearly Nett 
Blanche Nalton 
Revue with Merindo! 
Dorville 
Rosny-Derys 

Bach 


Saldreau 
Pougraud 
ALCAZAR 
Whilby Co 
Wright 
Caudieux 
Revue with May Blos- 
som, Dranem, Fa- 
vey, Printemps, etc. 
MARIGNY 
Les Niards, Gyp 
Walno & Georgette 
Kussy’s Dogs 
Revue with: 
Janette Denarber 
Jeanne Perriat 
Cecile Rex 
Pretty Myrtill 
Geo Lole 
Miss Reynold 
P Clere 
A Frank 
ALHAMBRA 
(Sept 1-15) 
Vaunel 
Heeley & Meeley 
Chisg Ling Soo 
Violet King 
Carbrey Boys 
Green & Wood 
Shell Brothers 
Londe & Tilly 
The Perzol 
Loyals 
Pictures 
FOLIES BERGERE 
(September) 
Anna Doherty 
Newhouse & Ward 
Willy Pantzer 
Scamp & Scamp 
Kasrack 
Russell Girls 
Angelo’s Troupe 
“Eternal Waltz’’ 
Jane Marnac 


(Sept. 16-30) 
Dunedin Troupe 
Donega nSisters 
Heeley & Meeley 
Violet King 
Carbrey Boys 
Ching Ling Soo 
Green & Wooa 
Mackwell Quator 
Pictures, ete. 

Vienna 

(until Sept 30) 

RONACHER’S 

(running order) 
Filippo 
The Penders 
Gus Fowler 
Hermany Trio 
Ioleen Sisters 
eddy 


Chinese Troupe 
“Rouge et Noir’ 
Cronin 


(running order) 
The Silvios 
Fred St Onge Co 
Ledds & LaMar 
Antonett & Grock 
“Die Premiere’’ 
Gilton’s Pigeons 
4 Readings 
Ethel Levey 
Robeldillio 
Carlton 


SHOWS NEXT WEEK. 


New York, 


“A WINSOME WIDOW’—Moulin 
(22d week). 

“BOUGHT AND PAID 
(50th wank). FOR’’—Playhouse 
“BUNTY PULLS THB STRINGS”"’—Comedy 


48th week). 
Arliss)—Wallack’s 


“DISRAELI” 
(1st week). 
“ELEVATING A HUSBAND” (Louis Mann) 
Grand Opera House. 
“HANKY PANKY’’—Broadway (5th week). 
MISS BROWN’’—48th Street (2n4 
“OFFICER 666"—Gaiety (4th week). 
“READY MONEY’’—Elliott (3d week). 
RAINEY PICTURES—Weber’s (3d week). 


Rouge 


(George 


HOOD”—Knickerbocker (4th 
week). 

“THE SIREN” (Donald Brian)—Hudson 
(one week only.) 

ee STOCK—Metropolis (54th 
week). 


STOCK~—West End (17th week). 

STOCK—Manhattan (5th week.) 

“THE GIRL FROM BRIGHTON’—Academy 
(lst week). 

“THE GRIL FROM MONTMARTB’’—Cri- 
terion (5th week). 


MASTER OF THE HOUSE’’—39th 
Street (3d week). 

MERRY COUNTHSS’’—Casino (3d 
“THE MODEL’’—Harris (1st week). 
NE’ER DO WELL’—Lyric (ist 
“THE PASSING PARADB’—Winter Garden 
(7th week). 

“THE PERPLEXED HUSBAND” (John 
Drew)—Empire (ist week). 

“THE PINK LADY’—New Amsterdam (ist 


eek). 
“THE ROSE MAID’—Globe (19th week). 
week). 


w 


CLOSE AND OPEN. 
Lincoln, Neb., Aug. 28. 
The Barrow-Winninger Players close 
their season at the Oliver, Saturday. 
The company will journey directly to 
Milwaukee, where they open a winter 
season at the Columbia, Sept. 1. 


Bessie Ardell is now at Healey’st 
Silver Garden (145th street). 


CORRESPONDENCE 


Uniess otherwise noted, the followi 


JOHN J. O'CONNOR 
(WYNN) 


are for the current week. 


C HIC AGO VARIETY’S CHICAGO OFFICE: 


MAJESTIO THEATRE BUILDING 


Representative 


MAJESTIC (Lyman B. Glover, mgr.; agent, 
U. B. O.).—There is plenty of singing on the 
Majestic bill this week, a little more than is 
necessary to make the entire show thoroughly 
sana. Tom Wise & Co. head the program 
with a condensed version of the past popular 
success “‘A Gentleman from Mississippi.’’ For 
a headline sketch Wise has the draggiest affair 
on record. He simply proves it is quite im- 
possible to boil down a four-act play to fit 
a vaudeville stage. Added to this, Wise has 
surrounded himself with weak support. Her- 
bert Jelley and Claude Gourand, representing 
a senator and a congressman, were hardly 
within ten miles of the type, and Rodney 
Hickok, in the role of Wise’s Secretary, was 
quite too mild to pass. Ina Brooks and 
Eleanor Parker as the senator’s daughters, car- 
ried small parts through nicely, but on the 
whole Wise is showing at a disadvantage. 


harlier on the program Lida McMillan and 
George Barnum & Co. offered a comedy vehicle 
by May Tully and Bozeman Bulger. This, too, 
might stand some chopping. Somewhere in 
the centre the story lags perceptibly. A little 
speed would add some interest to the finish. 
While it cornered the required laughs they 
came rather far apart. The bill opened with 
Tom Linton’s Jungle Girls, a tough spot for 
an act of this particular kind. However, each 
number was encored and while the finish is 
rather abrupt, it served to bring home a hit. 
The Kremka Brothers were forced to go 
through their acrobatic turn in ‘‘one.’’ The 
stereotyped waiter and guest business is used 
for an opening and while the closing material 
is exceptionally strong for an act of this kind, 
after looking over the Kremka team, one 
must naturally conclude that foreign acrobats 
are rather unfunny individuals. Fay, Two 


WARNING!! 


WE WILL PROSECUTE any artist using 


“GOOD-BYE EVERYBODY” 


Or any other song from 


“A MODERN EVE” 


Ss. L. & FRED LOWENTHAL, ~ CHICAGO 
Attorneys for MORT H. SINGER 


Coleys & Fay have improved the comedy de- 
partment since their last visit here, incident- 
aly adding an extra Coley to the offering. 
Starting off mildly they warmed up soon and 
walked off one of the evening’s hits. Lloyd & 
Whitehouse followed and found favor im- 
mediately. Lloyd’s rough comedy and Miss 
Whitehouse’s top notes combined to bring 
them safely into the it column. Dolly Con- 
nolly and Percy Wenrich have perfected a 
nifty routine in which Wenrich finds an orig- 
inal way to exploit his reputation. After com- 
pleting his list of past hits he could consist- 
ently tack another card on the easel an- 
nouncing ‘‘Kentucky Days” as his coming win- 
ner. Miss Connolly’s splendid enunciation and 
stunning gowns helped considerably in land- 
ing the hit of the show for the team. Camille 
Ober and her box full of fourth and fifth 
octaves failed to materialize into the ex- 
pected wonder. Her so-called highest known 
vocal note sounded more like a whistle. Th 

Frey Twins closed the bill. WYNN. 


Olive Carew, formerly of Carew & West, 
will shortly appear in a new vaudeville act 
with Joe Niemeyer, who has been playing 
juvenile roles with some of the Singer at- 
tractions for the past three years. 


The Family, Moline, Ill., formerly an “Asso- 
ciation” holding, but which recently passed 
into the Sullivan-Considine office to remain 
there two days. is now safely marked in one 
of Walter Keefe’s books. 


Old Cap Anson the grand old man of base- 
ball, is vaudevilling hereabouts with a base- 
ball monolog, baseball poem and a buck and 
wing. He will report the world’s series for a 
syndicate of newspapers this. season. 

Mort Singer has decided not to produce 
‘Love in a Limousine” until ‘‘A Modern 
completes its Chicago run at the Pe ne 


Romanno and DeFerri while playing the 
Drexel theatre last week, a Hamberger house, 
were the principals in an accident that 
seriously injured the female violinist of the 
orchestra. The harpist. of the team slipped 
from the stage. Both himself and his in- 
strument tumbled into the pit upon the musi- 
cian. Manager Hobson immediately called an 
ambulance, the physician attending deciding 
that the girl was internally injured. 


The Elk’s theatre at Pine Bluff, Ark., opens 
Sept. 2, booked through the Hodkins office. 
Hodkins will also supply the talent for two 
new houses in Covington and Newport, Ky. 


Charlotte Granville, William Mong, Virginia 
Pearson, Sheldon Lewis, Emery Edwards, all 
of the original cast of ‘‘The Divorce Question,” 
arrived here from New York last week to at- 
tend rehearsals for the eastern production of 
that show. The piece opens in Toronto next 
week. 


Morty Livingston is the latest find of Tom 
Bourke, opening at the Wilson next week. The 
Aleazar is the same house in which Rae 
Samuels made her debut. 


William Flemen has arranged with Kraus & 
Peters to attend to his booking business for 
the coming season. Through a misunder- 
standing it was announced that Flemen would 
book through the Friedenwald office. 


Jones and Mayo have separated. Jones joined 
“Hanky Panky” in New York, leaving it to 
Mayo to cancel the Orpheum time. Mayo is 
now looking for another partner. 


Willie Siegel, formerly of the Telegraph 
Four and more recently of the Kimball Broth- 
ers & Siegel left Chicago this week to join a 
new act in New York. Harry Ward, formerly 
of Halligan & Ward, went east with Siegel for 
the same purpose. 


FIRST NEW YORK APPEARANCE, ALHAMARA THEATRE, NEXT WEEK (Sept. 2) 


MICHAEL 


EUROPEAN GYMNASTS 


Direction of FRANK BOHM 


THE ACME OF STYLE AND GRACE 


Cc. H. MILES, President 


CHICAGO OFFICES: 123 N. CLARK ST. 


i. FLUEGELMAN, Vice-President 


CONSOLIDATED BOOKING OFFICES, 


Fitzgerald Building, BROADWAY AT 43rd STREET, NEW YORK CITY Telephones, 5451-5452-5453-3213 Bryant 


‘Phone, 1631 Randolph BOSTON OFFICES: 230 TREMONT ST. ‘Phone, 2976 Oxford 


M.R. SHEEDY, Secretary 


BENJ. S. MOSS, Treasurer 


BOOKING 


MILES CIRCUIT SHEEDY CIRCUIT 
CUNNINGHAM-FLUEGELMAN CIRCUIT 
MOSS & BRILL CIRCUIT 
CRAWFORD CIRCUIT 
THEATRE BOOKING CORPORATION 
EDELSTEIN & RENKIN CIRCUIT 
MILLER CIRCUIT 
ARTISTS—SEND IN OPEN TIME 
40 CONSECUTIVE WEEKS 
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VARIETY 


A NEW HEADLINE ACT produced at Henderson’s this week (Aug. 26) and a terrific hit. 


PARIS LIFE” 


With MLLE. DOROTHY and LAWRENCE BECK in 


Including J. HENDON and MISS NOBLE and a COMPANY OF 15. 


Frank Readick and Milly Freeman, well 
known stock players, left Chicago this week to 
tour the Pantages Circuit in a new act called 
*‘Marked Money.’’ The same act will be pro- 
duced in England sometime next month under 
the direction of Ernest Edelsten. 


The Liberty theatre at Fullerton and Lang- 
dale avenue opens this week under new man- 
agement. The attractions will be supplied by 
Earl Cox. 


Ike Bloom, a Tenderloin celebrity, has an- 
nounced his intention of running a Cabaret 
show in his South Side amusement palace 
known as Freiberg’s, the performance employ- 
ing a dozen or more singers and running be- 
tween one and four A. M. Heretofore Frei- 
berg’s has depended on its entertainers to 
amuse the “slummers.” 


Charles Rose, professional salesman for the 
Strelitz jewelry firm, is distributing among 
the vaudevillians a nifty little morocco 
leather covered date bcok. Rose is a brother 
of Joe Adams. 


J. C. Matthews, local representative of the 
Pantages Circuit, is carrying a special priv- 
ilege pass given him by Chief of Police Mc- 
Weeny. The pass is directed to all police 
officers and advises the reader that Matthews 
is to be extended all the courtesies of the 
department. To the casual observer it looks 
‘as though Matthews has permission to do any- 
thing short of murder. Incidentally he owns 
an auto that is capable of making some sixty 
miles per hour and speeding is one of the 
courtesies of the police department. 


Aaron Jones, active partner of the Jones, 
Linick & Schaeffer firm, is due to arrive home 
next week from a three months’ jaunt through 
Europe. During his absence Aaron was very 
liberal in sending home European postcards. 


Marvin & Kettering have secured the rights 
of a new sensational police play in one act 
labelled ‘‘The Inspector.” It will be produced 
shortly in a _ local vaudeville theatre. The 
same firm have landed a new play written by 
Wm. Anthony McGuire, author of “The Di- 


“FROLICS OF FRENCH STUDENTS” 


“HIS M 


LOUIE 
REFINED 


LAUGH 


ABLE 


OTHER” 


Presented 


FRANK HARVEY, EDYTHE KETCHEM and GRACE ANDERSON 
ng regular season at Keith’s, Columbus, O., September 2 


INTERESTING 


SHORT VAMP SHOES | 
(Trade Mark) 


. For STAGE, STREET AND EVENING 


(New Catalog on Request) 


54 WEST 31st ST (Bet. B’ 
B'WAY, at 48th ST. (Churchill's Block) 


& 6th Ave.) bw. city 


ceptable. Last season the “Association” 
tried out new talent at. the Academy and Hay- 
market. The loss of the Haymarket leaves 
one house short. The Academy, reopening last 
week, will also show material once or twice 
weekly. 


Rowland & Clifford have engaged Joe White- 
head to share the stellar honors with Ollie 
Mack in their production of ‘‘Casey Jones.” 
Whitehead spent last season in vaudeville with 
Flo Grieson, who in private life is Mrs. 


ATTENTION! 


MELVILLE MORRIS 


Is now PROFESSIONAL MANAGER of 


THE GEO. MEYER MUSIC CO. 
Offices at 1367 BROADWAY (Regal Bidg.) NEW YORK CITY 
He will be glad to meet all his old friends and always ready to make new ones. 


SAN FRANCISCO 


By AL. C. 


JOY. 


ORPHEUM (Martin Beck, gen. mgr. agent 
direct.)—Mme. Elsa Ruegger makes her local 


debut in vaudeville. 
was 
act out of the ordinary for vaudeville, 
was extremely well received. 


highly enjoyed and 


Her work on the cello 


is an 
she 
Cesare Nesi re- 


aithough it 


ceived much applause for his singing De 


Witt, 


Burns & Torrence’s familiar acrobatic 


offering fairly well received. Godfrey & Hend- 


direct).—Travilla Bros. and the Seal with the 
Human Brain, a tank act, proved genuine 
Guerney received much ap- 
Se for her range of voice. Did extr 
well with the “Prison Scene” 
singing al] three parts. Sullivan & Bartling 
in “A Spotless Reputation” have an amusing 
sketch with very little real meat to it. Curry 
& Reilly, good. “Fun in a Millinery Shop” is 
a hat juggling specialty by George and Bella 
Sombrere. -Princess Cecelia and Leopards, hit. 
Rose Hampton did well with her violin. 
PANTAGES (Alex Pantages, gen. megr.; 
agent direct.)—Four Bards well received, work 
very good. Morati Opera Co., scored strongly. 
Eldon & Co., magical offering, fair, stage set- 
tings attractive. Seven Texas Tulips, singing 
and dancing, along the usual lines but enter- 
taining. Billy Broad, blackface monologist, 
dug up many laughs with some new and old 
material. Imperial] Dancing Four, did nicely. 
Clifton R. Woolridge lecture on his experiences 
as a criminologist and detection of crime. 
Not particularly interesting, applause perfunc- 


tory. 
COLUMBIA.—James K. Hac as 
on ackett in “A Man 
.—“Baby Mine” with Mar 
-—Laurette Taylor in “ 
ing of Eve.” y n “The Woo 
AVOY.—Rainey pictures, 


Max Steinle, with Maybelle Thompson as his 
leading lady, opened Monday at ion Rafael. 
He will play three-night stands under Walter 
Newman's management. 


_Frederick Harrington has joined the Walter 
— Company at, Bakersfield as leading 
an. 


Roscoe Karns will be juvenile in the new 
Redmond Stock Company, which opens at the 
Grand next Monday. The leads will be played 
who has e lease on the Grand, is 
$5,000 in its renovation. — 

Clifford Thompson, leading man of the Prin- 
cess Stock in Tacoma, is in town on a vacation. 
It is reported that Thompson is to be leading 
man of a new stock company which John 
Cort is to send over his western circuit. 


FORER 


presents 


EUROPEAN NOVELTY ANIMAL POSING ACT 


Closing this Show Week (Aug. 26), Proctor’s Fifth Ave. 


vorce Question.” The title of the piece is 
‘The Pawn Shop.” 


The Plaza Theatre, owned by the Interstate 
Circuit will be utilized as a “tryout”? house 
by the “Association” this season. Last week 
ten professional acts were shown at the 
Plaza in one evening, none of which was ac- 


Whitehead. The recent arrival of a young 
Whitehead at their home in St. Louis neces- 
sitated a split and Joe accepted the legiti- 
mate offer. Whitehead was at one time a 
member of the “Captain Careless’ Co., during 
its Chicago run and was more recently con- 
nected with “The Girl Question,” a Chicago 
success. 


erson 
dialogue act with 
holdovers were 
Mrs. 


hit 


and W. C. 


la 


Booked Solid 


filled in 
the real 
Gene 
of last week. 


EMPRESS (Sullivan-Considine, 


satisfactorily. 
not too much merit. 
strength of 
Hughes & Co. 
Van Bros., 
Fields also did well on the second 


Act Beautiful” 


Introducing Four English White Setters and One Pure White Arabian Mare 


Direction, WM. S. HENNESSY 


Conventional 
The 
the bill. 
repeated their big 
Bradshaw Bros., 


megrs.; agent 


Lee Millar has joined the Alcazar Stock. 


Manager Rees, of the 8. C. office, is in Sac- 
ramento lookink& over the building of the New 
Empress. JOY. 


The producing business continues at the 
Alcazar. Last week is offered the third suc- 


FRED MORTON 


THE PAPEROLOGIST 


Starts a Return Engagement over the 


Sullivan Considine Circuit 
at Minneapolis, SEPT. 1 


BIG 
SUCCESS 


Will 


WITH THE 


Returning east shortly, Orpheum Circuit 


“Five Melody Maids” Direction, 


to follow. 


HELEN LEHMANN 
and TOM PENFOLD 
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cessive Hartley Manners play, ‘‘The Wooing 
of Eve,’’ with Laurette Taylor in the stellar 
role....The play. was given its premiere Mon- 
day night. Miss Taylor appeared in the role 
of Miss Eve Alverstone, a sensible and shrewd 
young woman of the world, who visits the 
London home of her uncle, John Rodd, a cap- 
tain of industry, and finds a lamentable con- 
dition of affairs. Her uncle is on the verge 
of bankruptcy, his youthful wife is about to 
elope with a worthless scamp, and his 17- 
year-old daughter is about to be forced into 
marriage with a man she does not love. 
Throughout the three acts Eve is engaged in 
restoring order to this troubled household, a 
task which she accomplishes to the general 
satisfaction of everybody. The play is full 
of comedy touches and fits the personality of 
Miss Taylor much better than dii her role of 
‘Barbaraza’’ the week previously. 


“Baby Mine” did well at the Cort for two 
weeks. It was followed Monday night by 
George Broadhurst's “Bought and Paid For.” 


John Cort was in town for three days last 
weeks on his way east after a summer spent 
at his home on the shore of Lake Washington, 
Seattle. He stated that his first production 
of the season will be “C. O. D.”, a farce by 
Frederick Chapin. ‘Miss Princess,” the new 
comic opera. which Lina Abarbanell, will fol- 
low, and shortly afterward will be staged the 
new Pixley and Luders musical comedy, 
“Miss Gypsy.” Several other pieces will be 
produced later on. The two new houses in 
New York, the Cort and the Illington, will be 
dedicated about the middle of November, while 
the new Boston house, the Cort, will open 
Dec. 1 

Homer Curran is back from a three-weeks’ 
vacation spent in Denver and is at his post 
as manager of the Cort. Carl Reed, John 
Cort’s secretary and,manager of the Moore in 
Seattle, who has been taking Curran’s place, 
has returned to Seattle. 


Homer Power and M. Adelaide Power, who 
have been with the Princess stock in Tacoma 
for several months, are in town and are 
taking a brief rest. 


Max Steinle and his repertoire company, 
playing three night stands. have gone on the 
road. The company is being managed by 
Walter Newman, who will go back to his own 
show as soon as the number two organiza- 
tion gets to running smoothly. Rehearsals 
last week were conducted under Newman's 
direction. The opening was at San Mateo. 


Bryce Howatson ani Daisy Swift, with 
Emmett Sheridan in their support, are play- 
ing the Levey time in the surrounding towns 
with a comedy sketch. 


Paul Atherton. a former San Francisco boy, 
is in town with Francesca Redding, p'aying 
in a sket-h at Pantages. 


Ferris Hartman and his musical comedy 
company sailed last week for a long engage- 
ment in the Orient. under the management 
of Arthur Fox. The first stop will be at 


Honolulu. 

George Woodthorpe is in the cast at the 
Aleazar but leaves for New York, to again 
appear in “Kismet.” 

James K. Hackett. is continuing Booth Tark- 
ington’s new play, “A Man on Horseback,”’ into 
a second week. which will conclude his engage- 
ment. It is probable that “A Man on Horse- 
back” will be utilized by Hackett as a star- 
ing vehicle during the coming season, the 
rough edges of the piece having been worn off 
end number of improvements mate since 
the first. performance. The critical public, how- 
ever, ‘s of the opinion tat Brandon Tynan’s 
“Melody of Youth,” produced three weeks ago 
and kept on for a _sing’e week, has much 
greater “possibilities. It needed only careful 
pruning to make it a delightful little comedy 
“Pomander Walk” follows Hackett. at the Co- 
lumbus, opening Monday. 


LOS ANGELES 
By H. E. BONNELL. 


ORPHEUM (Martin Beck, gen. mgr.; agent, 
direct).—Week 19: Robert Demont_ Trio, 


The Laughing Hit of the Season 


VARIETY 


THE SENSATION OF BOTH WHEELS 


ISS NEW YORK, JR.” 


WITH 


JOSEPH K. WATSON and WILL H. COHAN 


Next Week (Sept. 2), Empire Theatre, Brooklyn 


FARBER GIRLS 


Successful this week (Aug. 26), Fifth Ave. Theatre 


Direction, PAT CASEY 


BEWARE 


ANOTHER CHANCE FOR IMITATORS TO COPY 


SHOWING HOW HE MAKES HIS CHANGES IN A NOVEL MANNER 


strong opener, lively and clever; Lew Sully, 
laughable hit; Mrs. Louise James & Co., 
capably heading bill; Marguerite Haney & Co., 
went over big; Empire Comedy Four, received 
several well deserved encores; Four Flori- 
monds, fair; Holdovers: Mlle Sealby and 
Mons. Ducios, *‘Drums of Oude.’ Business 

XPRESS (Dean B. Worley, mgr.; agent, 
S. & C.).—Week 19: Hanlon & Hanlon, te 
acrobatic act; May Elionore, scored clean 
and strong; Leroy, Harvey & Co., applause 
winners; E. J. Mocre, ordinary; Clarence Wil- 
bur & Co., laugh producers; Kelly & Wilder, 
delightfully musical and harmonious. Satis- 
factory business. 

BRINK’S (Harold Moore, mgr.; agent, Clune 
Aumse. Co.).—Current.: Maynard & Rabinoff, 
Grand Opera singers; Cleva L. Creighton, 
singing comedienne; E. B. “Jack” lard, 
cellist; Edward Buechner, pianophiend. Hold- 
overs: Adelina Dossena, Wilbur Ross, Mina 
Stralee, Happy Anna Robinson, M. C. Ge- 
munder. 

MAJESTIC (Oliver Morosco, mgr.; Shu- 
berts.)—‘Bought and Paid For.” 

BURBANK (Oliver Morosco, mgr.).—Stock : 
Richard Bennett in “The Deep Purple.” 

BELASCO (Oliver Morosco, megr.)-—Stock: 
Edythe Chapman in “Israel.” 

LYCEUM C. Fischer, megr.).—Stock 
musical comedy: Rice & Cady. 

ADOLPHUS (Workman & Sturm, mgrs.).— 
Stock burlesque. 

PRINCESS (Wood & Ryan, mgrs.).—Stock 

ASON, O. H. (W. T. Wyatt, 
E.).—Dark. Mad 

OLYMPIC (M. Loewen, mgr..)—Dark. 


Harry Downs, a former treasurer at the 
Olympic, has closed a brief engagement in the 
acting company at the Lyceum and ig re- 
ported to be planning a brokerage business 
here in musical-comedy and dramatic manu- 
scripts. 


The Globe Amusement Co. will shortly have 
a new picture and vaudeville house in readi- 
ness to open on Main street, between Seven- 
teenth and Nineteenth streets. One thousand 


‘is the estimated seating capacity. 


In event that the pending deal of the sale 
of Luna Park goes through, Col. Larry Brad- 
ley, general representative of the Thompson- 
Snow Amusement Co. and publicity director 
of the resort, is planning for a personal in- 
vasion of San Diego, where he contemplates 
the promotion of a big amusement enterprise 
for next season. Just now an improvement 
is being made at Luna in the shape of a new 
and more modern appearing front entrance. 


The American, a small but profitable picture 
theatre on South Broadway, near Fifth street, 
changed hands last week, when E. C. Fischer, 
proprietor of the Lyceum, sold the good will, 
interest and equipment to P. Gevurtz, until re- 
cently a_ resident of.,Seattle, where he was 
associated with the People’s Aumsement Co. in 
the management of «thesLyceum, Odeon and 
Alaska, all picture Houses. Previous to his 
residence in that city;; Manager Gevurtz lived 
for many years in Portland. The latter pro- 
poses to make the “City of Angels’ his future 
home and contemplates the early purchase 
or construction of a small chain of picture 
theatres here. 


Gale Henry is playing character parts at the 
Lyceum as well as putting on the musical 
numbers. 


After leaving a local hospital last week, 
where he was being treated for kidney trouble, 
John Brace, the well known old time burnt 
cork artist, next brought up in Santa 
Monica, where he is reported to have at- 
tempted to end his troubles via the suicide 
route by shooting himslif. He was taken to 
a hospital in that place for treatment and is 
said to be in a fair way to recover from the 
effects of his injuries. The comedian is 
credited with being addicted to a drug habit 
and his inability to obtain a supply of it, is 
alleged to be responsible for his rash act. 


Edgar Selwyn’s dramatization of “Pierre of 
the Plains’’ and not J. Hartley Manners’ new 
dramatic adaptation of ‘‘The Money Moon”’ is 
to be the next attraction at the Burbank, ac- 
cording to the present plans of the Morosco- 
Blackwood Co. This change is probably due 


FREE 


BOOK 


MENTION THIS PAPER 


NEW YORK 


WE ABSOLUTELY GUARANTEED 
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““LILA,”’ a Dramatic Incident of the Parisian Bohemia | 


VARIETY 


INITIAL APPEARANCE IN NEW YORK OF 


CO. 


THIS WEEK (August 26) KEITH’S UNION SQUARE THEATRE 


to the inability of the Burbank management 
to compiete the details for the production of 
the Manners piece on scheduied time. It will 
most likely be presented a week later as the 
Selwyn play is understood to be slated for a 
seven day’s engagement only. In the latter 
offering, the title role is to be interpreted by 
Richard Bennett, the present Burbank leading 
man, who has appeared in it here before, both 
at the Burbank and the Belasco. 


Bill Mackin, a blackface entertainer, who 
came here recently -with his wife, Fanny Dono- 
van, a well known comedienne, is now in a 
local hospital where he was taken last week 
to undergo an operation for appéndicitis. 
This is reported to have been successful and 
the early recovery of the comedian is co.- 
fi.ently expected. 


Norval Macgregor, popular on the Coast as 
a leading man, and who came to Los Angeles 
after closing with ‘‘The Barrier’’ early in the 
summer at Pittsburgh, was discharged from a 
hospital in Pasadena last week foliowing a 
successful operation for rupture. Barring a 
natural convalescent weakness. Macgregor is 
in better shape physically than he has been 
for many years. 


The Olympic theatre is receiving the over- 
hauling of its life in preparation for the re- 
opening—Sept. 1—with Bert Levey vaudeville. 
The mingled sounds of saw and hammer have 
succeeded the music of the chorus and or- 
chestra, and already the auditorium and lobby 
show marked effects of the new management’s 
plan of remodeling. The playhouse is to be 
completely redecorated, both inside and out, 
and no expense is to be spared to make it 
compare favorably with the best appointed 
theatres in the city. The future policy of a 
continuous entertainment that will run un- 
interruptedly from noon until eleven o'clock 
at night, is a new departure that has no 
competition here. The programs will be made 
up of eight Levey acts divided into two 
shifts, each with a feature offering. There is 
also to be two orchestras that will alternate 
in exactly the same order as the entertainers. 
“Pop” prices will prevail. 


The engagement is announced of Innis Kin- 
ney, son of Abbot Kinney, founder and prin- 
cipal owner of Venice-by-the-Sea, Los Angeles’ 


THE 


neighboring beach pleasure resort, to Helen 
Hawk, a society bud of Chicago. The wedding 
is to take place this fall. 


Word has been received here at the execu- 
tive offices of the Morosco-Blackwood Enter- 
prises that Oliver Morosco has gone to New 
York City from Chicago for the express pur- 


THE ANATOMIC WONDERS. 
THIS WEEK (Aug. 26) PROCTOR’S FIFTH AVENUE. 


(See that scenery of ours.) 


““Sent Away” For a Long 


Direction MAX HART 


THE 


O'Donnell Kaufman Wolf 


Cutting up at Vienna,” Atlantic 
City, and some hit, too. 


Will dip into Vaudeville in September. 


pose of engaging a male star to fill the gap well executed “frame up” on the part of a 
at the Belasco in this city, caused by the goodly portion of the local medical fraternity 
necessary delay in the proposed revival of to promote and stimulate their business by 
“Oliver Twist’’ due to the recent injuries sus- working on the fear and apprehension of the 
tained by Nat C. Goodwin while boating in parents of children and more particularly the 
Santa Monica Bay. mothers. One prominent M.D. is quoted as 
saying that there is not a case of infantile 
paralysis in the entire city and that what is 


Actuated by the recent activity of the Tri- 


GOOD-BYE, BROADWAY 


CABARET 


OPEN AT THE PALACE THEATRE, CHICAGO, SEPT. 2 
“Term” by “Judge’’ 


bune, a local morning newspaper, the Los 
Angeles City Council has started an investi- gitis 
gation of the causes that have led to the in- 
fantile paralysis scare which appears to have 


so designated is really cerebro-spinal menin- 


The Empire at Fresno reopens Sept. 15 with 


assumed such proportions as to _ seriousiy Bert Levey vaudeville as the attraction. Sept. 
threaten the prosperity of the city this com- 7 in the same city, Teal’s theatre is schedu'ed 
ing season. It is intimaied that the ‘scare’ to open with the M. C. Zinn Musical Comedy 
is the direct result of a cleverly planned and Company. 


FRANK BOFiM 


L. E. Behmyer sailed Aug. 22 from Europe 
and in another fortnight should be back at his 
eapngeren desk in the office of the Auditor- 
um. 


With the reopening of the Olympic next 
week, the name will be changed to “Century,” 
a wise move on the part of the new man- 
agement. 


Edythe Chapman, leading woman this week 
at the Belasco in “Israel,” in private life 
is Mrs. James Neill, wife of Stage Manager 
Neill of the Kurbank. Many theatregoers re- 
member her very wel. and pleasantly as a dra- 
matic star here just a few years back. 


M. E. ‘Jack’ Josephs is back here from a 
sojourn of several weeks in Portland and is 
again looking after the business cares and re- 
sponsibilities of a local theatrical weekly. 
Mrs. Josephs is still in the Oregon capital, 
where she is an important member of the Arm- 
strong Musical Comedy Company. 


Pasadena ought to get that much talked 
about new playhouse pretty soon, if there is 
anything worth while in agitation. The mem- 
bers of the Shakespeare Club, a local or- 
ganization, have taken up the matter of con- 
structing an open air theatre at the rear of 
the clubhouse on South Los Robles avenue and 
the president, Mrs. Calvin Hartwell, promises 
to develop the project to a definite and tan- 
gible state within the next few months, 


Six of the seven acts that will constitute 
the opening week’s bill at the Century, form- 
erly the Olympic, are annéunced by Booking 
Agent Bert Levey. They are: Three Stuarts, 
novelty wire artists; Catherine Angus & Co., 
comedy sketch; Three Musical Millers; Curtis 
& Edith Keene, musical artists; Bert Wiggins, 
comedy juggler; Browning & Manning, kid 
rube act. 

The latest show gossip along the local rialto 
is that. “‘Pop’” Fischer, the erstwhile general 
manager of the Lyceum, is seriously consider- 
ing ‘pop’ melodrama to folow the one-act 
musical plays that are now being served there 
by Rice & Cady and supporting company, and 
produced by Charles Alphin, former producer 
at the Olympic and later at the Adolphus. 
Negotiations are said to be under way between 
the Lyceum impressario and one Dick Ferris, 
who advccates the ‘‘meliars’’ with moving pic- 


TRIO 


tures between the acts. If such a policy is 
adopted, it need occasion no suprpise if this 
sort of entertainment ‘‘goes over” successfully, 
for the capacity business that is rewarding 
the efforts of Richard Bennett and his associate 
players in ‘“‘The Deep Purple’ at the Burbank, 
at “six bits top,’”’ augers well for the ‘“‘thril- 
lers’” at pop prices, provided the quality of 


Just completed successful tour of the Orpheum Circuit. 
NEXT WEEK (Sept. 2) PROCTOR’S NEWARK 


Direction, PAT CASEY 
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the shows is deserving of patronage. As it is 
now, the city is surfeited, and has been for the 
last three months or more, with a cheap grade 
of musical-comedy entertainment that is really 
not entitled to public support. Dollar road 
attractions should be welcomed at the Lyceum, 
if a sufficient number of good ones are avail- 
able. If not, then the “‘mellers’’ by all means 
for a relief. 


CHARLIE 


MANNY:ROBERTS 


“BITS OF THIS AND THAT” 
FIFTH AVENUE THIS WEEK (Aug. 26), 


Late of the ORIGINAL ARLINGTON ae 


Presenting 


Direction, MAX HART 


now being arranged by Manager Raymond W. 


Jones. 
PHILADELPHIA 


By GEORGE M. YOUNG. 
KEITH'S (H. T. Jordan, mgr.; agent, U. B. 
O.).—The marriage game was given a sound 
walloping here this week. After the final rap 
was taken at it there seemed evidence enough 


The 2 MOST TALKED ABOUT ACTS in NEW _NEW_YORK ! 


the kittenish blonde and her twinkly toes had 
gone through an ordinary routine of trap and 
ring tricks, a shift in the running order 
brought on Carter & Waters. They wasted 
several minutes with a double monologue, the 
man having the better of the exchange and 
then put over about five minutes of talk and 
song that was worth while. With the suffra- 
gette question still ringing in one’s ears the 


and no kick coming 


up when properly shaped, but a lot has been 
overlooked in getting to the real meat of the 
act. The principals all seem capable, espe- 
cially Madeline Reynolds who caught on right 
at the start with the way she delivered the 
prologue. There is too quick a shift from 
the rough-and-tumble to the heroics to make 
this act what it should be for the idea is 
clever enough. The Big City Four won favor 


SIDEWALK WISDOM !! 


MONTGOMERY MOORE 


In “HANKY PANKY” Co., with Will Rossiter’s 


“O-U CIRCUS DAY” 


and GRACE WILSON 


In HER “OVERNIGHT” RESTRICTED SONG “HIT”’ 


“ALL NIGHT LONGO” 


C. M. Pyke, who appears to have gained a 
reputation out his way some few years ago 
as an operatic manager, has been appointed 
eneral circuit representative of the theatrical 
Tosavents of L. E. Behymer, manager of the 
Auditorium. Mr. Pyke will make his home 
in this city during the winter. 


Harry Mestayer, lately leading man at the 


to warrant the belief that an attempt had 
been to get as much of it on one bill as pos- 
sible. The effort succeeded which brings hope 
that there is not enough of it left to spoil 
another show. A _ suffragette monologist got 
at it early, then’ a sketch made comody out 
of it, only to have the headliner put a serious 
touch. Then a quartet used it-for a number 
and for a finish a dancing team used it for 


“Bill Blithers, Bachelor” sketch brightened 
things up a bit through the clever handling 
of the title role by Robert Henry Hodge. The 
story is not worked up to what is expected 
from the theme and it finishes weakly, but 
Hodge is good for many laughs. Britt Wood 
was on the stage several minutes before he 
hit any speed. When Wood went to the har- 
monica with the dancing finish, he was there 


with their straight singing turn. The boys 
all have good voices and sing well together 
when the selections are saltable One or two 
numbers are not just right for this sort of an 
act. With good voices they should select 
numbers with as much music as possible and 
get away from some of the old things, espe- 
cially for the opening of a new season. The 
Bernivici Brothers pleased with their instru- 


MISS FREMONT BENTON 


(of BOND and BENTON) 


In the Sprightly Specialty “VARIETY” 


By CHARLES J. ROSS 


Now in Rehearsal 


Belasco, is laying off this week and in his 
place is seen Donald Bowles, another actor of 
ability. 


The Royal Marine Band, 


for the last two 


seasons a feature attraction at Luna Park in 
this city, will sail from San Francisco Jan. 
1 next on a contemplated tour of the world. 
Honolulu is the first stop in the itinerary, as 


an exit. That's going some. Truly Keith's 
was no place for a married man whose bump 
of sensitiveness was at all developed and he 
expected to enjoy himself. It was not an en- 


joyable bill any way you looked at it. There 
never was any start to it, just a slow plodding 


along and the few bright spots were not 
frequent enough to overcome all the other 
handicaps. After the Alferetta Sisters, with 


for some good and put over a nice little 
hit. If he can build up about five minutes for 
an opener, he will be right. The harmonica 
stuff will go, for Wood can toot “‘rags’’ on the 
instrument and make you sit up to listen. 
“The Clown” started like qa winner, slopped 
over a lot of worthless stuff and then got back 
to real goods all in a short time. There is a 
catchy story woven in that ought to hold 


BROWNE 


(imc) 


MUSIC PUBLISHERS 
124 W. 451" ST. NEW YORK 


“SOMEBODY’S COMING TO TOWN” 


When answering advertisements kindly mention VARIETY. 


iS A HIT 


TEN GREAT 


COME AND 


mental music, mixing in the classy stuff with 
the ‘‘rag’’ and popular numbers so that they 
satisfied all music lovers. Cross & Josephine 
closed their classy singing and dancing turn 
with some burlesque drama, which got laughs, 
but weakened the impression gained by their 
earlier efforts. The girl is one dandy dancer 
and flits about in that breezy sort of way that 
makes’ a dancing act go in vaudeville, where 
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VARIETY 31 


HOME AGAIN 


““ALON E”’ $50,000 PRODUCTION 


“The Girl You All Know’’ ALBI rs I, The Grea { | 


MISS BESSIE ALLEN and Company f° 
Breaking in a single act. 


PRODUCING 
THE WORLD’S GREATEST ILLUSION 


MANAGERS—This is what you have wanted me to do With a scene in which twenty people make their appearance. 
WATCH FOR IT! Taken from a French Military Story. 


Everything new but the name SPECIAL SCENERY AND EFFECTS 


Act—35 minutes, introducing the following illusions :— 


Four ORIGINAL Songs] | the acria trun ua 


From the brain and pen of THOMAS J. GRAY 


Everything new and fully protected by LAW The International Mystery The Great Astra 


St db Watch thi FOR TIME AND DATES SEE 
age atch this paper 
RALPH L. MARKEE for opening i CHRIS 0. BROWN 


there is so much of the other kind. The man a girl who can handle a straight part like the chorus. None can sing. The principal girl stock artists, if they are not, and with better 
helps along in good shape, too, and both one in this act. It isn’t because they laugh has a fair voice, though the leader of the house ‘material to work with could very likely show 
handle the comedy well enough, but their best at, the Keystone for they do that as soon orchestra helped her a lot and kept her on to better advantage. The material in ‘The 
work is seen before they get down to the as the bill for next week is announced, but the right key. The men all are weak. The Golden Idol” is not there. It tells of a ‘club. 
drama thing. Work & Play appeared in the the comedy talk is well handled and gets over act is likely new and needs a whole lot of man,” supposed to be in love with @ girl and 
closing position instead of Martinetti & Syl- on merit. The Mable Florence Players scored work to put it in shape. The veteran black- hides under her bed in the guise of a bure- 
vester, as programed. The acrobatics of Work nicely with the sketch “She Wanted Affec- face team, Fox & Ward, were very well liked lar. She discovers him while preparing for 
& Play held attention after a tiresome show. tion.” The woman in the act deserved it for and the military act of the Boys in Blue put’ bed, grabs a gun and lies down in bed wnti! 

KEYSTONE (M. W. Taylor, mgr., agent, she is sure one hard worker and a clever a big finish to a generally pleasing show. he shows himself and discloses that he is only 
Taylor Agency).—There was another good bill ‘woman. If the man were as good they might The Keystone management can talk about its after the gold image. Its all off from here. 
for the second week here and Tuesday even- land the big time with this one and get away orchestra for it has a lot of the others beat a She sits in bed and there is a lot, of talk lead- 


ing’s audience was a large and appreciative with it. They got a liberal amount of laughs mile. ing up to a worthless climax. The man’s love 
Sensational Heavy Weight Juggling Novelty and Comedy Assistant 


GOING VERY BIG at BRIGHTON BEACH MUSIC HALL THIS WEEK (Aug. 26) 


FIRST TIME IN THE EAST 


one. Four girls calling themselves the ‘‘Sweet and there was a nice big hand for the finish. BIJOU (Joseph Dougherty, mgr.; agent, U. would have died anyway once he saw the girl 
Sixteen Quartet” opened the regular bill after It looks as if the Cabaret act. was going to be 8B. O.).—With “The Lawn Party” (New Acts) he loved go to bed with corsets and slippers 
the feature picture, ‘“‘The Post Telegrapher,”’ a regular thing. There are three or four in standing out as the feature, the bill ran to on. If Miss Leigh and her ‘“‘company” intend 
had consumed about thirty minutes and con- town this week, but the one called Cabaret the usual average and there was a good house to stay in vaudeville they should get a new 

on Monday despite unfavorable weather condi- sketch. This one will do for the small houses. 


siderable attention. The girls have a nice Parisian will not rob anybody of any laurels. ; y 
littie singing turn of iight merit, but it is a The most necessary asset to a cabaret number tions. Leigh Delacey & Co. in a sketch, “The Lew Fitzgibbons was well liked. Many years 


good looking act and will place in houses are singers and there are none in this one, Golden Idol,” was strongly billed, but showed ago Lew was one of the Fitzgibbons Family 
like the Keystone. The name is not a good though the blackface boy does fairly well. nothing more than the ordinary calibre of oof five, which included Bert, now doing a 
one. Bernard & Starr put over a laughing hit. The four girls employed look as if they might small time sketches. Miss Leigh and the mau “nut” monolog in vaudeville. It was a 
Few talking acts on the big time can boast of have been grabbed out of a burlesque show who plays opposite her bear the stamp of musical family and Lew picked the xylophone 


CLEVER ACTS THAT ARE “MAKING GOOD” WITH THE “GOOD LUCK” SONGS 


TROUBADOURS TRIO THOSE CHARMING GIRLS ELLSWORTH | 
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VARIETY 


The Following Acts are Controlled and Will be Presented by 


OSEPH 


On United and Orpheum Time During the Coming Season 
Dorothy Dalton and Co., in “The Smuggler,” 


Carrie De Mar—lIn an Entire New Act. 

‘The Album of Life in Pictures’’ 

Thomas A. Wise and Co., in “A Gentleman from 
Mississippi,” Milwaukee, Wis., Sept. 2. 

‘“‘Honor Among Thieves,’’ Providence, Sept. 9. 

Digby Bell and Co., Chicago, Sept. 2. 

‘Night in a Turkish Bath,’’ Brighton Beach, 
Aug. 26. 

Also the following acts written by George V. Hobart: 

‘“‘Everywife,’’ Memphis, Tenn., Sept. 2. 

‘‘It Happened in ‘lopeka,’’ Chicago, Sept. 2. 

‘“‘The Opening Night,’’ Cleveland, Sept. 9. 

‘‘Mein Liebchen,”’ St. Paul, Sept. 2. 

‘“‘Dinkelspiel’s Christmas,’’ now playing the 
Orpheum Circuit ; will begin Eastern bookings 
at Christmas. Also 


this week, gétting a fine start Monday with 
a crowded house and the following bill, Har- 
lor Agency).—This house opened its season 
riett Koch & Co., in “Amor de Artist ;’’ Marie 
George, Harry Marsden & Co.; Charlie Grant, 
Wander & Stone, Lorenzo & LaDue. 


WILLIAM PENN (W. W. Miller, mer. ; 
agent, U. B. O.)—The good start made on the 
opening of the season last week continued 
this week, both as to quality of entertain- 
ment and business. If there was any falling 
off in the latter Monday, no fault could be 
found for the hot wave was still in working 
order. The show ran rather long Monday 


for his. He can tickle the wooden sticks to 

death, his rag stuff landing him solidly. The 

Flying Wilsons opened. They have a ring act 

with the ordinary routine and the foot catch 

as the lone feature trick. The small time 

7 may give the polish the act needs. Al Wild, 
who sings and imitates, got by in good shape 

with an old style act, and Jerome & Lewis, a 

colored team, pleased with their singing. The 

picture feature this week was “The Auto 

; Bandits,” a subject that takes a tight hold 
*, and demands attention for about forty minutes. 
es VICTORIA (Jay Mastbaum, megr.; agent, 
Jules E. Aronson).—The seven acts held up 

close to the general average. Wagner & Drew 

carried off a big share with their juggling and 

paton swinging. Loney & Lynch did nicely 

with a singing and talking act. Both have 

good voices, though the man is working it a 

bit harder than necessary. They were well 

liked. Edith Barton secured good results with 

her “rag” songs. Edith is plump and blonde, 

D with a pleasing voice and a nice disposition 
even with a tough audience in front and she 

got by in good shape. Gertrude Everett also 

did a single, using English songs and finished 

up nicely after a slow start. Levis & Lloyd 

mixed in a little comedy talk with some sing- 

ing and stepping and met with favor. The 

Three Gormans musica] act did very nicely. 

They were formerly part of a five-act and 

have lost a good part of the act. The two 

kiddies remain, however, and will pull it along 

on the small time. The heavy looking cos- 

tumes hurt the act on its appearance, those 

in front feeling sorry for the little one who 

worked so hard on the big drum. Light clothes 

of some sort, even if cheap, would improve 

the act a lot. They should also get a xylophone 

in tone as soon as_ possibie. 


night due to the presence of Gus Edwards’ 
“Kid Kabaret’” which closed the show and 
held the stage many minutes too long. The 
act is probably new, this being its first show- 
ing in town and there are many wrinkles to 
be ironed out before it is in its correct run- 
ning order. The boy playing the negro is too 
much in evidence and the act is too noisy. 
The ‘‘Cabaret” idea is not so well understood 
here so that it misses its mark, but when 


that, is true ht th t ht to be d i 
eceived in their rig e act oug 0 a good entertainer 

Arthur & pt gene reg for the big small time houses. It is not up 

aCrOeeERTY (M. W. Taylor, mgr.; agent, Tay- to the other acts Edwards has produced. 


opens on Orpheum, Sept. 9. 


IN PREPARATION: 


produce ‘*THE ETERNAL 
Fall, middle of September. 


By arrangement with Mr. Martin Beck, will 


WALTZ,” by Leo 


A novelty pantomime imported from Germany. 
A one-act operetta by Victor Herbert and 


George V. Hobart. 


An extravaganza for the London Palladium, 


during Christmas holidays. 
Two French novelties. 


‘*Everywife,’’ in London in November. 


Bobby Heath and Ruby Raymond (New Act). 
The other turns averaged up to the usual 


high grade of 


entertainment that has made 


this house such a big winner. Carson and Wil- 
lard are back to their “China’’ act, but with 


a 


lot of new talk and some fresh parodies 


which brought them liberal) return for their 
efforts and they proved one of the best liked 


acts on the Dill. 
‘“‘Marse Shelby’s Chicken Dinner” 
excellent 


John P. Wade and the 
made an 


impression, the clever character 


work of Mr. Wade being warmly appreciated. 
The first two acts were a 
Chick and Chicklets opening and being 
lowed by Gertrude Fiske. 


honors nicely. 
up some showy bike 


“family affair,” 
fol- 
They divided the 


The youngsters are working 
tricks in the former 


act and the boy who heips Miss Fiske does a 
liberal sbare in sending the act along. Both 
numbers were very well liked. 


has been seen of the Western Wheel 
visiting this city so far, 


EMPIRE (E. J. Bulkley, mgr.).—From what 
shows 
the directors are 


serious in their determination to improve the 
attractions sent over the circuit, this season. 


Teddy Symond’s 
house 


“Auto Girls” 
everything 


opened this 


and with against its 


chances, the show went over in a manner that 


New York City 


promises it will develop into a -high grade 
entertainer. Just now the “Auto Gir.s” are 
running on low speed, but when they hit 
the high gear they ought to be among thé 
winners, The present fault lies in the com- 
edy, which is weak. .The best results have 
mot been secured by whoever maue over 
“Merry Mary” (the Whitney piece) for bur- 
lesque. It is a good piece of property and 
the Whallen & Martell Amusement Co. has 
done its share in mounting and dressing the 
show for the road. The piece is given in 
two acts, without an olio, both settings are 
good looking and closer to the real stage 
equipment than is usual in burlesque. The 
costumes have also been well chosen and all 
look new. There are twenty girls in the 
chorus. Yon can’t miss the count for one 
of the principals counts them over for you. 
It’s a good looking, well balanced and well 
drilled bunch of. girls, too, and they got as 
much out of the numbers as possible with 
the little chance they have had to get going 
at their best. This in itself is a big improve- 
ment for which the Empire directors can 
be given credit. Many a show on the West- 
ern Wheel was given a hard wallop last 
season by the girls employed and the way 
they were drilled and dressed. There should 
be no room for fault finding when the ‘Auto 
Girls” are out a few weeks. The show is 
also well supplied with principals, but they 
do not get as much out of their work as they 
should. This is not particularly their fault, 
but. due to the construction of the piece. 
The story or plot runs through to a legiti- 
mate climax until the very ending of the 
story, when it flops. The comedy never strikes 
a high mark, despite the efforts of those 
employed to be funny. The money changing 
bit in the first act is dragged out too long 
and the electricity bit, which has been used 


LOOK! 
NEW 


AGENT FOR—MARSHALL P. WILDER 


SEE—LOUIS WESLEY 


NEW 
STORIES 


NEW cut acr + MOTION PICTURE, ‘“‘THE COBBLER” 


AT—GAIETY THEATRE BLDG., NEW YORK 


When answering advertisements kindly mention VARIETY. 


THE VITAGRAPH PICTURE, ‘*THE COBBLER’’ 
WRITTEN EXPRESSLY FOR AND STARRING MR. WILDER 


TWO ACTS 


FOR 


ONE SALARY 


Occupying 15 m‘nutes—and w’'th 15 to 20 
m.nutes of Mr. Wilder's monologue 


VARIETY 


THE NEW ONE! 


for years by Billy “Beef Trust’’Watson doesn’t 
fit in. The way the show was received Mon- 
day was no criterion for there was only a 
handful of people in the house and it was 
too hot to expect them to enthuse over any- 
thing. That they did over the numbers was 
peer that the musical portion is all right. 

w Fein and Lew Shean have the comedy 
roles, but neither is able to do much with 
the material at hand. The former plays a 
Hebrew with a make-up that is a cross be- 
tween a Pennsylvania Dunkard, or what might 
have been expected if there was a Hebrew 
among the Pilgrims. Shean plays a sea-cap- 
tain, who is supposed to have been lost at 
sea, returning with a “black wife” to find 
that his own wife is married to the Hebrew. 
This is capital material for comedy purposes 
if constructed properly. Aside from the two 
bits mentioned Fein and Shean make their 
strongest appeals for laughs through singing 
arodies and there is too much of this. Shean 
as an excellent voice and it .hould be heard 
more for he can make good use of it, but 
the operatic medley was badly sung through 
Charles Baker joining in. This number could 
be dropped for it follows Fein’s parodies and 
Shean has a better number later, when Baker 
does better with him. Aside from the too 
frequent use of swear-words Fein’s parodies 
are the only rea) off-color stuff in the show 
and they are not very raw. Fein also sang 
“The Wooden Wedding” song that is so old 
he forget it himself. Baker is credited with 
revising the show, which probably accounts 
for his presence on ‘the stage so often. Baker 
and Frankie Grace have “straight” roles and 
when in proper repose handle their material 
nicely but most of the time they fall into a 
sing-song style of delivering lines and Baker 
is too: loud. Lester Pike follows him in this 
respect. Grace makes a satisfactory showing, 
but will do a lot better if he will learn to 
curb those affected mannerisms, talking out 
of the side of his mouth and walking across 
the stage like a clog-dancer at all times. 
The George Cohan thing has been killed, 
even for burlesque. Otherwise Grace, along 
with all the men in the troupe dress neatly 
and in keeping with their parts. Mildred 
Stoller is the leading woman. Miss Stoller is 
in evidence with a likable personality and 
stands out for a high mark of credit here. 
She leads a couple of numbers in good unene 
‘dresses well and reads her lines intelli- 
gently. In the second act. she does a few 
steps and pulls a bit of a ‘“rag’’ number that 
ought to go over big. Miss Stoller is indeed 
some ‘“‘grizzly’’ and how Billy Watson ever 
missed getting her is a mystery. Bertha Gib- 
son and Hazel Ford are a couple of very use- 
ful girls. The former has several numbers 
and dances through the show and proves her- 
self a very capable soubret. She wears 
some pretty clothes, too. Miss Ford has not 
so much opportunity, but what she has to do 
she does well. There are numbers in plenty 
and most, of them are good. The march in 
the first act is all out of the picture, though 
it looks well, and if the bathing number in 
the second act is to remain, Miss Gibson 
should dress it. properly. Frankie Grace— 
that ‘‘ie’ sounds like it belongs to a woman— 
in leading one number sings Al Reeves’ old 
song “‘Lampost on Broadway.” There is a 
burlesque quintet and a quartet number with 
some old gags used that are no help and Miss 
Gibson can easily find a better number for 


This Week (Aug. 26), Keith’s Union Square 


~ 


| 


Book and Lyrics by THOMAS J. GRAY 


NEXT WEEK (Sept.2) HAMMERSTEIN’S 


FIRST TIME IN NEW YORK 


GUS 


Additional Lyrics by WILL D. COBB 


BARE 


ENTIRELY NEW 
AD. NEWBERGER Presents His Youthful Protoges 


SEYMOUR FELIX 


AND 


AMELIA 


In a Miniature Musical Comedy in Six Scenes 


“IN SEARCH OF A PAST” 


By FLORENZ WOOD 
Staged by AD NEWBERGER 


NEXT WEEK (Sept. 2) BRONX, NEW YORK 
Direction, MAX HART 


PIGS (7) 


Porcupine prodigies, performing tricks and displaying a 
rare degree of understanding 


NEXT WEEK.(September 2) HAMMERSTEIN’S KEW YORK 
Direction CHAS. L. SASSE, Putnam Building, New York 


ALBEE, WEBER & EVANS Present 


Musical Comedy Skit “‘IN 65”’ 
Next Week (Sept. 2), Syracuse 
35 CONSECUTIVE WEEKS TO FOLLOW 
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Sept. 9, Cleveland 


THE NEW ONE! 


Music by GUS EDWARDS 


her last appearance. Monday she sli on 
the stage and probably was hurt for — did 
not appear in the ensemble finish. “The Auto 
Girls” is a dandy looking show and will not 
neej a great amount of work to whip the 
comedy into shape so as to give the piece a 
smooth running routine from start to finish, 
The rest is all there now and if al! the shows 
‘on the Western Wheel hold up to this one, 
there will be some records broken. 


Al White will open the Colonial Labor Day 
and Frank Migone will get the Alhambra into 
running order the same date, 


Norman Jefferies ig ee oy | a new suite 
of offices in the De Long Building, adjoining 
the old one. He has some nice new furniture 
and cosy quarters, but declares that there is 
so much “knocking” going on on the new 
building across the way that he thinks he is 
in New York all the time. 


A letter from Niblo and Spencer, the Ameri- 
can dancing team which has been meeting 
with ail kinds of success in Europe for the 
past two years, brings the information that 
they are booked to play more dates in Ger- 
ryan after a most successful trip to South 

rica. 


BOSTON 
By J. GOOLTZ. 


KEITH’S (Harry E. Gustin, mgr.; ent, 
U. B. O.).—No bili presented here for = lene 
time can touch the one of this week. LeVan 
Trio, pleased for the opener; Ben Linn, good 
singer; Musical Gordon Highlanders, clever; 
Mrs. George A. Hibbard and Wyrley Birch, 
did very well; Adele Ferguson and Bdna 
Northland, good; Henry EB. Dixey, liked; Sully 
& Hussey, laughs; John C. Rice & Sally Cohen, 
very good; Apollo Trio, fine closer; pictures. 

TREMONT (John B. Schoffield, mgr.; K. & 
Count of Luxembourg.” Premier 
with a big advance sale. 

SHUBERT (E. D. Smith, mgr.; Shubert).— 
“Over Night” opened the house. Business fine 
for a starter. 

MAJESTIC (BE. D. Smith, mgr.; K. & B.).— 
“The Million.” Second week for this comedy 
and is making good. 

PARK (W. D. Andreas, mgr.; K. @ B.).— 
“A Night Out’ with May Robson, closing the 
second week and the end of engagement. 
‘“‘Magegie Pepper’ with Rose Stahl to follow. 

GAIETY (G. T. Batcheller, mgr.).—Burles- 
que. ‘Taxi Girls.”’ 

CASINO (Charles Waldron, mgr..)—Burles- 
que. ‘Bon Ton Girls.”’ 

GRAND OPERA HOUSE (W. Lothrop, mgr.). 
—Burlesque. ‘‘Whirl of Mirth.” 


The St. James theatre opens Friday night. 
This is Boston's newest stock house. The 
house is on Huntington avenue, in the Back 
Bay. M. H. Gulesian is the manager. The 
opening show is “The New York Idea.” 


When William Hodge opens the season at 
the Plymouth, Labor Day, he will have Ger- 
trude Hitz as his new leading lady. 


James J. Corbett is the added attraction 
with the ‘“‘Whirl of Mirth’ at the Grand Opera 


Florence 


Sept. 16, Toledo 


Author of the best Playlets and 
in Waudeville. His recerd speaks for itself. 
Hundreds periment 


OR 
1402 Broadway Go 315), New Yerk. 


Telephone 2695 


W. H. BUMPUS 


Callea for and Checked to all 
and Steamboats. 
ey & E. Cor. 43d St. and 8th Ave. 
Storage—764 lith Ave., bet. 53d & 54th Sts. 
Office—276 W. 43d St. NEW YORK. 


|. MILLER, 1554 Broadway, 
Tel, M a gufacturer 
of Theatrical 


CHARLES HORWITZ 


SIZES 1-9, A-EE 


58 THIRD AVE., NEAR 1 
BRANCH, 225 WEST 42ND 8T., W. OF BROADWAY. 
original styles. 


Get my NEW Catalog of 


VARIETY 


Cuban and French Heels; also Colonial Full 
line in all leathers; also in Satin. 


J. GLASSBERG 


OTH ST., NEW YORK 


House this week, which has just inaugurated 
its first season with burlesque. 


Carney Christie has been re-engaged as a 
member of the Castle Square stock company. 


“The Fortune Hunter” has been secured for 
next week’s production at the Castle Square. 


Sam Harrison did some great advance work 
for “The Count of Luxembourg,’”’ which had 
its premier at the Tremont Monday night. 


ATLANTIC CITY 
By I. B. PULASKI. 


SAVOY (Harry Brown, megr.; agent, U. B. 
0.).—‘‘Song Revue” third time in four months, 


by the Peruchi-Gypzene company is similar 
to that employed by Julia Marlowe. It gives 
the leading woman, Mabel Gypzene, full scope 
to display her powers. Her work ealed 
to the Lyric’s patrons. Miss Gypzene is un- 
usually plump, almost corpulent, and there 
were times when she did not move with the 
alacrity one is accustomed to expect, of an 
actress assuming the role of Mary Tudor, but 
withal her interpretation was adequate. Jack 
(Roscoe, who will enact the leading roles, was 
an excellent Charles Brandon, comparing fav- 
orably with the best artists seen here in the 
part. The balance of the company are pains- 
raking and labor hard in their efforts to please. 
The Peruchi-Gypzene Stock Company surpasses 


' the stock organizations seen here during the 


past three years and ought to succeed. 
SPANISH FORT (Jules F. Bistes, mgr.).— 


Extravaganza Co. 


lg and a big hit; John BE. Henshaw & Grace Avery, Spanish Fort. Opera Co. in ‘Mascotte.’ 
CLOG, Ballet 
PRICES FOR PHOTO REPRODUCTIONS 
I Pese 2 Poses | 3 Poses | 4 Poses | 5 Poses | 6 Poses 
oor or 100 of Each | $0 of Each | 340f Each | 25ofEach | 200f Each | 17 of Each 
notice. Sx7 $4.00 $4.50 $5.00 $5.50 $6.06 $6.50 
Write for Catalog 4. xs 5.00 5.50 6.00 6.50 7.06 7.50 
7x8 6.00 6.50 7.00 7.50 8.00 
THE REM STUDIO, 145 West 45th St., New York 
[ it T T t KR 4 J A p S capital reopening, finely received; Redford & MAJESTIC (L. E. Sawyer, mgr.).—Tyson 


Contracts, Tickets, ne Free Samples, 


STAGE of Herald Cuts, 25c, 
CROSS ‘Desrnonn st. CHICAG 


We handle a full line of theatrical wigs in 
qualities of from $5 to $100 each. 


00 
THE WIGGER 


J. NEGRESCOU, 
64 EAST MADISON STREET, CHICAGO. 


COSTUMER 


THEATRICAL 
Tel. 2568 Murray Hill. 


M. SIMOWITCH 


Burlesque and Vaudeviiie Costumes 
61 West 37th St. New York City. 


AUTOMOBILES FOR SALE 


High class used cars. 
Demonstrations free. 


CHARLES AHEARN, 
Hotel Frederick, 210 West 56th 8t., 
New York City. 


HES HIGH GRADE 


MAKE-UP 


“Not How Cheap 
but How Geod” 


Sold by Leading Druggists 
Cestumers, Hair Stores and 
Dept. Stores 


SKETCHES 

CHAS. H. SMITH 
American Theatre Bldg., New York. 

Care ROLAND WEST. Phone 2900 Bryant. 


Leading Heuse in 
America for Theatrical 
and Street Shoes 


Individual Orders Filled. 
We fit out Theatrical Companies 
Promptly. 
Theatrical Folder No. 60 
mailed on requests. 


Cammeyer 


Stamped on a 
Shoe means 


Standard of Merit 
6th Avelé 20th St. 
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MAVAAAA 


Winchester, very funny, went big; Harry Puck 
& Mabelle Lewis, snappy combination, scored ; 


jd K. Wells, went big; Wood Brothers, 
clever. 
MILLION DOLLAR PIER (J. L. Young, 


megr.; Wilster Grockett, bus. mgr.; agent, Jos. 
Dawson, direct).—Adgie & Lions, Rappo 
Sisters, Rostrow, Breakaway Barlows, Four 
Casting Dunbars, Ad Carlyle’s dogs and ponies, 
Eddie Doer’s Minstrels. 

M. P. YOUNG’S PIER.—M. P. 

STEEPLECHASE PIER (Morgan & Fennan, 
mgrts.).—Pavilion of fun; M. P. 

STEEL PIER (J. Bothwell, mgr.).—Murphy’s 
Minstrels; M. P. 

BIJOU DREAM (Harry Brown, Jr.).—M. P. 

ORITERION (I. Notes, mgr.).—M. P. 

EXPOSITION (Geo. Killum, mgr.).—Pearce 
& Gordon; Anvil Trio; M. P. 

TANAGRA (W. F. Neff, mgr.).—Vaudeville 
in miniature (illusion). 

CREATION (Busch, mgr.).—Dante’s Inferno. 

ATLANTIC GARDEN (L. Newbaker, mer. ; 
agent, Wm. Lang).—Vaudeville. 

COMET (open air).—M. P. 

ROYAL (W. R. Brown, mgr.).—M. P. 


vAFAYETTE (Abe Seligman, mgr.).—Enter- 
ners. 

WINTER GARDEN (E. M. Snyder, mgr.).— 
Pictures. 

ALAMO (Wm. Gueringer, mgr.).—Pictures 
and entervainers. 


Local T. M. A. lodge will dispense with its 
annual banquet, giving a ball instead. The 
date set for the initial revel with Muse Terpsi- 
chore is the last Thursday in January. The 
organization donated .$50 to the widow of 
George Harris Borden, the acrobat, killed here 
recently. 


“Everywife”’ headlines the opening bill at the 
Orpheum. The house’ staff of last season will 
be retained by Manager Jules F. Bistes. 

Al Murphy is at the Bijou this week. 

Elizabeth Eldridge, of the Newcomb college 
dramatic class, is making her debut with the 
Peruchi-Gypzene Stock Co. 

Arthur B Leopold and Jack Israeal have re- 
tired from the B. F. Brennan Vaudeville 


Agency. 


Phone, 4103 Bryant 


HAT MANUFACTURER 
M. FLU EG ELMAN 664 8th Avenue, near 42d Street, New York 
Can make any hat needed for the stage. 
“IF IT’S A HAT, WE CAN MAKE IT” 


One hat or an entire production. 


SQUARE (Edw. O’Keefe, migr.).— 


CENTRAL (Karrer & Short, mgr.).—M. P. 

APOLLO (Fred E. Moore, mgr.; agent, K. 
& E.).—Julian Eltinge in “The Fascinating 
Widow.”’ 


Next. week at the Apollo Billie Burke appears 
in “The ‘Mind the Paint’ Girls.”” The week of 
Sept. 2 Raymond Hitchcock appears in the 
“Red Widow” for the first three days. ‘The 
Quaker Girl’ plays the last three. 


Wednesday night, beginning at eleven and 
continuing until sometime, the Journalists’ 
Club of Atlantic City, a newly-formed news- 
papermen’s organization, gave a “house warm- 
ing’ in their new club rooms. This club is 
composed not only of local scribes but has 
on its active membership list many of the 
out-of-town correspondents who reside here 
or who are sent here for a portion of the year. 
The president of the club is Harry L. Knapp, 
the dramatic editor of the Philadelphia In- 
quirer. 


By 0. M. SAMUEL. 

LYRIC (C. D. Peruchi, mgr.).—In selecting 
a romantic drama, ‘‘When Knighthood Was in 
Flower,’”’ for its local debut, the Peruchi- 
Gypzene Stock Company evidenced a knowledge 
of what this city’s stock patrons demand. The 
large audience Sunday night enjoyed the 
dramatization of Charles Major’s popular 
novel immensely. Then, again, the play has 
not been seen here in stock, and many viewed 
it for the first time. The dramatization used 


L. M. Hirsch Sample Shoe Co. 
STREET THEATRICAL FOOTWEAR 


Satin Slippers, 


404-406 SIXTH AVENUE 


Tom Campbell, manager of the Tulane and 
Crescent theatres, has invested in summer 
stock. Before sailing from New York he pur- 
chased four silk shirts of outspoken pro- 
pensities. Campbell doesn’t like them, 
though. Says unless he is uncomfortable he 
doesn’t feel “dressed up.’’ Campbell has just 
returned from a lengthy vacation. 


ST. LOUIS 


By JOHN 8. ERNEST. 


COLUMBIA (H. D. Buckley, megr.).—Prin- 
cess Rajah, fine; ‘LaVine Cimaron Trio, fine 
opener; Edwin George, laughter; Kirksmith 
Sisters, scored; Gracie Emmett & Co., funny; 
Seymour Brown, big; Stuart Barnes, nicely; 
The Schmettans closed. 

HIPPODROME (Frank L. Talbot, mgr.).— 
Marantelle ostriches and horses, appreciated ; 
Three Bunny’s, amusing; Espe & Roth, clever ; 
Senator Francis Murphy, hit; Garcia & Hem- 
ingway, graceful; Twin City Quartette, ap- 
plause; Ansonia Trio, good; Beno Begar 
Troupe, daring; Gerber Zadell-Winds, success- 
ful 


FORBST PARK HIGHLANDS (D. E. Russell, 
mgr.).—Hughes Musical Trio, attractive; Lil- 
lian Ashley, delighted; Nevins & Elwood, 
scored; O’Brien Hovel & Kyle, amusing; 
Chevalier De Louis, remarkable. 


PRINCBSS (Dan Fishell, mgr.).—Princess 
Minstre} Maids, entertaining; Norellas Ashner 
& Marks, seored; Deutheit & Jones, applause. 

KINGS (F. C. Reinhardt, mgr.).—Four Bol- 
tons, first. honors; Grey Sisters and Werner 
& Franks dividing second; Ladies’ Quartette, 
good; Ed Grey, g i 

SHENANDOAH (W. J. Flynn, mgr.).—Mor- 


$3.00 


SEND FOR CATALOGUE 
NEW YORK 


Between 24th and 25th Streets 


When answering advertisements kindly mention VARIBTY. 


THEATRICAL COSTUMER 
148 W. 36th ST., NEW YORK 


1581 
Stage aad hand. 


Mme. MENZELI 


Former Premiere Danseuse and Maitresse de 
Ballet, 

HIGH SCHOOL of Dancing and Pantomime, 
22 East 16th Street, bet. B’way and 5th Ave. 
Classic Ballet and All Styles of Dancing Acts 

created and staged 

Normal School of Dancing 
Pupils: Mile. Dazie, Hoffman, Froelich, Mar- 
low and other prominent stars. 
Send for Booklet. 


AN.GERSINER Co 
634 ErantH A 
WE HAVE THE LARGEST STOCK OF" 
THEATRICAL STAGE HARDWARE 
ano TOOLS IN THis city 


Roland West 


American Theatre Building, Ww. 


WANTED : aN ACTOR WHO THINKS HE 
CAN PLAY BERT LESLIE’S ROLE IN ONB 
OF THE “HOGAN” SEETCHES. 40 weeks. 


THEATRICAL PRINTING 
HENRY SONNENBERG 


SCENERY 


THEATRE, 3ist St. and 3d Ave., New York. 
Productions. Vaudeville and Aniline 
Dye Scenery. 


Wanted Immediately 


First Class Pony Dancers 


for high class vaudeville avt. English 
preferred. Address Room 924, King Ed- 
ward Hotel, New York City. 


Dancer Wants Man 


for 3-act; able to handle her for whirl- 
wind and bear-cat dancing. Address 
Comedienne, care Variety, New York. 


THEATRICAL GOODS 


TIGHTS Catalogue N 
atalogue No. 

HOSIERY 4 

SPANGLES 

GOLD & SILVER Catalogue No. G 

TRIMMINGS 


JEWELRY {| Catalogue No. 5 


GOLD AND SILVER BROCADES 
SATINS AND BEADS 


CATALOGUES and SAMPLES upon request. 


When asking for Catalogue, please 
mention what goods are wanted. 


SIEGMAN & WEIL 


DEPT. V. 
77-79-81 Wooster St., Mew York 
The Theatrical Supply Emporium 


gan & Thompson, featured; Almont & Dumont, 
applause; Louis De Belga, big: Walton & 
Brandt, nicely ; Hinglers Dogs, well trained. 


AMERICAN (D. E. Russell, mgr.).—‘The 
Penalty ;’”’ business big. 

GAYETY (Chas. L. Walters, mer..)— 
“Beauty, Youth and Folly.”’ 

STANDARD (Leo Reichenbach, megr.).— 
“Zallah.”’ 


By HARRY HESS. 
PEGPLES (J. E. Fennessy, 
Certury Girls.” 


mgr.) .—‘‘New 


SHORT VAMP SHOES|FRANK 
| 
TRANSFER | 
= 
MANAGING PRODUCER 
— 
= 
| 
— 
| 
NEW ORLEANS 


TILZER 


THE QUICKEST 


THE GOBLIN MAN” 


A SURE FIRE RIOT TO (CLOSE YouR act WITH. 


HIT ON 


A WONDERFUL SONG FOR SINGLES, DOUBLES, ENSEMBLES, QUARTETTES. GREAT FOR 


NOTICE—WHEN IN CHICAGO CALL AT THE GRAND OPERA 


STANDARD (George Toby, house agent; 
mer., R. Hynicka).—Robies ‘'Knickerbock- 
ers.” 


EMPRESS (George F. Fish, mgr.; agent 
S.-C.; Sunday rehearsals 9).—Paul Spadoni, 
featured; Hyman Adler & Co., meritorious; 
Dale & Boyie, hit; Muc-Art. Trio, excellent : 
— Leonard, hit; Martinek & Doll, opened 


The Auditorium will open on September 1 
with vaudeville booked through tie Goomes 
agency. 


BALTIMORE 


By ARTHUR L. ROBB. 
MARYLAND (F. C. Schamiberger, mer.; 
agent, U. B. O. Rehearsal Mon. 10).—Honors 
of good to Belle Baker; Bonita and Lew 
Hearn, amused; Nina Payne & Co. in ‘“‘La 


Sonambula” well liked; Mile. Lydia & Albino, 
clever; Williams & Segal, fair; Modena and 
Gardner, laughs; Armstrong & Ford, funny; 
Don Fulano, applauded. Business fair. 


NEW (George Schneider, megr.; agent, di- 
rect. Rehearsal Monday 10).—Fairly good bill 
The Texas Tommy Dancers, headlined, please; 
Knox and Alvin, fine; Edith Rose, dainty; 
Springer & Church, laughs; Percy & Mayme 
Speliman, fair; Challis & Challis, liked: 
Eprague & McNeece, excellent. 

VICTORIA (C. E. Lewis, megr.; agent, 
Nixon, Nirdlinger)—Palmer Hines & Co. 


headed a good program; Ned Dandy, laughs; 
Beaumont’s Ponies, neat; Dave Clifford, 
liked; Shaller & Jordan, clever; Flying Mit- 
chells, good. 

ACADEMY (Harry Henkle, mgr.; agent, 
Nixon-Nirdlinger).—Helen Page & Co., first 
honors; Chas. Keane & Co.,; laughs; Henry 
Fry; laughs; Folies Bergere Trio, liked; Price 
&' Price, liked; Seymour, Dempsey & Sey- 
mour, hit; Bush Bros., excellent. 

GAYETY (Wm. Ballauf, megr.).—Harry 
Hastings Show. 

EMPIRE (George Rife, gen. mgr.).—Rose- 
buds Extravaganza Co. 

FORD’S (Chas. E. Ford, megr.).—Last week 
Howe’s Pictures. 


Comedy Bar Gymnasts 


EASY TO LEARN. YOU CAN GET 


darr Von Tilzer_ Music Publishin 


TOM LINTO 


AND 
HIS 


IT TODAY AND 


RECORD 


ANY ACT. 


PUT IT ON TOMORROW. 


JUNGLE GIRLS 


A Zulu festival of songs, laughter and original dances 


Seven drops of Special tropical scenery. 


Beautiful Novelty Wardrobe. 
THIS WEEK (August 26) MAJESTIC, CHICAGO 


Always Worki 
Always 


DIRECT 


. NEWBERGER’S TINY WONDER MAN 


Little Lord Robert 


HELD OVER A SECOND WEEK AT MORRISON’S, ROCKAWAY, 


after playing on the bill that did the biggest business ever done at Rockaway. 
FELIX AND CAIRE were also on the program that made the new record. 


SUBURBAN GARDENS (Lew Baker, mgr.; 
direct).—Rice _& Percival; Leo McConville; 
Rob & Robinson; Jerry Cunningham; Brown 
& Brown. 


FLOOD’S PARK (Wm. H. Trueheart, mgr.). 
—Stock Burlesque. 


HOLLYWOOD PARK (Jos. Goeller, mgr.).— 


Musical Stock. 


ORPHEUM 


agents, U. B. O.; 


ALTOONA, PA. 


(Wilmer and Vincent, 
rehearsal Mon. 


Direction, F 


Four complete changes. 


JENIE JACOBS 
PAT CASEY 


BIG SUCCESS THIS WEEK (Aug. 26) NEW BRIGHTON THEATRE 


INER TRIO 


FRANK BOHM 


mers. ; 
10).—Herbert 


OVER 
NIGHT. 
HIT) 


HOUSE BUILDING 


Co., 125 West 43rd Street, New York 


& Goldsmith, good; Sam 
ards & Kyle, hit; 


K. Harris, hit; Rich- 
Stein-Esther Trio, good. 
E. G. B. 


AKRON, OHIO. 

LAKESIDE CASINO (H. A. Hawn, mgr, and 
agent; rehearsal Mon. 10).—Sidney Baxter, 
clever; Rice & Franklyn, good; Kramer & 
Ross, classy; Hennings Lewis & Co., pleased; 
Bessie Browning, fine; Three Gladenecks, 
great. 

GRAND (O. L. Ellsler, mgr.; agents, 8. & 


H.).—24, Ah G& Fields’ strels; 26-28, 
“Uncle Tom’s Cabin’’; 29-31; “Lion. and the 
Mouse.” TOM HARRIS. 


BATTLE CREEK, MICH, 
POST (E. R. Smith, mgr.; Ind.).—24, “The 
Girl from the Twilight Trail,” fair. 
BIJOU (Will Marshall, mgr.).—18-25, Mona 
Gray, fair; Seymour Duo, good; Wm. Robyns, 


good; Karl, hit; Eldora & Co., 
Ayer Co., fair; Mark Davis, fair; 
Mandell, good; Rube Strickland, hit; 
& White, scored. Big business. 


scored; Grace 
Leno & 
Black 


HEIMAN. 


BUFFALO, 

TECK (John Oishei, mgr.).—Neal O’Brien’s 
Minstrels. 

SHEA’S (Henry J. Carr, mgr.; agent, U 
B. O.; rehearsal Mon. 10).—Hal. Davis & Co., 
with “At the Club’; Kichi Asaki, excellent; 
Ed. Morton, went well; Merrill & Otto, en- 
tertaining; Hickey’s Circus, fair; Welsh, Mealy 
& Montrose, amused; Ideal, closed good pro- 


gram. 
STAR (P. C. Cornell, mgr.).—29, John Ma- 
son in “The Attack.” 


FAMILY (A. R. Sherry, mgr.; agent, 
Loew; rehearsal Mon. 10).—Three Du Ball 
Bros., big; Juliett, good; Tallman, novelty; 
Eddie Starr, funny; Jackson & Marguerite, 
riot; Three Juggling Millers, scored. 

GARDEN (M. T. Middleton, 
lege Girls of 1912.” 

ACADEMY (Henry M. Marcus, megr.; agent, 
Loew; rehearsal Mon. 10).—Field Barnes, en- 
cored; Griffis & Doris, classy; Gaylord & 
Herron, feature; Perry & Elliott, hit; May- 
nards, above average; Kashima, well received; 


UNITED 


Engaged for Season ’12-’13 through 


BOOKING OFFICES OF 


When answering advertisements kindly mention VARIETY. 


AMERICA 


VARIETY 


BEST 


PLACES 


TO STOP AT 


Phone 7167 Bryant. 
Acknowle"ged as the best 
Place to stop at in 


New York City. 


ST. KILDA” 


Now at 67 W. 44th Street PAULINE COOKE and JENIE JACOBS, Preprietors 


The Refined Home for 
Professionals. 
Haadsomely Furnished 
Steam Heated Rooms, 
Baths and every 
convenience. 


James Duffy, humorous; Kisselly’s Manikins, 
very artistic; Hyde & Williams, slight appre- 
ciation; Flood & Erna. 

LAFAYETTE (C. M. Bagg, mgr.; Empire 
Circuit; rehearsal Mon. 10). ee rhe Lady Buc- 
caneers.” THAYER. 


CAMDEN, N. J. 

BROADWAY (W. B. McCallum, mgr.).—26- 
28, “Mother Goose’; Three Bennett Sisters, 
fine; Lyons, liked; Gilbert Losee, good; Har- 
rison Stewart Duo, got over; 29-30, Miner’s 
Quartet, Adams Bros., Two Little Greys, Jo- 
seph Conyers Co. 

TEMPLE (Fred. W. Falkner, mgr.).—Open- 
ing regular season Monday with stock, 

DANIEL P. McCONNELL. 


CLEVELAND, 

HIPPODROME (H. A. Daniels, mgr.; agent, 
U. B. O.; rehearsal Mon. 10).—Maxine & 
Bobby, extroordinary; Harry Breen, brezy; 
Ed. F. Reynard, great; Macart & Bradford, 
good; Vanderbilt & Moore, favorably received; 
Mabel Taliaferro & Co., headlines; Bison City 
Four, hit; Five Martelles, good. 

PRISCILLA (Proctor E. Seas, mgr.;: agent. 
Gus Sun. rehearsal Mon. 10).—‘The Musical 
Conservatory,” featuring Countess De La- 
fayette, headliner; E. Alyn Warren Players, 
Cyclonic De Muths, Ross & Stuart, Harvey 
Dunn, Vardell Bros., Grace Ferrard, Geo. 
Durand. 

OPERA HOUSE (Geo. Gardner, mgr.; K. & 
E.).—Clifton Crawford in “My Best Girl.” 

COLONIAL (R. H. McLaughlin, mgr.; Shu- 
bert).—Colonial Stock, Woman's Way.” 

PROSPECT (Geo. Todd, mgr.; Stair).— 
Estha Williams in “A Man’s Game.” 

STAR (Drew & Campbell, mgrs.).—‘‘The 
Dandy Girls.” 

LUNA PARK —Edith Freeman & Co., Kash- 
mer Sisters, Roy Dove, Wonn’s Ponies & Dogs. 

WALTER D. HOLCOMB. 


DETROIT, MICH. 

TEMPLE (C. G. Williams, mgr.; U. B. O.; 
rehearsal Mon. 10).—Jessie Busley, disap- 
pointing; Homer Lind, excellent; Jones & 
Deely, good; Brown & Blyler, fair; Felix Ad- 
ler, big. hit; Wilson & Pearson, fair; Ergotti, 
good; “Delmore & Oneida, opened. 

FAMILY (C. H. Preston, mgr.; U. B. O.).— 
Barry Halvers & Co., very good; Louis Bates 
& Co., very good; Jno. A. West & Co., good; 


Ville 
OUTFITS 


One single column, coarse screen, 
newspaper halftone and two elec- 
trotypes. 

One double column, coarse screen: 
newspaper halftone and two elec- 


trotypes, 


$5.00 


One single column, coarse screen, 
newspaper halftone and six elec- 
trotypes. 

One double column, coarse screen: 
newspaper halftone and six elec- 
trotypes, 


$7.50 


One single column, coarse screen, 
newspaper halftone and twelve 
electrotypes. 

One double column, coarse screen: 
newspaper halftone and _ twelve 
electrotypes. 


$12.50 
» ngraving ©, 


PHOTO-ENGRAVERS, ELECTROTYPERS 
DESIGNERS 


560-562 SEVENTH AVENUE 
NEW YORK 


LEONARD HICK 
HOTEL GRANT 


GEO. F. ROBERTS, Asst. Manager 


Cor. Madison and Dearborn Streets, 
CHICAGO 


A Real Proprietor of a 
Real Place to Live 


WHEN PLAYING BOSTON 


FURNISHED 
SUITES 


Completely furnish- 
ed, including dishes 
and linen, two and 
tnree jlarge rooms, 
bath and kitchen- 
ette, phone, Steam 
heat, elevator ser- 
vice. $10-$18 per 
week; accommo- 
dating four persons. 


Dad’s Theatrical Hotel 


PHILADELPHIA. 


ZEISSE’S HOTEL 


Opposite the Walnut and Theatres. 
Philadelphia, Pa. 


ST. LOUIS 


REGENT HOTEL, 100 N. 14th 
NEW REGENT HOTEL, 101 N. 14th 
E. E. CAMPBELL, Prop. and Mgr., 
White Rats’. Headquarters 
‘ren minutes’ walk to all theatres 


in the centre of the theatrical district 


KIRTLAND HOUSE 


62 SUMMER ST., LYNN, MASS. 


EUROPEAN PLAN 
Only hotel in the city having rooms with private bath 


“A Theatrical Hotel of the Better Class” 


COOKE’S HOTEL 

Walnut Street, above Eighth, Philadelphia, 
opposite Casino Theatre. 

Cafe Cabaret every night. 


WALKER HOUSE 


20 West Eagle Street 
BUFFALO, N Y. 
Nr. all theatres, Bell Phone Seneca 2344 W 


NOT 3911 aya BUT 2702 Greeley 
THE NEW 


FLORENZ HOUSE 


51 W. 36th Street 


is now ready for occupancy after being reno- 
vated throughout. 
Rooms from $3 to $9. 
and $10 per person. 
Good location, good rooms and MME. 
FLORENZ’S OWN COOKING. 


With board, $8, $9 


and stays on 


ing operations started this week. It will seat 


The Garrick Theatre (Shubert) opens Sept. 
9 with “A Modern Eve.” 


ERIE, PA. 

WALDAMEER PARK (E. H. Suerken, mgr. ; 
Independent).—Frank Hurley, good; Jordon & 
Francis, big: Bert McGarvey, hit; The. El- 
liotts, big; The Rosaries, clever. 

FOUR MILE CREEK PARK (H. T. Foster, 
mgi.; agent, Harry Hawn).—Wilson Bros., 
big; Force & Williams, hit; Carrie Starr, clev- 
er; Tom Dempsey, big; Warren Bros., clever. 

MAJESTIC (J. L. Gilson, mgr.).—Sept. 6-7, 
Howe’s Pictures. M. H. MIZENER. 


HAMILTON, O. 
SMITH’S (Thos. A. Smith, megr.).—Earle 
Stock Co. Business good. 
QUAD. 


One application lasts all day 


Free samples sent for 6c. and name of dealer. 


X A GIVES A BEAUTIFUL COMPLEXION 
The Best, The Purest, The Only Adhesive—50c. Box. 


FACE POWDER 


Tower Bros. & Darrow, good; Charles Erwin, 
nicely; La Bell & La Bell, good; William B. 
Wheeler, pleased; Marsden & ‘Greenwood, 
good; The Franceus, novelty; Amy Francis, 
pleased; The Raymonds, good; Billy & Maud 
Keller, good. 

COLUMBIA (M. W. Schoenherr, mar.; 
agent, Sun).—‘‘The Girl from Shanley’s,’’ very 
good; Martelle, pleased; Marie Kinzie & Co., 
good; Joe Woods, Anna Kildreff & Allerton 
Sisters, ordinary; Burns, Brown & Burns, hit; 
zeorge Adat.s, clever; Bristow & Warner, 
good; Van & Devis, good. 

NATIONAL (C, R. Hagedorn, mgr.; agent, 
Doyle).—“The Cabaret Review,” with Raiph 
Whitehead, big hit; Whipple & Huston, good: 
Beaudoin & Co., novelty; Al Grant, fair; Bob 
Wayman & Bro., fair; inman, Koyistan & 
Lester, good; Morris Jones, applause; Flying 
Caros, good. 

CADILLAC (Sam Marks, megr.; agent, Mat- 
thews).—Westerman & Hopkins, The Whit- 
neys, Ray Vaughn, Frank Burk, John Nush- 
ofsky, Musical Johnsons, 

LYCEUM (A. B. Warner, mgr.; S. & H.).— 
“The White Slave.” 

AVENUE (Frank Drew, 
ials.”’ 

DETROIT (Harry Parent, mgr.; K. & E.). 


mer. ).—‘‘Imper- 


—‘ ‘The Girl at the Gate.” 


HIPPODROME (Harry Williamson, mer.; 
agent, Sun).—Animals, freaks and vaudeville. 
JACOB SMITH. 


William Roche, who will manage the New 
Gayety, when it opens September 15, is in 
the City to remain until the opening. 


The Washington Theatre, corner Clifford & 
Washington avenues, which was announced 
last spring, is to be a reality, as actual] build- 


Address, EXORA FACE POWDER 
105 W. 13th St., New York 


HARTFORD, CONN. 

HARTFORD (Fred. P. Dean, megr.; agent, 
James Clancy; rehearsal Mon. and Thurs. 11). 
—2€-28, Musical Luciers, big hit; Emma Wolf, 
went well; Eddie Drake, liked; May Clinton 
& Co., ciever; Baker & Davis, pleased; 29-31, 
Ten Chocolate Drops, Harrison Valjean, Clif- 
ford & Frank, Hermany’s Aerial Cats & Dogs, 
Martha Edwards, 

POLI’S (W. D. Ascough, megr.).—Stock. 

R. W. OLMSTED. 


JAMESTOWN, N. Y¥. 


SAMUELS (M. Reis, mer.).—Sept. 4, 
“Freckles.”’ 

CELORON (James J. Waters, mgr.).—Horne 
Stock Co. in “A Man's World.” Seymour's 
dogs was the free act this week. Sept. 2, 
Mighty Haag. LAWRENCE T. BERLINER. 


KANSAS CITY, MO. 

EMPRESS.—‘“High Life in Jail,’’ Ted Gib- 
son, Marie Dorr, Geo. W. Jinks & Ada Mauri, 
= Bros., Monarch Comedy Four; splendid 
bill. 

GLOBE.—-Florence Lester, Martins, Hamil- 
ton Bros., Mr. & Mrs. Dunning, Fosto, Sadle 
Herow; well balanced bill, 

GILLIS.—De Boro, Agnes Burr, Herbert & 
Dennis, Four Nelsons, Wanzer & Palmer. 

CENTURY.—‘‘Jardin de Paris.’’ 

GAYETY.—Al Reeves’ Beauty Show. 

PHIL. McMAHON. 


LINCOLN, NEB. 

LYRIC (L. M. Gorman, mgr.; W. V. A.).— 
Mr. & Mrs. Bert Draper, very good; Hamata 
Japs, high order; Great Westin, liked; leva 
& Dunn, hit. 


When answering advertisements kindly mention VARIETY. 


C, mgr. ).—Barrow- 
nninger playe ouses. 


LOWELL, MASS. 

MERRIMACK SQ. (Jas. S. Carroll, mgr.; 
rehearsal Monday 10).—Nina Fienburg & Co., 
good; Boutin Tillson & Co., very good; Carle- 
ton Sisters, big: Billie Evens, fair; Harring- 
ton & Lewis, d. 

OPERA H (Jules Cahn, prop. and 
mgr.).—Sarah Bernhardt in  Photo-Play, 
“Queen Elizabeth.” 

ACADEMY (C. H. Church, mgr.).—Yak 
Herbert Trio, McAvoy & Brooks, Georgina 
Latour. JOHN J. DAWSON. 


- MACON, GA. 
(J. B. Meiton, mgr.).—Duncan & 
olt. 
MAJESTIC (J. B. Melon, mer.). —Vaudeville 
and Pictures. ; 
ALAMO (N. L. Royster, mgr.) -—Vaudeville 
and Pictures. 


GRAND.—Will open ee. Sept. 1. 
“ NDREW ORR. 


MILFORD, MASS. 

LAKE NIPMUC PARK (Dan. J. Sprague, 
megr.; agent, Fred Mardo).—Marvelle, excel- 
lent; Marlowe & Plunkett. fine; Arthur Brown- 
ing & ‘‘Spot,’’ clever; Barney Fagan & Hen- 
rietta Byron, hit; Saidee Rogers, clever. 

CHAS. EB. LACKEY. 


MINNEAPOLIS. 

ORPHEUM (G E. Raymond, mgr.; agent, 
Orpheum; rehearsal Sun. 10.30).—Azard rBos., 
fair; Edna Luby, well received; Howard, 
good; Claudius & Scarlet, scored; “Mein Lich- 
chen,” hit; Frank Morrell, very good; Asahi 
Troupe, scored hit. 

UNIQUE (Jack Elliot, mgr.; agent, S. & C.; 
rehearsal Sun. 11).—La Danse Aux Violins, 
Falls & Falls, Leonard & Whitney, Glen Elli- 
son, Howell & Scott. 

MILES (Wm. F. Gallagher, mgr.; agent, 
Walter Keefe; rehearsal Mon. 11).—Nielsen’s 
Aerial Ballet, Copeland & Payton, Steii & 
Deni, Buckley’s Dogs and Ponies, Dunbar & 
Turner. 

GRAND (Judson L. McClinton, mgr.; agent, 
W.: Ve. M. A.). 

METROPOLITAN (Robert Scott, meg,r.; 
agent, K. & E.).—Chauncey Olcott, “Isle O’ 
Dreams,” good business. 

SHUBERT (“Buz” 
“Pretty Peggy.” 

GAYETY (Wm. Koenig). 
Girls.” 

DEWEY (Tom McCready).—‘Blaeck Crook 


J. G. STUBBS. 


Bainbridge, mgr.).— 


—Yankee Doodle 


MONTREAL, 


GAYETY (H. Arnold, mgr.; Eastern Wheel) 
—‘Bowery Burlesquers,” 

PRINCESS (H. C. Judge, mer.; 
Shuberts).—‘‘The Flirting Princess."’ 

HIS MAJESTY’S (H. O. Brooks, mgr.; K 

E.).—‘The Quaker Girl.” 

ORPHEUM (G. F. Driscoll, mgr.; U. B. O.). 
—Volant, Cheyenne Days, S. Miller Kent & 
Co., Arthur Deagon, Jungman Family, Lin- 
den Beckwith, McCormick & Irving, Adeline 
Francis. 


agents, 


Fitzgerald Building S. E. Corner 


Broadway and 43d Street 
Single Offices, Suites or Entire Floors 


Adjoining Cohan’s Theatre 


For Theatrical Offices or 
Theatrical Supply Shops 
it is not only the best 
location in New York, but 
the best location in the 
world. 


Your own broker or 


Simon Lederer, Agent, on Premises 
Phone 5196 Bryant 


| | | 
Dagmar | 
Apartments | 
2,300. 
vane 
Times 
Square 


VARIETY 


A NEW ACT THAT IS A POSITIVE HIT 


Bobby Heath Ruby Raymond 


“The Good Old Summer Time” 


With a New Idea for a 
ore TALKING and DANCING ACT 


Featuring Bobby Heath’s own songs: 
“In a Rolling Chair,” “Oh, You Little Bear,” and “Railroad Sam” 


Published by the JOE MORRIS MUSIC CO., 130 West 37th St., New York 


FRANCAIS (J. O. Hooley, mgr.; agent, 
Loew).—Thermos, Bilily McDermett, Mlle. 
Olive Co., Le Roy & Drake, Grisoni Trio. 

SOHMER PARK (D. Larose, mgr.; agents, 
U. B. O.).—Jewell’s Manikins, Young & April, 
Four Prevosts, Adonis & Dogs. SHANNON. 


NASHVILLE, TENN. 

ORPHEUM (George Hickman, mgr.; agent, 
U. B. O.; rehearsal Mon. 10).—Week 19, Al- 
fredo, applause; Gordon Eldrid Co., very 
funny; George Clay, pleasing; Brooks & Har- 
ris, hit. Business good. 

PRINCESS (Harry Sudekum, megr.; agent, 
W. V. M. A.; rehearsal Mon. 10).—Week 19, 
Cowboy Williams Company, hit; We-No-Nah, 
exciting; Stroud Trio, big; Schrode & Mul- 
vey, scored; Walter Hale, splendid. Business 
good. W. R. ARNOLD. 


NEWARK, N. Jd. 

PROCTOR'’S (R. C. Stewart, mgr.; U. B. O.; 
rehearsal Mon. 9).—Francis Yates, clever; Doe 
O'Neit, good; Morris * Allen, good; Corin, 
Allen & Tyler, entertained; Halliday & Car- 
lin, funny; Clara Inge, good; Swain Ostman 
Trio. good; Louis Galloway; Jos. Kaufman, 
very good; Max Buriesque Circus, good. 

ODEON (Chas. Burtis, mgr.; agent, U. B 
O.).—26-28, Abe Marks & Co., clever; Louisa 
Hudson, good; Elsie Taylor, catchy; Minta 
Trio, good; Walter Bruce, good; 29-31, Par- 
ker & Labelle, rport & Stirk, Mack & Vin- 
cent, Lee & Lee, na Carter. 

WASHINGTON (O. R. Neu, mgr.; Fox).— 
26-28, Jare Dara & Co.; Shaw & Wilson, good; 
Cliffe Briley Trio, good; Martin & Delancy, 
clever; Winifred Stewart, good; 29-31, Terris 


& Co., Smith & Champion, Bimberg, Marion 
& Day. 
GAYETY (Leon Evans, megr.).—‘Mollie 


Williams’ Show.” 

LYRIC (Proctors mgr.; agent, U. B. O.).— 
26-28, Sally Stembler, Valveno & Lamere, Hay- 
ward & Gibbs, Wilson & Connelly, Four Tons; 
29-31, Knute Erickson Players, Booth Trio, 
Morris & Francis, Condon & Doyle, Bush & 
Brown Minstrels. 

ORPHEUM (M. S. Schlesinger, mgr.).— 


rse Payton Stock Co. 
JOE O’BRYAN. 


OMAHA, NEB. 

ORPHEUM.—Arnesen, opened fairly; Ty- 
son & Brown, pleased; Sayton Trio, novel; 
Bert Leslie & Co., big hit; ‘“Snoozer,” good; 
McKay & Cantwell, big; Paulham Team, ex- 
citing. 

GAYETY (E. L. Johnson, mgr.).—‘‘Runaway 
Girls.” 

KRUG (Chas. Franke, mgr.).—‘‘Bohemians” 

BRANDEIS.—25-28, Dave Lewis in “Don't 
Lie to Your Wife.” H. KOPALD. 


PATERSON, N. J. 
MAJESTIC (W. H. Walsh, megr.; agent, 
. B. O.:; rehearsal Mon. and Thurs, 11).— 
26-28, Mlle. Edwards’ Dogs, good; Mattie 
Quinn, pleased; Ross & Ashton, fair; Three 
Bohemians, good; 29-31, Weston & Keith, 
Marie Sparrow, Fyne-Goe & Richardson, Bob 
Tipp & Co. 
OPERA HOUSE (Zabriskie & Reid, mgrs.). 
—S8tock. 
ORPHEUM (Chas. F. Edwards, mgr.).— 
26-28, “The Gay Widows”; 29-31, “‘The Merry 
jens, 
(Floyd Lauman, megr.).—26-28, 
“The Merry Whirl’; 29-31, “The Golden 


Crook.” 


IN VAUDEVILLE 


Willa Holt Wakefield 


tive: 


WILFRED CLARKE 


Address Lambs Club, New York 


CHRIS O. BROWN as their 


Clare 


PRESENT 
“SPECIAL REPRESENTATIVE” 


latest song hit 


LYCEUM 


CE J, Wilbur, megr.).—30-31, 
“Dockstader & Primrose’s Minstrels; Sept 
2-4, Billy Van & Beaumont Sisters, ‘The 


Lucky Hoodoo.” DAVID W. LEWIS. 


PITTSBURGH. 

GRAND (Management Harry Davis; agent, 
U. B. O.).—Bell & Caron, clever; Lambert & 
Ball, hit; Emma Francis & Arabs, took well; 
Buq Fisher, amused; Harry Beresford & Co., 
excellent; Meistersingers, applause; Julius 
Tannen, entertaining; Five Mowatts, passed. 

HARRIS (Management John P. Harris and 
Harry Davis).—Corinne, very good; Rutledge, 
Pickering & Co., good; Musical Alvinos, good; 


Rennie Cormack 


now located inthe NEW YORK OFFICE of the 


JOE MORRIS MUSIC CO., 130 W. 37thSt. 


Will be pleased to have all his friends call and hear the 


“OH! YOU LITTLE BEAR” 


Barrett & Bayne, entertaining; Claude Golden, 
clever; Dooley & Jones, funny; Silver & Du- 
val, catchy; Grey & Peters, clever; Al. Warda, 
very good. 

GAYETY (Henry Kurtzman, mgr.).—‘“Amer- 
ican Beauties.” 

LYCEUM (C. R. Wilson, mgr.; 
H.).—“‘Madame X.” 

LUQUESNE (Management Harry Davis & 
John P. Harris). M. 8. KAUL. 


PORTLAND, ME. 
PORTLAND (I. P. Mosher, mgr.; agent, U. 


B. O.; rehearsai Mon, 19.36).—The Schillings, 
very clever; Russel! & Clark, fine; Mabel Mor- 


agent, 8. & 


gan & Co., excellent; Johnny Neff, hit; Bos- 
ton Comedy Four, good. 

OLD ORCHARD PIER (Goodwin, mgr.; 
agent, U. B. O.; rehearsal Mon. and Thurs. 
11L).—26-28, Grace De Mar, Dyner & Dynes, 
Murphy & Andrews, Harry Gilbert; 1-4, Sulli- 
van Bros., Billy Kinkaid, Gatchell & Medora. 

RIVERTON (Smith, mgr.; agent, J. W. Gor- 
man; rehearsal Mon. and Thurs. 1).—Bob Ott 
in “Merry Chaperon,” excellent. 

JEFFERSON (Julius Hahn, mgr.),—‘‘The 
Rose Maid"; 2-4, “Officer 666.” 

CAPE (EB. V. Phelan, mgr.).—‘‘The Amert- 
can Bridge.’’ 

GEM (Capt. Brown, mgr.).—‘A Runaway 
Match.” 


Scenic at Westbrook opens Labor Day for 
fall season with United ted Family Bookings. 


PROVIDENCE, I. 

UNION (Chas. Allen, mgr.; Quigley).—Fa- 
lardo, great; La Veine Barba Players, good; 
The Ballo Bros., very good; The Union Trio, 
excellent; Rathskellar Boys, pleased. 

BULLOCK’S (P. Burke, mgr.; U. B. O.).— 
Two London Girls. very good; ‘Paragon Trio, 
good; Dorothy Curtis, fine; Carrol & Biller, 
pleased; Missey & Balconi, ‘fair; Hugh Jeans, 


good, 

SCENIC (F. W. Homan, mgr.).—Musical 
Stock. 

WESTMINSTER (Geo. Collier, mgr.; East- 
ern Wheel).—‘“‘Winning Widows.” 

KEITH'S (C. Lovenberg, megr.).—Stock. 


READING, PA, 

ORPHEUM (Wilmer & Vincent, mers.; 
agent, U. B. O.; rehearsal Mon. and Thurs. 
10).—Dolly Morrisey, neat; Marshall & Trib- 
ble, liked; Reisner & Gores, excellent; Blan- 
chard Players, well reoeived; Four Solis 
Bros., nicely. 

HIPPODROME (C. G. Keeney, mgr.; agent, 
Prudential; rehearsal Mon. ang Thurs. 10:30). 
—Billy Sheehan, good; Maud Kraemer, liked; 
Davenport, Leonard & Co., pleased; Fossati, 
nicely; “School Days,”’ good; “‘Naked Truth”; 
Joe Redmonds & Co., well received. 

ACADEMY.—Sept. 2, “Naughty Marietta’; 
3, “Americans”; 4, “Traveling Salesman”: 6, 
“Rose Maid.” G. R. H. 


ROANOKE, VA. 

ROANOKE (William P. Henritze, mer.; 
agent, U. B. O.; rehearsal Mon. & Thurs. 2). 
—26-28, Clarence Sisters & Bro., very good; 
Warren & Brockaway, laughing hit; Morrisey 
Trio, liked; Chas. Weber, applause; Lewis & 
Howard, fair; 29-31, Oriole Trio, Zeldas, Bar- 
ley’s Dogs, Vanderkors, Goff Phillips. 

JEFFERSON.—Latimore Leigh Players. 

FB. 


ROCKLAND, ME. 

ROCKLAND (AI. V. Rosenberg, mgr.; agent, 
U. B. O.; rehearsal Mon. and Thurs. 11).—~ 
22-24, Dick Hamlin, good; Edney Brothers 
& Co., fine; Josephine Saxton & Kids, fine; 
Old Home Week, business broke all records; 
26-28, Carson & Brown, fine; Mile. Lorrette & 
“Bud,” excellent; 29-31, Cole & Coleman, Edna 
Lawrence & Daly Brothers. 


ST. JOHN, N. B. 
NICKEL (W. H. Golding, mer.). 
Le Roy, Tom Waterall; pictures. 
LYRIC (Steve Hurley, mgr.).—19-21, Madon 
& Co., Walter King; 22-24, Finley & Nolan: 
pictures. L. H. CORTRIGHT. 


Gertrude 


BIG SUCCESS AT HENDERSON’S THIS WEEK (Aug. 26) 
EDDIE 


BILLY 


RUSSELL 


Entertaining So.g Writers, Featuring “QH, YOU LITTLE BEAR” 


Whe answering advertisements kindly mention VARIETY. 
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THIS GRAND PITTSBURG 
NO VACANCIES 


ST. PAUL, 

ORPHEUM (Martin Beck, gen. mgr.; agent, 
direct).—Amelia Bingham, appreciated; Billy 
Weston & Co., very good; Nellie Nichols, fine; 
Will Dooley, good; Reba & Inez Kaufman, 
good; Bowman Bros., very good; Two Al- 
freds, fine; Kinodrome, good. 

EMPRESS.—‘“Fun in a Delicatessen,” good; 
Collins & Hart, pleasing; Italian Troubadours, 
good; Mme. Besse’s Cuckatoos, please; Ar- 
thur Whitlaw, good. 

MAJESTIC.—26-28, Ed. Vinton, good; Dave 
Vine, pleased; Hawkins & Co., please; Nifty 
Girls, good. 

ALHAMBRA.—26-28, Lewis & Couch, Ro- 
man H. Budnick, Mayer & Bayer. 

GAIETY.—26-28, Frank C. Elmore, good; 
Scott & Elwood, Byrd & Vance; pictures. 


METROPOLITAN.—“Louisiana Lou.” Sept. 
2, Chauncey Olcott. 

SHUBERT.—‘Bunty Pulls the Strings.” 
Sept. 2, Big Musical Review. 

STAR.—‘"High Rollers.” 

GRAND.—Billy Watson, BENHAM. 


SAN DIEGO, CAL. 
EMPRESS (Wm. Tomkins, mgr.; 
rehearsal Monday 10).—Week 19, 


agent, S-C; 
Kennedy & 


Berlein, good; Niblos’ Talking Birds, ap- 
plauded; Princeton & Yale, good; Bert Cutler, 
adroit; Sisters Lindon, ordinary. 


PANTAGES (Scott Palmer, mgr.; agent, 
direct, rehearsal Monday 10).—Week 19, Fred. 
Ireland & aCsino Girls, pleased; Dave Wood's 
Animal Actors, good; Ei Barto, applauded: 
Four Flying Valentinos, thrilled; Housley & 
Nicholas, good; Stafford & Verne, good. 

PRINCESS (Fred. Ballien, mgr.; agent, 
Bert Levey; rehearsal Monday i0).—Week 19, 
Germar’s Models, Brandon & Taylor, Harry 
Lancaster; pictures. 

SPRECKLES (J. M. Dodge, 
“Bought and Paid For.” L. 


SAVANNAH, GA, 

NEW SAVANNAH (William B. Seeskind, 
mgr.; K. & E.).—27, “McFadden’s Flats’’; 2, 
“The Common Law”; 4, “The Balkan Prin- 
cess.”’ 

BIJOU (Harry Bernstein, mgr.; U. B. O.; 
rehearsal Mon. 11).—Harry Holman & Co., 
excellent; ‘“Basalari,”” wonderful; Demichelle 
Bros,, great; Chester B. Johnstone, fine; Hal 
Austin & Taps. 

LIBERTY (Bandy Bros., owners).—Tedd 
Brackett Stock Co. open first week in Septem- 
ber with “The Fortune Hunter,” for indefinite 
run. 

FOLLY (H. C. Dorsey, 


mgr. ).——23-24, 
T. DALEY. 


mgr.).—Lucius Dun- 


ean, hit; pictures. 
ARCADIA (Jake Schrameck, megr.).—Ar- 
cadia Six; pictures. “REX.” 


SOUTH BEND, IND. 
ORPHEUM (A. J. Allardt, mgr.; agent, W. 
V. M. A.; rehearsal Mon. and Thurs. 12.30).— 
For the Constellation 


26-28, Tom Gillen, hit; 
Septette, knockout; Musical Ellisons, fair; Ino 
R. McCann, good; Dickens & Floyd, fair; 


grand opening. Business good. 


AUDITORIUM (8S. W. Pickering, mgr.; 
agent, K. & E.).—25, “The Thief,’ fair busi- 
ness. 

MAJESTIC (Ed. Smith, mgr.; agent, F. 
Doyle; rehearsal Mon. 2.30).—26-1, Gross & 


good. 


Jackson, fair; 
M. H. STEIN. 


John Fangels, 
w 


SPRINGFIELD, MASS. 
COURT SQ. (D. O. Gilmore, mgr.; Ind.).-— 
31, Rose Stahl, Maggie Pepper; 3, Primrose & 
Dockstader’s Minstrels. 


GILMORE (P. F. Shea, 
Maids.” 

POLI’S (S. J. Breen, Fine 
business. 


A. H. Wood’s ‘‘Woman Haters’ Club” has its 


AFTER A SECOND TOUR ABROAD 
MONDAY NEXT, FIFTH AVENUE, NEW YORK 
COMMUNICATIONS, MORRIS & FIEL 


CHARLES 


BROWN » BARROWS 


“THE GIRL THE PEARL”’ 
(By Wilbur Mack) . 


Booked solid by the U. B. O. 
Direction, JAMES E. PLUNKETT. 


HARRY 


FISHING MOTORING 


NEW YORK 
ENGLAND 


AUSTRALIA 
AFRICA 


THE 
ORIGINAL 


Open time Sept. 2, 9, and 16 


DOLLAR TROUPE 


Offers to MARTIN BEICKERT, (owner,) 1786 Broadway, or my 
manager, LOUIS SPIELMAN, Putnam Building, New York 


CONROY: MAIRE 


New Physician’ 


Have the best act they ever had. EVERYBODY 
says so, except DASH OF VARIETY 


THIS WEEK (Aug. 26), KEITH’S UNION SQUARE 
Direction, MAX HART 


“| Thought It Was What I Thought It” and 
‘Keep It are restricted numbers. 


using same will be subject to the new copyright law. 


WARNING 


Anyone 


“Detective Keen,” gem; Trovato, riot; Sam- 
urai Wrestlers, fair. 

WEITING OPERA HOUSE (John L. Kerr, 
mgr:; Reis Circuit).—30, Valeska Surrett, 
“Kiss Waltz’; week 2, Kellard Stock Co. 

EMPIRE (Martin Wolte, mgr.; K. & E.).— 
31, “Polish ‘Wedding’; 1-2, John Mason, “The 
Attack”; 4-6, “Madame Sherry.” 

BASTABLE (Stephen Bastable, mer.).— 
29-31, ‘“‘Life’s Shop Window’; 2-4, Columbia 
Burlesquers; 5-7, Freckles. 

CRESCENT (John B. Breslin, mgr; U. B. 
O.).—Nat Goetz, Ted & Corinne Brenton, 
Johnny Russell & Co., Jere Sandford, Markee 
Brothers, 


TERRE HAUTE. 
GRAND (T. W. Barhydt, Jr., 
“The Penalty’; 4-6, “Round Up”; 7, 
Money’’; 8, “Louisiana Lou.’’ 
YOUNG'S AIRDROFE (Sam Young, mer.) 
—Cook Stock Co (4th week). Good business. 
PARK (Joe Barnes, megr.).—‘‘Girls from 
Reno.”’ Good business. 


mgr. ).—1-2, 
“Ready 


Young Buffalo and Col. Cummings 
WILL CHRISTMAN. 


Sept. 5, 
Wild West. 


TRENTON, N. J. 

STATE ST. (Herman Wahn, megr.; 
Prudential; rehearsal Mon. and Thurs. 
26-28, Blosson & Blossom, scream; 
Dare, pleased; Earle & Wayne, good; Bartell 
& Brennan, pleasing; Helene, classy; 29-31, 
Rush Ling Toy, Moran & Moran, Carl Stat- 
zer, L’Anglons, Blossom & Blossom. 

A. W. 


agent, 
11).- 
Harry 


VIRGINIA, FINN. 


LYRIC (Henry Sigel, mgr.; W. V. M. A.; 
rehearsal Sun. and Wednes. 12).—18-20, “Sun- 
ny Side of Broadway,” hit; 21-24, McCree & 


Waller, good; Zuhn & Dreis, funny; Mayer & 
Hyde, pleasing. 
ROYAL (R. A. McLean, mgr.; Webster; re- 
hearsal, Mon. and Thurs. 3.30).—19-21, Musi- 
cal Casads, good; Train & Campbell, fair; 
Charles Marsh, fair; 22-25, The Yanonettas, 
fine; Laura Hulbert & Co., ordinary; Crystal 
Bell, pleasing. “RANGE.” 


WASHINGTON, D. C. 

CHASE’S (H. W. De Witt, mgr.; agents, 
U. B. O.; rehearsal Mon. 10).—Zelda Sears & 
Co., hit; ‘Visions D’Art,’’ scored; Bell Fam- 
ily, clever; Brenner & Ratliff, encores; Baby 
Helen, applause; Josetty Bros., well received: 
Patsy Doyle, amused. 


CASINO (M. Knight, mgr.; agent, Galaski; 
rehearsal Mon. 10).—Blake’s Comedy Circus, 
headliner; ‘‘The Operator,’ hit; Hap Handy 


& Co., scored; Frank Sherman, encores; De 
Lea & Orma, applause. 

COSMOS (A. J. Brylawski, mgr.; agent, Jef- 
feries; rehearsal Mon. 10).—Kuma_ Troupe, 
Lew Orth & Lillian, “Ia Bergier,”’ Carbona & 
Togero, Dicks & White. 

POLI’S (J. Thatcher, megr.).—Poli 
in ‘Little Johnny Jones.’ 

COLUMBIA (F. Berger, 
Players in “The Wolf.’ 

ACADEMY (T. Lyons, mer.; 


Players 
mer.).—Columbia 


agents, S. & H; 


rehearsal Mon. 10).—‘‘Freckles,’’ good busi- 
ness. 
GAYETY (Geo. Peck, mgr.).—‘Girls of Gay 


White Way,” capacity houses. 
LYCEUM (A. C. Mayer, mgr.).—Americans, 
good business. ERNIE. 


WEST CHESTER, PA. 
GRAND (J. F. Small, mgr.).—29, 
Sherry.”’ 


“Madame 


J. E. FOREMAN. 


YOUNGSTOWN, 0O. 
IDORA PARK (R. E. Platt, mgr.; 
—Kalma & Co., good; Helen Vincent, 


B. O.) 
pleasing; 


premiere at the Court Sq. next week. . ° Great Fulgora,: hit; Glasgow & Glasgow, ex- 
GEORGE PRESSL. Friends please notify me. cellent; Delmar & Delmar, fine. 
SYRACUSE GRAND (John Elliott, mgr.; S. & H.).— 
Lady Buccaneers pleased, 23-24; “Queen of 
GRAND (Chas. Piusster & Chas Anderson. WILL DILLON, care VARIETY, New York Folies Bergere,” 26-28. 

Trio, good; Earl & Curtis, excellent; Hanlon Opens season Labor Day with vaudeville and 
Bros. & Co., big hit; Belle Storey, excellent; pictures. Cc. A. LEEDY 


LILLIAN 


Smart Songs 


Classy Dances 


WRIGHT and LEW CLAYTON 


Stunning Frocks 


When answering advertisements kindly mention VARUTY, 


38 VARIETY | 
RETURN OF 
HAZEL 
| 


not be printed. 
ROUTES 


A. 


Adams Samuel J Trocadero Burlesquers B R 
Adonis Orpheum Quebec ; 

Aitken Whitman Trio Orpheum Minneapolis 
Alburtus & Millar Falace Huddersfield Eng 
Allen Luno Bertie 11§ Central Oshkosh 
Alpine Troupe Ringiing Bros C R 

Alvin Peter H Dresden Ohio 

Andrews Abbott & Co 3962 Morgan St Louis 
Archer Low Pantages Pueblo 

Ardelle & Leslie 19 Broezel Rochester 

Atweed Vera 17 W 58 N Y C 

Austin & Smith San Francisco 

Ayres Howard 1709 N 31 Philadelphia 


B. 
Baader & La Velle Spring Grove Springfield O 
Bacon Doc Hi Henrys Minstrels 
Bailey & Edwards 81 B Fair Atlanta 
Baldwin & Shea 847 Barry av Chicago 
Ball Jack Opera House Alexandria 
Ball & Marshall 1553 Broadway N Y C 
Banan Alfred W Girls From Happyland B R 
Baraban Troupe 1304 Fifth av N Y C 


Barbee, Hill ¢: 


“A Strenuous Daisy.” 
Sept. 2-4, Plaza, Chicago; 5-7, Indiana, 
Chicago. 


Barber & Palmer 617 W 22d st S Omaha 
Barnes & West Johannesburg S Africa 
Barnold Chas Davor Dorf Switzerland 
Barron Geo 2002 Fifth av N Y C 

Barry & Black 1523 Fairmount av Phila 
Bartell & Garfield 2699 E 53 Cleveland 
Barto & Clark 2221 Cumberland av Phila 


VARIETY ARTISTS’ ROUTES 


FOR WEEK SEPTEMBER 2 
WHEN NOT OTHERWISE INDICATED 


The routes given from SEPT. 1 to SEPT. 8, inclusive, dependent upon the opening 
and closing days of engagement ‘in different parts of the country 
furnished VARIETY by artists. Addresses care newspapers, managers, or agents will 


FOR THE FOLLOWING WEEK MUST REACH THIS OFFICE NO 
LATER THAN WEDNESDAY MORNING TO INSURE PUBLICATION. 
TEMPORARY ADDRESSES WILL BE CARRIED WHEN ACT IS “LAYING OFF.” 


VARIETY 


All addresses are 


Carroll Chas 429 BH Kentucky Louisville 
Carroll Nettie Novelty Topeka 

Carrollton Mrs C G 1311 S Flower Los Angeles 
Casad & De Verne Cooks Park Evansville 
Case Paul 31 S Clark Chicago 

Chadwick Trio Cincinnati 

Chameroys 1449 41 Brooklyn 

Chandler Claude 219 W 68 N Y C 

Chantrell & Schuyler 219 Prospect ay Bklyn 
Chapman Sisters 1629 Milburn Indianapolis 
Chase Dave 90 Birch Lynn Mass 

Chatham Sisters 303 Grant Pittsburgh 
Cheers & Jones 318 W 59 N Y C 

Chris & Harry Bijou Battle Creek 

Chubb Ray 107 Spruce Scranton Pa 

Chunns Four 19 Loughborough Rd London 
Church City Four 3807 W NYC 
Clairmont Josephine & Co 246 W 128 NYC 
Clark & Deveraux Orpheum Jacksonville 
Clark Floretta 167 Roxbury Roxbury Mase 
Clark & Ferguson 121 Phel Englewood 
Clayton Carl & Emily 48 Melville Toronto 
Clayton Drew Players Buckeye Lake Ohio 
Clayton Zella Monte Carlo Girls B R 
Clifford Dave B 178 E 103 N Y C 

Clipper Quartet Pantages San Diego 

Close Bros 41 Howard Boston 

Coden & Clifford 21 Adams Roxbury Mass 
Collins Will F Girls from Happyland B R 
Comets Musical Carlton Terrace Garden N Y C 
Compton & Plumb 2220 Emerson av Minneap 
Comrades Four 824 Trinity avy N Y C 
Connolly Bros 1906 N 24 Philadephia 

Cook Geraidine 675 Jackson av N Y C 
Corbett & Forrester 71 Emmet Newark N J 
Corelli & Gillette Keiths Boston 

Costello & La Croix 313 Eweing Kansas City 
Cota El 905 Main Wheeling W Va 

Coyle & Murrell 3327 Vernon av Chicago 


THREE BARTOS 


America’s Foremost Athletes. 
Direction, BEEHLER BROS. 


Bartos 3 Empress Joplin 

Behren Musical 52 Springfield avy Newark N J 
Bell & Bell 87 John Bloomfield N J 

Bell Boy Trio Ramona Pk Grand Rapids 
Bella Italia Troupe Box 795 B’kfield Ill indef 
Belmont Joe 70 Brook London 

Beizac Irving 259 W 12 N Y C 

Benn & Leon Empire Lewiston 

Bennett Klute & King Jahukes Cafe Los Ang 
Bentleys Musical 121 Clipper San Francisco 
Berg Bros Orpheum Winnipeg 

Berliner Vera 5724 Ridge Chicago 

Beverly Sisters 5722 Springfield av Phila 
Billy & Burns 859 Home Bronx N Y C 
Bimbos 872 Lawe Appleton Wis 

Bisset & Shady 248 W 87 N Y C 

Bissett & Weston 5 Green St London Eng 
Black & Leslie 3722 Eberly av Chicago 


GEORGIA 


BOGERT and NELSON 


Next Week (Sept. 2), Orpheum, Lincoln, Neb. 
Direction A. E. MEYERS. 


Bowman Fred Casino 9 & F Sts Wash D C 
Boyd & Allen 2706 Howard Kansas City 
Bradleys The 1314 Brush Birmingham 
Brennan George Trocadero Burlesquers B R 
Breton Ted & Corinne 114 W 44 N Y C 
Bridges June 220 W 39 N Y C 

Brinkleys The 424 W 39 N Y C 

Britton Nellie 140 Morris Philadelphia 


BRINDAMOUR 


Original Jail Breaker. 
Direction BEEHLER BROS. 


6 BROWN BROS. 


Featured Next Season with the Primrose and 
Dockstader Minstrels. 


CRAIG and WILLIAMS 


“The Boys who Talk’ 
Direction, BEEHLER BROS. 


Craig Marietta 146 W 36 N Y C 

Crawford & Delancey 110 Ludlow Bellefontaine 
Cree Jessica 77 Josephine av Detroit 
Cromwells 6 Dancroft Gardens London 
Cross & Crown 1119 Nevada Toledo 

Cross & Josephine Bushwick Brooklyn 


Aug. 19—Hamilton, Canada 


Brooks & Carlisle 88 Glenwood av Buffalo 

Brooks Thos A Girls from Happyland B R 

Brown & Barrows 146 W 36 N Y C 

Brown & Brown 69 W 115 N YC 

Brown & Wilmot 71 Glen Malden Mass 

Brydon & Hanlon 26 Cottage Newark 

Buch Bros 13 Edison Ridgefield Pk N J 

Burbank & Danforth Berlin N Y 

Burdett Johnson Burdett 881 Main Pawtucket 

Burgess Harvey J 627 Trenton av Pittsburg 

Burke Minnie Trocadero Rurlesquers B R 

Burt Wm P & Daughter 183 W 45 N Y C 

Busse (Mme )Dogs Empress Seattle 

Byron Gieta 170 Blvs Hill avy Roxbury Mass 


Calder Charm H (Grey av Phila 
Campbe!’.s mer, 
Tina sonhurst L I 


Cantw Miss M « av Chicago 
Capita.& Curraine ‘a New Bedford 
Carmen Hazelle Magmes ~ 

Carmen { Carl H .gvous av NYC 


CROUCH WELCH 


Direction, M. 8S. BENTHAM. 


Crouch & Schnell] Royal Court Cleveland indf 

Cunningham & Marion Fountain Ferry Pk 
Louisville 

Curzon Sisters 285 W 51 N Y C 


Dakotas Two 5119 Irving Philadelphia 

Dale Josh 144 W 141 N Y C 

Dale & Clark 316 W 385 N Y C 

Dalton Harry Fen 1870 Cornelia Bklyn 

Daly & O’Brien 825 W 483 N Y C 

Dare & Martin 4801 Calumet Chicago 

Darrell & Conway, Keiths Providence 

D’Arville Jeannette Philadelphia 

Day Billy Box 2 Bala Pa 

Davis & Cooper 1920 Dayton Chicago 

De Costa Duo 982 N 2d Philadelphia 

De Grace & Gordon 922 Liberty Bklyn 

De Haven & Whitney care Hall’s 
Mansfield Indef 

De la Genesto Alma Mich 

De Leo John B 718 Jackson Milwaukee 

Delmore & Oneida Temple Rochester 

De Milt Gertrude 813 Sterling pl Bklyn 

De Stefano Bros 1266 Maxwell av Detroit 

DeWitt-Burns & Torrance Orpheum San Fran- 
cisco 

De Witt Young & Sisters Highland Park St 
Louis 

De Vere & Roth 549 Belden av Chicago 

Dean & Sibley 465 Columbus av Boston 

Deery Frank 204 West End av N Y C 

Delaney Eddie Bijou Greenbay 

Delar & Delmar Hammerstein’s N Y 

Delton Bros 261 W 88 N Y C 


Players 


That Clever, Classy Novelty 


The GRAPHOPHONE GIRL 


Originated, Presented and Copyrighted 1911 


b ADELINE FRANCIS 


Playing United Time. 
Aug. 26—Montreal 


Demonto & Belle Englewood N J 
Devau Hubert 364 Prospect pl Bklyn 


Jim Diamond and Brennan siby: 


Next Week (Sept. 2), Orpheum, Harrisburg, 
Direction, M. 8. Bentham. 


Diamond Four 2557 Station Chicago 
Dickerson & Libby 1269 Rogers av Bklyn 
Dixon-Bowers & Dixon 5626 Carpenter Chicago 
Dodd Emily & Jessie 201 Division av Bklyn 
Doherty & Harlowe 428 Union Bklyn 
Donner & Doris 348 Lincoln Johnstown Pa 
Loss Billy 102 High Columbus Tenn 
Downey Leslie 2712 Michigan Chicago 
Doyle & Fields 2348 W Taylor Chicago 
Drew Lowell B Stratford N J 

Du Barry & Leigh 3511 Beach av Chicago 
Duffy Thos H 1718 N Taylor av St Louis 
Dugan Harry F 3491 Weikel Philadelphia 
Dullzell Paul 1028 Tremont Boston 


BE. 


Earl Harry 2337 24 av N Y C 

Earl Robert & F C Vardel Lumberg Utica 
Eckhoff & Gordon East Haddam Conn 
Edmand & Gaylor Box 39 Richmond Ind 
Edwards Jess 12 Edison Ridgefield N J 
Elizabeth Mary Orpheum Winnipeg 

Elson & Arthur 456 E 149 N Y C 

Emeile Troupe 604-E Taylor Bloomington 
Emerald & Dupre National Sydney Australia 
Emmett Gracie Orpheum Memphis 
Engelbreth G W 2318 Highland av Cincinnati 
Esman H T 1234 Putnam av Bklyn 

Espe & Roth Pantages Calgary 

Evans Bessie 3701 Cottage Grove av Chicago 
Evelyn Sisters 260 St James pl Bklyn 
“Bverhart” Circus Busch Vienna 


F. 


Falardaux Camille Trocadero Burlesquers B R 
Fantas Two The 2925 Harvard Chicago 
Feman Arthur S Girls from Happyland B R 
Fenner & Fox 413 Van Hook Camden N J 
Ferguson Dick 68 W Bayonne N J 

Ferguson Frank 704 W 180 N Y C 

Fernandez Duo 1284 Lake Muskegan 

Field Bros 62 W 115 N ¥ C 

Fields & Hanson Proctor’s 58th N Y C 
Fields Nettie 6302 S Halsted Chicago 

Finney Frank Trocodero Burlesquers B R 


FISHER«=«GREEN 


“On Account of the Subway” 
Direction, BEEHLER ‘BROS. 


Fisher Roy J Cook’s O H Rockester Indef 
Fletcher Ted 470 Warrer Srooklyn 

Flynn Frank D 6 W N YC 
Follette & Wicks 1824 Gates ay Bklyn 
Forbes & Gowman 201 W 112 N Y C 
Force Johnny 800 Edmondson Baltimore 
Ford Corinne Trocadero Burlesquers B R 
Fords oFur 1949 84 st Bensonhurst 

Ford & Hyde Camp Rest Clifton Me 
Formby Geo Walthew House Wigan Hng 
Fox Florence 172 Filmore Rochester 

Fox & Summers 517 10 Saginaw Mich 
Foyer Eddie 9920 Pierpont Cleveland 
Francis Willard 67 W 128 N Y C 
Franciscos 343 N Clark Chicago 

Freeman Bros 35 Anderson Boston 

Frey Twins Majestic Chicago 


Sept. 2—Ottawa 


Frish, Garard & Toolin 1700 Frisk Chicago 
Furman Radie 829 Beck N Y C 


G. 
Gaffney Sisters 1407 Madison Chicago 
Gaffney Al 393 Vernon Brooklyn N Y 
Gardner Georgi 4646 Kenmore av Chicago 
Gates Earl Monte Carlo Girls B R 
Gaylor Chas 768 17 Detroit 
Gaylor & Graff 883 Van Buren Brooklyn 
Gaylor & Wally 1321 Halsey Brooklyn 


CHARLES GIBBS 


“The Human Phonograph.” 
BOOKED SOLID 
Direction, BEEHLER BROS. 


Girard Marie 41 Howard Boston 

Gladstone & Talmage 145 W 45 N Y C 

Gleeson’s & Houlihan 8 New Coventry Lon- 
don Eng 

Godfrey & Hendérson Orpheum San Francisco 

Golden Max 5 Alden Boston 

Golden Morris 104 Syndicate Bldg Pittsburgh 

Goldman Sam 401 Benson Reading O 

Goodman Joe 2038 N 3 Philadelphia 

Gordon Ed M 6116 Drexel av Chicago 

Gordon Dan 1777 Atiantic av Bkiyn 

Gordon & Barber 26 S Locust Hagerstown Md 

Gossans Bobby 400 So 6 Columbus O 

Gottlob Amy 671 Lenox av N Y C 

Granat Louis M 783 Prospect av N Y C 

Gray & Graham Vaudeville Club London 

Gray & Gray 1922 Birch Joplin Mo 

Griffith Fred M Academy Chicago 


Griffith John P Trocadero Burlesquers B R 

Grimm Elliott Majestic Joliet 

Guilfoyle & Charlton 208 Harrison Detroit 


Halkings The Calvert Hotel N Y C 
Halls Dogs 111 Walnut Revere Mass 


When answering advertisements kindly mention VARIETY. 


— 


Halson Boys 21 BE 98 N Y C 

Halton Powell Co Coloniai Indianapolis indef 
Hamilton Harry 257 Jelliff av Newark ail 
Hammond & Forrester Box 83 Scarsdale N Y 
Hampton & Bassett. Family Newcastle 
Hanlon Bros & Co Bronx N Y 

Harcourt Frank Girls from Happyland B R 
Harris Maude Girls from Happyland B R 
Harris & Randall Majestic Des Moines 
Harrisan West Trio Montecello Jersey City 
Harrity Johnnie 708 Harrison av Scranton 
Hart Bros Barnum & Bailey C R 

Hart Maurice 156 Lenox av N Y C 

Hart Stanley Warde Hyman Los angeles indf 
Harvey & Irving 1553 Broadway N Cc 
Hays Ed C Vogels Minstrels 

Hayward Harry & Co Empress St Lake 
Hazzard Lynne & Bonnie Larium Mich. 
Held & La Rue 1328 Vine Philadelphia 
Helen Baby Chases Washington 

Henelia & Howard 646 N Clark Chicago 
Henry Frank J Girls from Happyland B R 
Hen Girls 2326 So 71 Philadelphia 
Henshaw Edward 65 W 107th N Y C 
Herberts The 47 Washington Lynn 

Heuman Trio Ronacher’s Vienna 

Hillman & Roberts 516 E 11 Saginaw Mich 
Hines & Fenton 532 W 163 N Y C 

Hines & Remington Harrison N Y¥ 

Hoffman Dave 2241 EF Clearfield Phila 
Holman Harry & Co Bijou Augusta 

Holmes Norine Trocadero Burlesquers B R 
Holt Alf 755 Fifth Milwaukee 

Honan & Hetn P O B 564 Onset Mass 

Hood Sam 721 Florence Mobile Ala 

Hoover Lillian 482 W 84 N Y C 

Hopp Fred 326 Littleton ay Newark N J 
Hotaling Edw 557 S Division Grand Rapids 
Howard Comedy Four 983 8 av Bklyn 
Howard Harry & Mae 222 § Peoria Chicago 
Howard Jack Girls from Happyland B R 
Howard Joe B 1018 W 65 Chicago 

Howard & White 3917 Grand Blvd Chicago 
Hoyt & Starks 15 Bancroft pl Bklyn 
Hughes Musical Majestic Chicago 

Hulbert & De Long 4416 Madison Chicago 
Hunter & Ross Grand Hamilton 


I 


Ingrams Two 1804 Story Boone Ia 
Inman Billy Monte Carlo Girls B R 


loleen Sisters 


August, Ronacher, Vienna, 
September, Folies Marigny, Paris. 


Irwin Flo 221 W 45 NYC 


J. 
Jackson Frank C 826 W46 NYC 
Jerge & Hamilton Orpheum Nashville 
Jarrell compass 8044 W Madison Chicago 
Jeffreis Tom 889 Bridge Bklyn 
Jennings Jewell & Barlow 3362 Arl'gt’n St L 
Jewell Mildred 5 Alden Boston 
Johnson Great 257 W 37 N Y C 
Johnson Henry 69 Tremont Cambridge 
Johnson & Johnson 108 Knight av Collingsw’d 
Johnstons Musical Tower Circus Blackpool 
Jordons Juggling 4736 Ashland Chicago 
Juno & Wells 511 E 78 N Y C 


K. 


Kane James E 1732 So 8th Philadelphia 
Kaufman Reba & Inez Orpheum Omaha 
Kaufmanns The Hess Lake Newaygo Mich 
Keeley Bros 5 Haymarket Sq London 
Keenan & Beverly 574 11 st Brooklyn 

Kelsey Sisters 4832 Christiana av Chicago 
Kennedy Joe 1131 N 8 Knoxville Tenn 
Kenton Dorothy Felix-Portland Hotel N Y C 
Kesner Rose 488 W 164 N Y C 

Kidder Bert & Dor’y 336 Santa Clara Alameda 
King Bros 211 4 av Schenectady 

King Four 205 N Kentucky av Atlantic City 
King Violet Winter Garden Blackpool Eng 
Knight Bros & Sawtelle 4450 Sheridan rd Chic 
Konerz Bros Orpheum Seattle A 


Krona Arthur & Bessie 200 N 64 Philadelphia 
lL. 


LA MAZE TRIO 


(3 Fools and 5 Tables) 
ORPHEUM CIRCUIT. 


Lake Jas J Girls from Happyland B R 

Lamont Harry 20 Clinton Johnstown N Y 

Lane Chris 4357 Kenmore av Chicago 

Lane & Ardell 169 Alexander Rochester 

Lane Eddie 305 E 73 N Y C 

Langdons The Keiths Cincinnati 

Laning Arthur Monte Carlo Girls B R 

Lansear Ward B® 232 Schaefer Bklyn 

La Centra & La Rue 2461 2 av N Y C ° 
La Fleur Joe Ringling Bros C R 


LA PETITE MIGNON 


Direction PAT CASEY. 


Kue & Holmes 21 Lillie Newarnz 


PHIL LA TOSKA 


“The Talkative Juggler” 
Direction BEEHLER BROS. 


La Toy Bros Union Square N Y C 

La Tour Irene 24 Atlantic Newark 
Larrivee & Lee 82 Shuter Montreal 
Lashe Great 161i Kater Phila 
Laurenze Bert 106 S 4 Reading 

La Verne & La Verne 525 B 11 Brie 


Arthur La Vine 


The Flying Dreadnought. 
On Interstate Circuit Sept. 2 
Direction, BEEHLER BROS. 
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VARIETY 


La Vier Orpheum Portland 

Lawrence & Edwards 1140 Westm’'r Provid'ce 
Lawrence & Wright 56 Copeland Roxbury Mas 
Saypo & Benjamin Jacksonyillle 

“Layton Marie 252 B Indiana St Charles Il 
Le Page 236 8 Milwaukee 

Le Roy Geo 36 W 115 N Y C 

Le Roy Vic 332 Everett Kansas City 

Leahy Bros 259 East avy Pawtucket R | 
Leberg Phil & Co 224 Tremont Boston 

Lee Joe Kinsley Kan 

Lee Rose 1040 Broadway Bklyn 

Lenzs 1914 Newport av Chicago 

Leonard Gus 280 Manhattan ay N Y C 

Leslie Elsie Trocadero Burlesquers B R 
Leslie Frank 114 W 139 N Y C 

Leslie Regina Clason Point N Y 

Lewis Dave Grand Kansas City 

Liliian Sisters Tacoma 

Linden & Buckley 70 W 95 N ¥ C 
Lingermans 705 N 5 Phila 

Linton & Jungle Girls 1985 So Penn Denver 
Lockwoods Musical 132 Cannon Poughkeepsie 
London & Riker 832 W 98 N Y C 

Lorch Family Winter Garden Blackpool Eng 
Loraaine Olga 4116 W End Chicago 

Luce & Luce 3525 Krather Rd Cleveland 
Lynch Hazel 355 Norwood av Grand Rapids 


M. 
“Mab Queen” & Weis Hillside Bx Canton 
MacDonald Dr Howard Boston 
Mack Floyd 5934 Ohio Chicago 
Malone Grace 183 Normal Buffalo 
Malloy Dannie 11 Glen Morris Toronto 
Manning Frank 922 Sixth avy N Y C 
Manning Trio 154 N Wanamaker Phila 
Mantell Harry Trocadero Burlesquers B R 
Mantell’s Marionettes Highland Pk Quincy 
Marathon Comedy Four 309 W 28 N Y C 
Mardo & Hunter 8421 Laclede av St Louis 
Marine Comedy Trio 137 Hopkins Bklyn 
Marshall & Kinner Plankinton House Milw’ke 
Martin Dave & Percie R R No 2 Derby Ia 
Maritana Miss 2815 Boulevard Jersey 
Martine Fred 457 W 57th N Y C 
Masin & Pearse Van Cortlandt Hotel N Y C 
Matthews Mabel 2931 Burling Chicago 
Mayer Arthur Monte Carlo Girls B R 
Mayne Elizabeth 1833 S Wilton Philadelphia 
Mayson Frank 308 Madison Minn 
McCann Geraldine & Co 706 Park Johnstown 
McCarthy & Barth 2901 Missouri ay St Louis 
McConnell Sisters 1247 Madison Chicago 
McCormick & Irving 312 Av O Bklyn 
McCracken Tom 6181 Chestnut Philadelphia 
McCune & Grant 686 Benton Pittsburgh 
McDermott & Walker 5625 Havoforn Philu 
McDuff James Empress Kansas City 
McGarry & Harris 521 Palmer Toledo 
McKie Corkey 251 W 34 N Y G 


JOCK McKAY 


SCOTCH COMEDIAN, 
Who asks for applause and gets it without 
asking, over in Scotlana. Com., Pat Casey. 


McLain Sisters 88 Miller av Providence 


McMAHON and CHAPPELLE 


Port Monmouth, N. J. 
Direction, JENIE JACOBS. 


McNamee 41 Smith 
McNutts Nutty 270 W NYC 

McWaters & Tyson 471 60 Bklyn 

Meredith Sisters 11 Hppirt E Orange 

Methen Sisters 12 Culton Springfield Mass 
Meuther & Davis 342 E 86 N Y C 

Meyer David 1534 Central av Cincinnati 
Miglino Bros 1660 Bushwick av Bklyn 

Milier Edgar M 255 E Front Bellevue 
Miller & Princeton 88 Olney st Providence 
Minty & Palmer 3312 N Park Phila 

Moller Harry 34 Blymer Delaware O 

Moore Jack O 1426 Holmes av Springfield III 
Mooree Mite Bowdoin Sq Boston 

Moricey Victor 2311 M St Richmond Va 
Morris & Kramer 1306 St John pl Bklyn 
Morris (Mr & Mrs )Wm Pantages San Diego 
Morrison Patsy Lynbrook L I 


LILLIAN MORTIMER 


Vaudeville—United time 
ALBEE, WEBER & EVANS 


Mozarts The 62 Morse Newton 
Musketeers Three 240 W 39th N Y C 
N. 
Neary Bliss & Ross 459 E Main Bridgeport 
PAUL RUBY 


NEVINS and ERWOOD 


ORVPHEUM PARKS 
Next Week (Sept. 2), Romona Park, Grand 
Rapids, Mich. 


Nevins & BErwood 249 17 av Paterson indf 
Nonette 617 Flatbush av Bklyn 

Norton C Porter 6342 Kimbark av Chicago 
Nosses Musical New Brighton Pa 

Nowak Casper 1307 N Hutchinson Phila 


oO. 
O’Connor Trio 706 W Allegheny av Phila 
O’Dell & Gilmore 1145 Monroe Chicago 
Omar 252 W 86 N Y C 
O’Neil Dennis 201 E Marshall Richmond 
O’Neill & Regenery 592 Warren Bridgeport 
O’Neil Trio Crystal Milwaukee 
Orloff Troupe 208 E 57 N Y C 
Orr Charles F 131 W 41 N Y C 
Owens Dorothy Mae 3047 90 Chicago 


P 


Pape Herman G Morrison Htl Chicago 

Parker & Morrell 187 Hopkins Bklyn 

Parvis Geo W 2534 N Franklin Phila 
Pederson Bros 635 Greenbush Milwaukee 
“Penrose” 2106 Fulton Brooklyn 

Phelan & Winchester 1502 Belknays Superior 
Phillips Samuel 310 Classon av Bklyn 


ity He. 


Phillips Sisters Revue Paris 

Potter & Harris 6330 Wayne av Chicago 
Powell Halton Co Colonial Indianapolis indef 
Powers Bros Maple Beach Pk Albany N Y 
Powers Elephants 745 Forest avy N Y C 
Proctor Ada 1112 Halsey Bklyn 


Q. 
Quinlan Josie 644 N Clark Chicago 
R. 
Raimond Jim 818 Dakin Chicago 


RAPOLI 


Greatest artistic sensational juggler. 
Direction BEEHLER BROS, 


Rawls & Von Kaufman Mush Room Muskegon 
Ray Harry Hotel Clinton Pittsburgh 
Raymond Great Bombay India Indef 
Redmund Trio 251 Halsey Bklyn 

Redner Thomas & Co 972 Hudson av Detroit 
Redway Juggling 141 Inspector Montreal 
Reese Brus Lockport N Y 

Reeves & Werner Bijou Bangor 

Remington Mayme Gerard Htl N Y 
Renalles The 2064 Sutter San Francisco 

Rio Al C 269 Audubon avy N Y C 

Ritters The National Detroit 


CLYDE RINALDO 


presents 


LA GRACIOSA 


Direction, BEEHLER BROS. 


Roberts C E 1851 Sherman av Denver 
Roberts & Co New Murray Richmond Ind 
Roberts & Downey 36 Lafayette Detroit 
Robinson Wm C 8 Granville London 

Roeder &. Lester 314 Broadway Buffalo 
Rogers Ed Girls from Happyland B R 
Rogers & McIntosh Empress Portland Ore 
Roller Hen ¥1 Trenton East Boston 

Ro Nero 412 S George Rome N Y 

Rose Uline & Raymond 19 Ditman Los Ang!’s 
Rosenthal Don & Bro 151 Champlain Rochstr 
Sisters 65 Cumberitord Providence 
Rossis Musical Novelty 218 W 48 N Y C 
Rother & Anthony 8 Patterson Providence 
Royal Italian Four 654 Reese Chicago 


Sampsel & Reilly Maryland Baltimore 
Scanion W J 1591 Vinewood Detroit 
Schroder Carol Girls from Happyland B R 
Schulte Geo 1014 Sedgwick Chicago 

Scully Will P, 8 Webster pl Bklyn 

Sells Billy & Betty Broadway Columbus O 
Sexton Chas B Jefferson Birmingham Ind 
Shaw Edith Trocadero Burlesquers B R 
Shermans Dogs Dumont N J 

Sherlock Frank 514 W 1385 N Y C 

Sherman Kranz & Hyman Maurice Bths Hoi Sp 
Shermans Two 252 St Emanuei Mobile 
Shubert Musical Four Keiths Indianapolis 
Simms Sheldon P O B 559 N ¥ C 

Simons Murray J Trocadero Burlesquers B R 
Skeley Johnson & De Ferris Empire Pittsburg 
Slager & Slager 516 Birch av Indianapolis 
Smith & Adams 1145 W Madison Chicago 
Smith Allen 1243 Jefferson av Bklyn 

Smith Lee 23 Vienna Newark N J 

Smith Lou 124 Franklin Allston Mass 
Smith & Champion 1747 B 48 Bklyn 

Smith & Larson 140 W 49 N ¥Y C 

Somers & Storke Kattskill Bay Lake George 
Soper & Lane 1232 N Alden West Phila 
Spears The 67 Clinton Everett Mass 

Sprague & Dixon Hippodrome Pakersburg 
Springer & Church 3 Esther Terrace Pittsfid 
Stanley Harry Grant Hotel Chicago 

Stanley Stan 905 Bates Indianapolis 
Stanwood Davis 364 Bremen E Boston 

Starr Carrie Spring Grove Springfield O 
Stearns Pearl & Co Bijou Flint 
Stein-Hume-Thomas Orpheum Omaha 

Steppe A H 33 Barclay Newark 

“Stepping Trio 8908 N 5 Phila 

Sterk Great 34 Watson Paterson N J 
Stevens DB J 498 Marion Bklyn 

Stevens Paul 323 W 28 N ¥ C 

St Claire Annie Central Atlanta indef 

St James W H & Co Oakland 

Stubblefield Trio 5808 Maple av St Louis 
Sullivan James F 359 Court Brooklyn 
Sully & Phalps 2423 Jefferson Phila 
Summers Allen 1956 W Division Chicago 
Sutcliffe Trio 288 Laurel av Arlington 
Swisher Calvin 708 Harrison av Scranton 
Symonds Alfaretta 140 S 11 Phila 

Sytz & Sytz 140 Morris Phila 


T. 


Talbuts-Twirling 296 Box av Buffalo 
Tambo & Tambo Casino Buenos Aires S A 
Taylor & Tenny 2840 Ridge av Phila 
Teese Charlies J 1885 N 12 Phila 

Temple Luella Girls from Happyland B R 
Temple Trio Lyric Virginia Minn 

Thomas & Wright 215 Bathurst Toronto 
Thornes Juggling 58 Rose Buffalo 


TRORBER THURBER 


Original Comedy Scenic Nevelty. 
JO PAIGE SMITH, Representative. 


Thurston Leslie 315 W 46N YC 
Tops Topsy & Tops 3422 W School Chicago 
Travers Bell 207 W 38 N Y C 
Travers Billy Monte Carlo Girls B R 
Travers Roland 221 W 42 N YC 
Trimborn H & K 29 Millers Lane Ft Thos Ky 
Troubadours Three 136 W 55 N Y C 
Ty-Bell Sisters Ringling Bros C R 

U. 
Unique Comedy Trio 1927 Nicholas Phila 
Universal Four 1760 Greene av Bklyn 

V. 
Vagges The Grand Circuit South Africa 
Valdare Troupe Cyclists Orpheum Harrisburg 
Vaientine & Bell 1451 W 108 Chicago 
Van & Bates 5 W 104 N Y C 
Van Dalle Sisters 514 W 185 N Y C 


CHAS. and FANNIE VAN 


United Time. 


Van Charles & Fannie Proctors Newark 
Van Horn Bobby 13¥ West Dayton 
Variety Comedy Trio 1515 Barth Indianapolis 
Vass Victor V 85 Bishop Providence 
Venetian Serenaders 676 Blackhawk Chicago 
Vernon & Parker 187 Hopkins Bklyn 
Village Comedy Four 1912 Ringgold Phila 
Vincent & Slager 820 Olive Indianapolis 
Vino Val Ringling Bros C R 
Violetta Jolly 41 Leipziger Berlin Ger 
Violinist Dancing Keiths Phila 

Ww. 
Walker Musical Ringling Bros C R 
Walker & Ill 262 Warren B Providence 
Walker & Sturn 55 Railw’y av Melbourne Aus 
Wallace & Van 679 B 24 Paterson 
Warde Mack 300 W 70 N Y 
Washer Bros Oakland Ky 
Washburn Dot 1930 Mohawk Chicago 
Watson Billy W Girls from Happyland B R 
Watson Nellie Girls from Happyland B R 
Watson Sammy 333 St Pauls av Jersey City 
Weber Chas D 826 Tasker Phila 
Weil John 5 Krusstadt Rotterdam 
Weis Casper H Brilis Hotel S luth Phila 
Welsh Harry Monte Carlo Girls B R 
Welch Jas A 211 E14N YC 
Wells Lew 213 Shawmut av Grand Rapids 
Wenrick & Waldron 542 Lehigh Allentown 
Wentworth Vesta & Teddy Keiths Lowell 
Western Union Trio 2241 EB Clearfield Phila 
Weston Edgar 246 W 44 N Y C 
Weston Dan B 141 W 116 N Y C 
Wheelers The 140 Montague Bklyn 
White Kane & White 308 Vermont Bklyn 
Whitehead Joe Freeport N Y 
Whitney Tillie 36 Kane Buffalo 
Whittle W E Whittle Farm Caldwell N J 
Williams Clara 83450 Tremont Cleveland 
Williams Chas 2625 Rutgers St Louisa 
Williams & Gilbert 1010 Marsfield av Chic 
William & Sterling Folly Oklahoma City 
Williams & Stevens 3516 Calumet Chicago 
Wilson & Aubrey 489 So 12 Newark 
Wilson Frank Kingi Southsea Eng 
Wilsen Jack E 5430 Loomis Chicago 
Wilson Lottie 2208 Clifton av Chicago 
Wilson Raleigh 210 N 22 Lincoln 
Wilson Tom & Co Bijou Atlanta 
Wilson & Ward 2744 Grays Ferry ay Phila 
Wilson & Washington Grand Chicago 
Winkler Kress Trio Medford Boulevard Medfd 
Wise & Milton Brennan Circuit New Zealand 
Wixon & Conley 30 Tecumseh Providence 
Wood Ollie 524 W 152 N ¥ C 
Work & Play Palace Chicago 


X. 
Xaviers Four 2144 W 20 Chicago 
Yeomans Geo 150 W 86 N Y C 
Young Cllie & April Orpheum Quebec 
Young & Young 215 W 111 N Y C 
Youngus The Princess Memphis 


Z. 
Zanfrellas 181 Brixton London 
* 
Zolas W48N YC 


BURLESQUE ROUTES 


WEEKS SEPT. 2. and SEPT. 9, 
Americans Penn Circuit 9Star Cleveland 
American Beauties L O 9 Gayety Toledo 
Auto Girls Casino Brooklyn 9 Eighth Ave N Y 


3eauty Youth and Folly Gayety Kansas City 
9 Gayety Omaha 
Behmans Show Gayety Toronto 9 Garden 


Buffalo 
Ben Welch Burlesquers 2-4 Empire Paterson 
5-7 Empire Hoboken 9 Casino Philadelphia 
Big Gaiety Westminster Providence 9 Gayety 
Boston 
Big Review 2-4 Orpheum Paterson 56-7 Col- 
Philadeiphia 


umbia Scranton 9 Trocadero 

Bohemians Century Kansas City 9 Standard 
St Louis 

Bon Tons Columbia New York 9 Star Brook- 
lyn 


Bowery’ Burlesquers 2-4 Empire Albany 5-7 
Franklin Sq Worcester 9 Casino Boston 
Baltimore 9Ly- 


Cherry Blossoms Empire 
ceum Washington 

College Girls Corinthian Rochester 9 - Ill 
Bastable Syracuse 12-14 L O 16 Gayety 
Montreal 

Columbia Girls 2-4 Bastable Syracuse 5-7 LO 
9 Gayety Montreal 

Cracker Jacks Star Brooklyn 9-11 Empire 
Hoboken 12-14 Empire Paterson 

Daffy Dills Gayety Minneapolis 9 Gayety 
St Paul 

Dantes Daughters Lafayette Buffalo 9-11 Co- 
lumbia Scranton 2-14 Orpheum Paterson 

Dazzlers Music Hall N Y 9 Murray Hill N Y 

Ducklings Avenue Detroit 9Star Toronto 

Follies Day Grand Milwaukee 93 Gayety Min- 
neapolis 


Gay Masqueraders Casino Boston 9 Columbia 
N Y 


Gay White Way Gayety Pittsburgh 9 L O 16 
Gayety Toledo 

Gay Widows Trocadero 
pire Baltimore 

Ginger Girls 2-4 L O 5-7 Bridgeport 9 Wesi 
minster Providence 

Girls Happyland Gayety Baltimore 9 Gayety 
Washington 


Philadelphia 9 Em- 


Girls Joyland Star Toronto 9 Lafayette Buf- 
falo 

Giris Missouri Star Clevelang 9 People’s Cin- 
cinnati 

Girls Reno Folly Chicago 9 Avenue Detroit 

Golden Crook Gayety Newark 9 Gayety Phil- 
adelphia 

Hasting’s Show Gayety Washington 9 Gay- 


ety Pittsburgh 

High Life in Burlesque Empire Philadelphia 
9 Casino Brooklyn 

High School Girls People’s Cincinnati 9 Em- 
pire Chicago 


When answering advertisements kindly mention VARIETY. 


Howe’s Love Makers Standard Cincinnati 9 
Gayety Louisville 

ardin de Paris Standard St Louis 9 Buck- 
ingham Louisville 

Jolly Follies Murray Hill N Y 9-11 L O.12-14 
Bridgeport 

Knickerbockers 
St Louis 

Lady Buccaneers 2-4 Columbia Scranton 5-7 
Orpheum Puterson 9 Bowery N Y 

Marion’s Dreamlands 2-4 Empire Hoboken 
5-7 Empire Paterson 9 Gayety Newark 

Merry Go Rounders Star & Garter Chicago 9 
Gayety Detroit. ‘ 
Merry Maidens Bowery N Y 9 Empire Phila- 
delphia 
Merry Whirl Casino Philadelphia 9 Gayety 
Baltimore 

Midnight Maids Gayety Detroit 
Toronto 

Miss New York Jr Empire Brooklyn 9 Empire 
Newark 

Mollie Williams Gayety Philadelphia 9 Music 
Hall N Y¥ 

Moulin Rouge Grand Boston 9 Bronx N Y 

New Century Girls Empire Chicago 9 Grand 
Milwaukee 

Orientals Empire Indianapolis 9 Folly Chicago 

Pascmqueye Eighth Ave N Y 9 Howard Bos- 
on 

Queens Folies Bergere Krug Omaha 9 Century 
Kansas City 

Queens Paris Olympic N Y 9-11 Empire Pat- 
erson 12-14 Empire Hoboken 

Reeves’ Beauty Show Gayety Omaha 9 L O 
16 Star & ,Garter Chicago 

Robinson Crusoe Girls Columbia Chicago 9 
Standard Cincinnati 

Rosebuds Lyceum Washington 9 Penn Circuit 

Rose Sydell’s Garden Buffalo 9 Corinthian 
Rochester 

Runaway Girls L O 9 Star & Garter Chicago 

oe ae Gayety Brooklyn 9 Olympic New 
or 

Star & Garter Gayety Toledo 9 Columbia Chi- 
cago 

Stars Stageland Howard Boston 9 Grand 
Boston 

Taxi Girls 2-4 Gilmore Springfield 56-7 Em- 
Pire Albany 9 Gayety Brooklyn 

Tiger Lillies Empire Newark 9-11 Orpheum 
Paterson 12-14 Columbia Scranton 

Trocaderos Gayety St Louis 9 Gayety Kan- 
sas City 

Watson’s Beef Trust L O 9 Krug Omaha 

bel ~—y of Mirth Bronx N Y 9 Empire Brook- 
yn 

Winning Widows Gayety Boston 9-11 Gil- 
more Springfielg 12-14 Empire Albany 


Gayety Louisville 9 Gayety 


9 Gayety 


World of Pleasure Gayety Montreal 9-11 
Empire Albany 12-14 Franklin Sq Wor- 
cester 


Yankee Doodle Girls Gayety St Paul D L O 16 
Krug Omaha 

Zallah’s Buckingham Louisville 9 Empire In- 
dianapolis 


LETTERS 


Where C follows name, letter is in Chi- 


cago. 
Advertising or circular letters of any 
description will not be listed when known. 
P following name indicates postal, ad- 
vertised once only. 


A ‘ Donovan & Arnold 
Dougherty Mr & 
Aimes Noette Mrs (C) 
Alpha Troupe (C) Dunbar Geo W 
American, Newsboys Dubson Chas 


Quaytette Dyer Herbert (C) 
Ardell Franklyn 
Arnold Jack EB 


Astor Guy Mrs (C) 
Edmunds Art Mrs 
B Eldrige R 
Erb Eddie 
Espey Miss N 


Barry Marion 
Evans Pearl (C) 


Bauwens Paul (C) 
Beatz William 

Be Gar Beatrice F 
Bell Jessie 

Bennett Albert 
Bergere Rose 

Bird, Miss M 

Birnie Lewis (C) 
Bonomar Simon (C) 


Fair Pearle 
Fandberg Bob (P) 
Fanton David 
Farrell Harry (C) 
Fay Eva 


Boom Leslie Ferris Ethel (C) 
Boorum & Co. Fleming Mamie 
Booth Hope Flenner Edith 
Bortoline Joe (C) Ford Arthur S 
Boyle Pat Fuller Wm 
Boynton Edith (C) 
Brady & Mahoney(P) G 
Brooks Jean 
Brice Charles Gurctia Enrigue Dan 
Briggs A M Gibney Chas 
Burkhardt Chas (C) Gornley & Cafnery 
Gould Rita 
Cc Graham C (C) 


Green Albert E 

Grimm Harry (C) 

Grolwins Miss C (P) 
H 


Cameron Grace 
Cantwell James 
Carroll Bobby (C) 
Casselli R F (P) 


Charbino Fred (C) Hagan W J 


Charlan Walter (C) Haine Mr 

Chase Billy Hanlon Alex 

Claire Jack C Hanlon Charles 
Clark Evelyn (C) Hanlon Frank 

Cole Fred Hart Jerry 

Coleman Wm J Hatch Warren 

Cox Miss V (P) Haviland Butler (C) 


Craige Florence (C) FRearey Jeff (C) 
Cressy Wm (C) Herman & Rice 
Curtis Carle (C) Hewine Miss Nan 
Curtis Claire Hendricks Miss M 
Hines Miss J 


D Hodges Louis 
HoM Alf (C) 
Dale Jessie (C) Hor *« Earl 
Davis, Hal Hul 
Deas Reed & Deas Hy: R 


Delevanti A (C) 

Devine Harry 

De Fee Richard 

Dillon Wm Ja 

Dobbs & Borel Je 4 
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| 
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THE FOX AGENCY 


KEALEY, Manager 
212 WEST 42nd ST., NEW YORK Phone, 1247 Bryant 


EDWARD F. 


10 WEEKS IN NEW YORK CITY 
Playing Vaudeville’s Best Acts. 


City Theatre—Riverside Theatre—Washington Theatre—Nemo Theatre 
—Gotham Theatre—Star Theatre—Dewey Theatre—Folly Theatre— 
Comedy Theatre—Grand Opera House. 

NEWARK :—Washington Theatre—NEW HAVEN:—Grand Opera House. 


ERNEST EDELSTEN 


VARIETY AND DRAMATIC AGENT, 
17 Green St., Leicester Square, LONDON, 
Sole Representative. 
John Tiller’s Companies Walter C. Kelly 
Little Tich. Two Bobs. Wee Georgie Wood. 
ALWAYS VACANCIES FOR GOOD ACTS. 


Hammerstein’s 


Victoria 


AMERICA’S MOST 
FAMOUS VARIETY 
THEATRE 


OPEN THE YEAR ROUND. 


GRIFFIN CIRCUIT 


The Hide away big time circuit. No acis too big. Exclusive agents. Write or wire PETER 
F. GRIFFIN, Booking Agent, Griffin Vesattlic Circuit, Variety Bldg., Toronto, Can. 
Can open acts at Toronto, Sarnia, Ottawa, Sault Ste. Marie or Niagara Falls. 


Sulte 703 Columbla Theatre Building. 


Phone: 7557 Bryant. 


HAVE COME BACK or target agents’ acquaintance 


gave everyone a square Phot om, just the same as ever. 


SIG WACHTER 


References: Any Act I Ever Managed 


handle. — always 


ARTHUR J. HORWITZ, Inc. 
Manager and Producer of VAUDEVILLE ACTS 


WANTED 
New Acts, New Faces, Recognized Big Feature Acts, Good eemnety .  ~eeneg Novelty and Musical 


CALL WIRE 
Knickerbocker Theatre Bidg., Sulte 629-630. 


for Immediate and future time. 
PHONE 


Tel. Greeley 521. 1402 BROADWAY, NEW YORK 


WRITE 


GOOD ACTS ALWAYS WANTED. 


PHIL HUNT 
Bldg. 


Cohan Theatre (Fitzgerald) 

N. Y. REPRESENTATIVE 
Howard Athenaeum 
Grand Opera House .................Boston 
Bowdoin Square Theatre .............Boston 
And circuit of 46 Eastern Vaudeville Theatres. 


NOVELTY ACTS: SINGLES—TEAMS. 
Write or Wire. 


H. ALOZ 


Canadian Theatres Booking Agency, 
Orpheum Theatre Bldg., 
MONTREAL, P. Q. 


BROS. 


ACTS DESIRING REPRESENTATION 
THE MIDDLE WEST SHOULD daa 
MUNICATE NOW 


105 W, MONROE ST. CHICAGO 
NEW THEATRE 
BALTIMORE, MD. 


Acts desiring to BREAK THEIR JUMPS 
COMING EAST OR GOING WEST 


Send in your Open Time. NO SUNDAY 
SHOW. Mention Lowest Salary. Include 
Program. 


GEORGE SCHNEIDER, Manager. 
New York Office:—307 Gaiety Theatre Bldg. 


JOHN QUIGLEY 


New England Vaudeville Circuit, 
American representative for W. SCOTT 
ADACKER, of London and the 


New England Vaudeville Circuit 


booking the best act at all times in the 
best theatres of New England, Canada 
and New York. Main offices 8S Boyls- 
ton St., Boston, Mass.; Gaiety Theatre 
Building, New York City. 


WANTED—GOOD ACTS 


Write or wire 


Cc. R. COLLYER 


Canadian Theatres Booking Agency, 
Bank of Toronto Building, 


Londen, Ont. 

Jess Blanche M 

Jones Poss 

Jordon Leslie (C) Maxfield Miss M 

Julian Harry (C) Mason Miss D 
Maxwell & Co 

K McCaffery Hugh (C) 

McGiveney Owen 

Kaufman Reba (C) McKinnon Mrs M 

Kehner Edith Mieczkowski M 

Keltons Musical (C Mills Lillian 

Kirk Ralph Monast Frances 

Kuhns 3 White Morris & Allen 
Mowatts 5 Juggling 

Murphy Jack 

La Barbe Jules (C) N 

La Bree Miss Franhi 

La Salle Trio (C) Nelson Arthur (C) 

Langford Wm H (C) Nye F Mrs (P) 

l.ee Sisters 

Leitzel Tina 


Leslie Miss M 

Levan & Curraine 
Lorraine Hazelle Magg 
Loveland Carl H 


Oelschlagel Chris (C) 
Olsson Doris 
Overing M 


BERT 


INDEPENDENT CIRCUIT VAUDEVILLE 


Plenty ef Time for Recognized Acts That Respect Contracts. Acts desiring time communi- 
cate Direct to EXECUTIVE OFFICES: Alcazar Theatre Bidg., O’Farrell St., near Powell, 
San Francisco, Calif. 


SYDNEY, Balmain. 


ADELAIDE, King’s. 
AUCKLAN 


ARTISTS’ NOTICE 


BRENNAN - FULLER 
VAUDEVILLE CIRCUIT 


(AUSTRALIA AND NEW ZEALAND) 


VAUDEVILLE ACTS WRITE 
REFINEMENT ABSOLUTELY ESSENTIAL 


COARSE OR SLOVENLY ACTS 
AVE POSTAGE 


All Communications to BEN. J. FULLER, 
Managing Director, Sydney, N. S. W. 


THEATRES 
SYDNEY, Amphitheatre, 


MELBOURNE, National. 
MELBOURNE, Gaiety. 


BRISBANE, Theatre Royal. 
(N. Z.), Opera Heuse. 
WELLINGTON, Theatre Royal. 
CHRISTCHURCH, Opera House. 
DUNEDIN, King’s Theatre. 

SILENCE A POLITE NEGATIVE. 


C. WESLEY FRASER 


THEATRICAL AGENT 
Now associated with 
MR. JEFF DAVIS 


—A 


ND— 


MR. FRED MARDO 


B. F. KEITH’S 


BIJOU, 


ARCADE BLDG., 


162 Tremont and 41 Mason Sts. 
BOSTON 


Representing the 


UNITED BOOKING OFFICES 


Phone Oxford 4675. 


Owen Miss Mary 
P 


Palmer Lew 

Payton Charles 

Pederson Brothers 

Pierce & Dunham 

Pickerel Karl 

Potts Ernie & Mildred 
(C) 

Pratt M 

Prevett & Merrill 

Pudig Mart 


R 


Ramey Marie A 
Reed Hans 

Rice Frank M (C) 
Richardson & Bernard 
Ring Blanche 

Ritchie Billie 

Rose K 

Rose Lew (C) 


Sharp & Flat 
Shea E Mary 
Shirley Miss M 
Smith Mrs F K 
Spielmann Louis 
Stanley Norman 
Stark Sisters 
Stedman Fanny 
Steiger Bessie 


When answering advertisements kindly mention VARIETY. 


Stock May 
Symonds Jack 


Tojetti Miss A (P) 
¥ 


Van Chas A 

Van Vranken I J H 
Vennett Frank 
Vickery A W (C) 
Violinsky (C) 


w 


Waldo Grace 
Wallace K Mrs 
West Chas J 
Weston Mrs 
Weston A 
Westen 3 
Wheeler Roy 
Wilken Will 
Williams & Tucker 
Wills Nat M 

Wilson Jessie 
Whitney Fred 
Whiteside Pear 
Whitney & Young (C) 
Woods Harry (C) 


Sisters 


Z 


Zimmer Wm 
Zuida (C) 


J. CC. MATTHEWS. PEAN OFFICE 
Bertin, Germany. 

85 So. Dearborn S8t., Representative. 
‘Porous. VAUDEVILLE THEATRES, Inc. BRANCH OFFIC 
New York Repre- ALEXANDER PANTAGES ee ml 
sentative, Gayety President and Manager , 

SEATTLE 


FREEMAN BERNSTEIN 


, Promoter and Preducer of Vaudeville Acts. 
FITZGERALD BLDG., NEW YORK. 
NIGHT AND DAY. Cable “Freebern, New York.” 


NOTICE 
THE NEW ENGLAND BRANCH of the 


MARCUS LOEW BOOKING AGENCY 


HAS REMOVED TO ITS OLD QUARTERS 


Music Hall Building, Orpheum Theatre, Boston 
JOSEPH .M. SCHENCK, General Manager 


DOUTRICK’ 


CHAS. H. JOUTRICK, Prop. and Manager 
WANTED 
New Faces, Recognized Big Feature Acts, Good Comedy Sketches, 
Musical Acta etc., for immediate and future time. 
BOOKING First Class Vaudeville Houses in Chicago, and 15 Houses in III. 
cts. to $4. Also New Houseg in Ind., Iowa, Wis. 
PERFORMERS—If you have one or more weeks open, write, wire or phone. 


OPEN 


THEATRICAL. 
EXCHANGE 
106 NORTH LA SALLE ST., CHICAGO 


New Acts, Novelty and 


Jumps from 40 


PLAYING THE BEST IN VAUDEVILLE. 


SULLIVAN and CONSIDINE CIRCUIT 


.. GENERAL BUSINESS OFFICE: GENERAL BOOKING OFFICE: 
Sullivan and Considine Bidg., Third and 1440 Broadway, Cor. 40th St. 
. 


Madison Streets, 

NEW CITY. 
Mer. CHRIS O. BROWN.............++.. Mgr. 
BRANCH BOOKING OFFICES: PAUL GOUDRON, 6 North Clark S8t., cor. Madison, Chi- 


cago, Ill.; MAURICE J. BURNS, 8d and Madison Sts., Seattle, Wash.; W. P. REESE, 966 
Market St., San Francisco, Cal.; B OBERMAYER, 16 ‘Greene 8t., London, Eng. 


CHURCH’S SOOCKING OFFICE, Inc. 


THIRTY (80) FIRST CLASS THEATERS in New England and New York. 
White Rat Centracts No Black List 
48 TREMONT STREET, BOSTON. é 


of all performers going to Europe make their steamship arrangements through 
me. The following have: Kaufmann Troupe, Annette Kellermann, Kratons, 
Frank & Jen Latona, Nate 


» Leipzig, Lind, Alice Lioyd, Levin & Leonard, Great 


& Albino, Herbert Lloyd & Co., Le Maze Bros., Daisy Lioyd, 
PAUL TAUSIG, 104 E. 14th St., New York City 
German Savings Bank Bldg. Telephone Stuyvesant 2099. 
OHIO’S LEGITIMATE VAUDEVILLE AGENCY 
Acts Jumping East or West THE R. J. MORRIS AGENCY 
Write in Advance 406 Columbia Building, Cleveland, Ohio 


F| E D A D 0 The United Booking Offices 


Boston Branch 
ARCADE BUILDING 


BIJOU 


162 TREMONT ST. BOSTON, MASS. 


BOOKING 
? 
t 
, 
6. 
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THES YENTRILOQUIST WITH A 
PRODUCTION 


ED. F. 


REYNARD 


dawn Jawnsen in 
HICKSVILLE.” 
Direction, curs HUGHES. 


Gene Hughes 


PUTNAM BUILDING, 1498 BROADWAY, 
NEW YORK. 


FOR SALE 


WIGGIN’S FARM 


APPLY TO THE CHADWICK TRIO. 


STUART BARNES 


JAMES E. PLUNKETT, Manager. 


EELER 


Direction Max Hart, Putnam Bldg., N. Y. C. 


JULIAN 
DYER 


A LAUGH A SECOND 


The GREAT COUNT BEAUMONT 


Presenting his DAINTY, GORGEOUS, 
SPECTACUL AR FANTASY in three scenes 


Direction, SAMUEL E. BLEYER, 
403 Times Building, New York. 


John Murray 


SAYS 
I'M A SINGLE MAN 
DOING A SINGLE ACT 
WITHOUT A SINGLE CHANGE 
EVERY SINGLE DAY 
IN A VERY SINGULAR WAY 


Lela Merrill and Frank Otto 


Next Week (Sept. 2), Shea’s, Toronte. 
Direction MAX HART. 


RIETY 


it ien’t the name 
that makes the 
act— 


It’s the act that 
makes the name. 


THE KING OF IRELAND, 


JAMES B. DONOVAN 
RENA ARNOLD 


QUEEN OF VAUDEVILLE. 
DOING WELL, THANK YOU. 
Director and Adviser. King K. C. 


B-A-N-J-0-P-H-I-E-N-D-5 


Nex Week (Sept. 2), Medford, Blvd, Mass 


3 MUSKETEERS 3 


(Farrell) 


(Kdwards) 

You read a lot about ‘“Three-acts’’ split- 
ting every week, but we have split many 
times—three days here and three days 
there, in “REEL” Theatres where business is 


(Dunham) 


good and they “Film” thrice daily. 


GRACB 


Ritter~Foster 


TRIO 


with “The Gay Widews.” 
Address care VARIETY, New York. 


Left Durban ene 
week ago after 
spending exactly 

three months in 
= South Africa and 

Bi worked every week. 
=| Boys and Girls if you 
get the chance take 
| the trip, but have 
| everything in writ- 
= ing. Nothing verbai 
| goes. 


Some of the Kaffer 
sayings are still with 

us: ‘‘Footsack” means “beat it.’’ 
We are taking a German boat home and 


the feeding is great. There is some heat in 
the Indian Ocean. 

They tell us that Moszambique is full of 
What What's, so we are sure going out gath- 
ering. Just sent Innes and Ryan a photo of 
the largest “What What” in the world, 

Seeingliotsoffunnysightsly Yours, 


VARDON, PERRY & WILBER 


SALERNO 


JUGGLER 
BOOKED SOLID. 
United Time. 


BESSIEWYNN 


IN VAUDEVILLE 


Marcus Gartelle 


In thelr sketch 
‘‘Skatorial Rollerism”’ 
JAMES PLUNKETT. Mer. 


GAVIN aw PLATT 
me PEACHES 


HOME. 
Phone. 1881-M Passaic 7 Hawthorne Ave., Cliften, #. J. 


BERT MELROSE 


MASON 
PEARSE 


original lady piano- 
accordeonist 


THE AMERICAN 


COOKE 


3 Rotherts 
69 


Top or bottom of every bill in the past 4 
months in England. 
Sept. 1 to 30, Central, Dresden (return). 


GEORGE 


World Famous Cyclist 
313 W. 40th St., New York 


Casino and Roosevelt or 
JAM B. PLU NEETT, Smart. Mer. 


EED KING.” 
_P4T CASEY, Agent. 


THE ELECTRIC WIZARD 


DR. CARL. 


HERMAN 


Playing W._V. M. A. Time 
Agent, 


ALFREDO 


This Week (Aug. 26), Atlanta, Ga. 
Next Week (Sept. 2), Savannah, Ga. 


Williard Simms 


Booked Solid 
Direction, LOUIS WESLEY 


A REAL NOVELTY 


BILLIE 
RITCHIE 


(THE DRUNK) 


Late Star of “AROUND THE CLOCK” 
and ‘VANITY FAIR,”’ Will Produce Shortly 
a New Comedy Protean Absurdity, 


“A Dream of Dickens” 
MANAGERS 
IT’S A $2000 PRODUCTION 
IT’S A REAL HEADLINER 


{ 
,Care VARIETY, New York 


SEPT. 2 and WEEK, KEITH’S UNION SQUARE. LOOK US OVER! 


EDW. BARNES: 


ROBINSON 


“POPULAR SINGERS OF POPULAR SONGS” 


N. B. Do You Remember Our “Write Up’’ on Will Rossiter’s ““YOU CAN’T EXPECT KISSES FROM ME’’? 


TANEAN CLAXTON 


When answering advertisements kindly mention VARIETY. 


Booked Solid on W. V. M. A. 
Direction, NORMAN JEFFERIES 


= 
f 
| CHARLES AHEARN . 
CA ( beg CA 
| 
\ 
HOMER B. MARGUERITE 
7. 
Featuring the “MELROSE FALL” | wi: 
4 
j 


WITH THE OPENING OF THE SEASON 


ADVERTISING THE 


THE MEDIUM 


It takes your announcement all over the world, to all branches of the theatrical 
profession. 


THE ONLY PAPER THAT CAN GUARANTEE A COMPLETE CIRCULATION. 
ACCEPTED AS THE THEATRICAL TRADE PAPER OF AMERICA. 


VARIETY prints news that is news, not a rehash of press matter sent to the dailies, 
and through its news columns has become a bureau of information for theatrical people, 


=; also the public, that they have found nowhere else. 


It is conceded VARIETY has a large following among lay readers, probably more 
all over the United States and Canada than has ever been attracted by any purely theatri- 
cal sheet. This, with the great quantity of matter clipped and quoted from VARIETY 
by dramatic editors, gives an advertiser the 


GREATEST READING PUBLIC ANY ONE PAPER EVER HAD 


The big benefit to an advertiser in VARIETY is that his advertisement reaches the 
people he wants it to reach, whether they be players, managers or agents. 


AN ADVERTISEMENT COVERS THE FIELD WHEN IN 


VARIETY 


(“ALL THE NEWS ALL THE. TIME”) 


When answering advertisements kindly mention VARIETY. 


| 
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Public 
to be the best 
Burlesque 
Show on the 
American 


New Dork Cribune. 


Tuesday, August 20, 1912. 


The newer burlesque had its inception at 
the Columbia Theatre yesterday with 
“Dave” Marion and his Dreamland com- 
pany in a whirl of merriment and music 
brought together under the name of 
“Pousse Cafe.’’ It approached more nearly 
to the level of $2-a-seat musical comedy. 

“Dave” Marion, the composer of the 
piece, with his sputtering utterance, was 
the hit of the evening. He appeared first 
as the combative cabby who wanted $60 
out of Jack Astor for driving him around 
for three and one-half hours, but was 
satisfied with 25 cents when Mr. Astor 
informed him that he would punch his al- 
ready crimsoned nose for him if he got 
funny around there. The little difficulty 
was finally solved wnen Snuffy, as the 
eabby was called, agreed to sing a song, 
which brought from the wings a veritable 
avalanche of Highland lassies, who fairly 
swamped the stage with their weight and 
the audience with their beauty. 

Mr. Marion appeared, later as the pri- 
vate secretary, and again as a very bold 
thief. He was ably supported in his fun- 
making by William Lawrence as Levi 
Cohn, Agnes Behler as Kate Standley. 
James X. Francis as Henri de France and 
Inez de Verdier as Rose Murphy. Fred 
Collins made a hit with his song, “Moth- 
er’s Health.” 


“Evening Mail.” 


It remained for Dave Marion to exhibit 
a transformation or better class of bur- 
lesque with his “Dreamland Girls,” which 
he is introducing at the Columbia this 
week. Marion has a number of odd nov- 
elties, besides the 4fatest Broadway cos- 
tumes, first-class scenes and music and 
scenario that fs apt to please all theatre- 
goers. 

For many years attempts have been 
made to put burlesque on a higher plane. 
Marion is the first of many producers that 
are laboring hard to show the public their 
class of plays are not half as bad as 
they have been pictured. 

Marion is a first-class comedian, labors 
hard and deserves praise, 


\ \ si 
¥ 


VARIETY 


* A Scene in “The Dreamlands’”’ 


The New York Cimes 


“All the News That’s Fit to Print.” 


New York, Tuesday, Aug. 20, 1912. 


At the Columbia Theatre yesterday was 
presented a new burlesque, “‘Pousse Cafe,” 


in which Dave Marion not only. partici- . 


pated, but for which he had also con- 
tributed the book, lyrics, and music. The 
show, in essentials, was of a sort familiar 
to the patrons of this theatre, although in 
the main it was more pretentious than the 
average offering. 

Marion himself appeared in_ several 
amusing scenes, especially one in which 
he officiated as a hansom cab driver. In 
this he had the capable assistance of a 
property horse. At another time he sang 
a song, copiously illustrated by the chorus, 
in which was depicted the charitable na- 
ture of those who have sinned and suffered. 

The piece is in many brilliant scenes 
which offered opportunity for the chorus 
to wear startling costumes, thereby fur- 
nishing suitable. backgrourfs for the 
comedians who were never very far from 
the field of action. In the cabaret scene 
the Symphony Four and Lawrence and 
Thompson introduced specialties. 


Tuesday, August 20, 1912. 


NEW SORT OF BURLESQUE. 
New Play af the Columbia Theatre Well 


Received. 

“Pousse Cafe’—Columbia Theatre. 
Kate Standley.............. Agnes Behler 
Rose Murphy............. Inez De Verdier 
Frank Standley........... Mart Thompson 
Henri De France........ James X. Francis 
William Lawrence 
Private Secretary.......... 


The audience at the Columbia Theatre, 
the home of burlesque in this city, sat up 
and took notice last night when Dave 
Marion presented ‘“‘Pousse Cafe,” the book, 
aS and music of which he wrote him- 
self. 

The offering was a far cry from the 
usual type of burlesque. The rough horse 


play, slap tricks and startling costumes 
were not in evidence. Instead there was a 
well trained chorus, so large that the good 
sized stage could scarcely hold them all, 
and as a further surprise the chorus 
could sing fairly well. 

As in “Everywoman,” the play was pre- 
ceded by a prologue in which the masked 
Mr. Burlesque announced that a new kind 
of burlesque was to be given; that broad 
and suggestive lines would be eliminated 
and that the sole aim of the entertainment 
was to make wholesome fun and laughter. 

There was not much of a plot, but what 
there was of it gave Mr. Marion an excel- 
fent opportunity to display his peculiar 
style of humeor.- The principals were all 
well cast and the production fittingly cos- 
tumed and staged. 


Che New York Press 


DAILY EDITION, 


New York, Tuesday, August 20, 1912. 


NEWER BURLESQUE A SUCCESS. 


Dave Marion in “‘Pousse Cafe’”’ Offers Public 
Something Different. 

Newer burlesque had its premiere last 
night in the production in the Columbia 
Theatre of ‘“‘Pousse Cafe,’’ the words and 
music of which were written by Dave 
Marion, who starred in the performance. 
That the higher form of burlesque is here 
to stay is evident from the success of the 
show. It would be hard to define new 
burlesque, but it is said the contrast be- 
tween it and the old form of entertainment 
in which slap sticks and buffoonery played 
such an important part, is as great as that 
between the old variety performance and 
high-class vaudeville of to-day. At any 
rate, it is clean, wholesome and refresh- 
ing and should be welcomed. 

An innovation made by Marion in 
“Pousse Cafe’? was the introduction of 
a “chorus” of one person to herald the 
opening and announce the close of the 
play. The character was called Burlesque, 
and its introduction created an atmos- 
phere new to burlesque entertaininent. The 
closing of the play with forty chorus girls 
dressed as children playing “Follow your 
master’ with the old cab driver intro- 
ducing the stunts that were followed by 
the girls, was an appreciated novelty. En- 
cores of this number were so numerous 
they were interrupted by Burlesque to close 
the performance. 

In the play were the well known com- 
edy characters, with complications be- 
tween husbands and wives that finally were 
settled and all ended happily. Marion as 
the cab driver was very funny, and kept 


A good, clean legitimate show can always do business—that’s my idea of burlesque. 
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the audience in laughter all the time he 
was on the stage. Others who did com- 
mendable work are Agnes Behler, Inez De 
Verdier, Louie Rice, Mart Thompson, James 
X. Francis, Fred Collins and William Law- 
— The chorus sang and danced very 
well. 


Tuesday, August 20, 1912. 


““Pousse Cafe,’ a new two-act burlesque, 
is the attraction this week at tie Colum- 
bia Theatre, Where it was presented yes- 
terday for the first time. A new produc- 
tion at that playhouse is always potent in 
drawing the attendance of its regular Ppa- 
trons, and just now the large number of 
visitors in town provides additional thea- 
tregoers who wish to see “dollar bur- 
lesque.”” The new offering at the Colum- 


bia scored a decided success with two 
large audiences yesterday. The book and 
music were written by Dave Marion, who, 
with his ‘Dreamland Burlesquers,” is 
presenting the piece. The production has 
been made on an elaborate scale, with 
handsome scenery and costumes. The 
comedy is abundant and there is plenty 
of catchy music. Altogether, the piece is 
a valuable addition to the Columbia 
Amusement Company’s list of attractions, 
and is one of the most pretentious of 
such. 

One of the features is the rentention of 
the character of “Snuffy, the Cabman,” 
which Mr. Marion has made famous wher- 
ever burlesque is presented. Mr. Marion 
appears as “Snuffy” again, but has re- 
written the part and added fresh material. 
Supporting him in the company are well- 
-known burlesque performers, among these 
being Agnes Behler, Inez de Verdiere, 
Louie Rice, Lydia Bristow, Ida Yeager, 
Lawrence and Thompson, Harry McAvoy, 
James Francis, Fred Collins and Bob Trav- 
ers, There is a large and attractive chorus 
and ballet. 


DAVE MARION. 
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